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COLOUR PLATES. : 


Numerous; applications having been Peceived 
from’ Subscribers: for loose copies of plates, 
appearing - ‘in the. ‘Connoisseur for. framing, 
“the Editor will be pleased, to. supply copies — ‘ 
of most of the subjects ata charee of ae aden gicl : 
oe “or 6]s per dozen, pines 


Gone will ‘abe special 
arehhee to their wants by men- 
tioning the name of The Connoisseur yee 
in all cases, whether written or. 


ze ‘Applications to be- aadpeancd’ i! Calous Plates 

+ Depattment, The Connoisseur, 95,° Temple 

Chambers, E.C,” eres by a souls 
ea tance in all eases). Hi 
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The fEolian Orchestrelle. 


: [SS 
F a 


HE /€olian is unique. It stands alone as the one instrument with which anyone can 

interpret the wealth of compositions written for the orchestra. It opens up a fresh 

field to the music lover, a field rich in the noblest creations of the great masters. 

And it does this both for the skilled musician and for one who has no practical musical 
knowledge. 

Such great artistes as Arditi, Siegfried Wagner, Puccini, Sir Hubert. Parry, Nikisch, 
Massanet, &c., &c., have expressed in no measured terms their delight in this marvellous 
instrument. 

There is nothing more fascinating than the ability the AZolian gives anyone to perform 
the finest classical work at will ; to bring in the various instrumental effects, and to give 
oneself up entirely to the pleasure of listening to harmony of one’s own production. 

The performer may be said to be conducting his own orchestra of skilled musicians. 
Expression is completely under his control, and he has simply to direct the music through 
stops which give the time, tone, and orchestral effects. 

You are invited to visit /Zolian Hall and hear the Kolian Orchestrelle in use. But 


in any case write’ for full particulars specifying Catalogue |. 


The Orchestrelle Company, 


fEOLIAN HALL, 


| 135-6-7, New Bond St, London, W. 


THE CONNOISSEUR 
(Edited by J. T. HERBERT BAILY), 


CONTENTS. 
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Lambert, Gotismiths, | J. W. NEEDHAM. 


Jewellers, and Silversmiths The Northern 
To His Majesty the King, 


10, 11, & 12, COVENTRY ST., PICCADILLY, W. Antique F ero Depot, 
60, Victoria St., (camedra1) 
MANCHESTER. 


A fine display of 
wo GENUINE cf 


Antique Burniture 


AT MODERATE PRICES. 


Special. 
Handsome old Carved Oak Cabinet, dated 1679, 


original condition. 


Set of Three old Oak Chairs, high backs and 


sunk seats, original condition. 
Fine Inlaid Mahogany Sideboard—a choice piece. 
Fine Inlaid Mahogany Hanging Wardrobe. 


on Anne, 


collection of Diamond Work, Enamels, and Wlorks of Art. 


iption of Decorative, Table, and Ecclesiastical Gilt ano 


Silver Plate. FINE OAK ARM CHAIR, initials F.B., dated 1685. 


ANTIQUE AND MODERN. 
SELECT: OLD SHEFFIELD PLATE. 


Inspection of the Large Stock invited. 


A very choice guaranteed example. 


Jan., r906— No. litt. 


LY: 


The Connoisseur 


HOWARD & 
SONS, 


DECORATIVE WOODWORK, 
OAK PANELLING, 
INDIAN TEAK 

PARQUET FLOORS. 


Illustrated Price Lists Free. 


it 25, 26 & 27, Berners Street, 


MODERN & ANTIQUE 
FURNITURE. | LONDON, W. 


TELEGRAMS: ‘‘ROUMYS, LONDON.” 


ROUMY « C° 


Se INTE TOM OR in ere 
INTERIOR DECORATIONS 
OLD &© MODERN FURNITURE 

CARPETS # CURTAINS 


ZI Our Galleries will be of great interest to 
ARCHITECTS, AMATEURS, 
COLLECTORS, or ANYONE 


appreciating real artistic work. 
gaa 


Visitors will not be importuned to purchase. 


ty 301, OXFORD ST.,W. 


(Near Oxford Circus). 
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MADAME DE POMPADOUR. By Francois BOUCHER - - - : : - - Frontispiece 
MRS. DUFF. By RicHarp Cosway, R.A. - - - . : ‘ “ ‘ : m” Ig 
YOUTH. By N. CoLiBert . - - - : . - p - 2 ; - 2 ae eer 
MRS. JERNINGHAM as “HEBE.” By J. Hoppner, R.A. - - : : - - : = 537 
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LODORE AND DERWENTWATER. By A. Heaton Cooper - - - - : - - ' 62 


-WATHERSTON & SON, 


No. 6, VIGO STREET, W. Sresur rons See 


Subscribers to “‘ The Connoisseur” are advised 
to visit the Gallery of the above-named Firm 
should they be in search of INEXPENSIVE 


HAND BEATEN SILVER WARE 

from approved antique examples. 
= JEWELLERY OF 
“cojmenoves: §=LERFECTLY UNIQUE DESIGN 


THE 
MADE BY MESSRS, WATHERSTON FOR “ 
THE GREAT EXHIBITION, 1851, which cannot be seen elsewhere. 


Telegraphic Address: ‘‘ NuLLIFIED, LONDON,” Telephone: 4424 GERRARD, 


GLENDINING & Co, #2» 


7, Argyll St. Regent St., London, W. 


AUCTIONEERS AND VALUERS OF 


COIN COLLECTIONS, MEDAL COLLECTIONS. POSTAGE STAMP COLLECTIONS. 
OLD CHINA, ENGRAVINGS. ANTIQUE PROPERTY OF ALL KINDS, 


WEEKLY AUCTION SALES of COINS and MEDALS, ORIENTAL, 
FINE ART, VIOLINS, and MISCELLANEOUS PROPERTY. 


Sales by private treaty promptly arranged. 
Jan., 1906.—No. liii. 
VI. 
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INSPECTION 
RESPECTFULLY 
INVITED. 


ESTABLISHED OVER A 
CENTURY. 


WILLIAM III. 


Genuine Old 


“ GUN-MONEY” 


Yy. @ "awes 
Ss 


CHARLES Il. 


English Sitver. 7) eee 


ea) SILVER, & “GUN-METAL.” 
D 


GEORGE III. 


4, A) 
mae ao: STN ES WEST END. S +3) GOLD 100 LITRA PIECE OF 
1 &2,GRACECHURCH ST.,CITY. ~*° 3 snkS sey Be Kn 


A complete set of six old Lambeth Delft ‘‘Merry Men” plates, temp. 1680, inscribed :— 


1.-=WHAT IS A MERY MAN 3.--TO ENTERTAYNE HIS GESTS 5.--BUT IF HiIs WYFE DOTH FROWNE 
2.--LET HIM DOO ALL WHAT HEKAN 4.==WITH WYNE AND MERY JESTS —6.--ALL MERYMENT GOOS DOWNE 


STONER e EVANS, 


FINE ART GALLERY, 
ST. JAMES’ SQUARE, LONDON, S.W. 


specauity: Old English China and Pottery, “> sro. 


Vil. 
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HEMING ®& Co.. 2s: conpurr sr. 


rere LONDON, W. © # 


ANTIQUE 
SILVER. 


72] 


Collectors invited to tl 
call or correspond. 14 in. long, 15 in. wide. 


A PIERCED AND CHASED FESTOON CAKE BASKET. 
A FINE 11 IN. SALVER. In excellent condition. 
By John Carter, 1778. By Wm. Plummer, 1774. 


ANTIQUE 
SILVER 


BOUGHT OR 
TAKEN IN EXCHANGE. 


ANTIQUE 
JEWELS 


BOUGHT OR 
TAKEN IN EXCHANGE. 


MAGNIFICENT ANTIQUE SILVER CuP 
AND COVER. 
By William Holmes, 1777. 


A VERY UNUSUAL PIECE. A large and valuable collection of 
ANTIQUE SILVER GLOBULAR Antique Silver always in Stock. 


COVERED BasIN, 8$in. high, 9 4#—————_—___ ANTIQUE SILVER Cup 
Made in Sheffield, 1788, 


by G. Ashworth. 


7? in. high. 
By George Wickes, 1733. 


+, 1906.—No. liii. 
as Ma VIII. 
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The amount it 1s desired to spend should be the basis 
of every scheme of decoration and fSurnishing. 


Gittows will prepare complete schemes and estimates, 
showing how the most charming and suitable result 
can be provided within this limit. 


THOSE INTERESTED ARE INVITED TO WRITE, MENTIONING 
“THE CONNOISSEUR,” FOR CATALOGUES AND PAMPHLET 
‘“S BUSINESS METHODS APPLIED TO FURNISHING. 


GILLOWS 


(Waring & Gillow, Ltd. 
406-414, OXFORD STREET, Reo: W. 


Within two minites of the Wallace Collection. 


The Connoisseur 


JENNER’S, EDINBURGH, 


Artistic House Furnishers. 


Established 1837 
a 


Jenner’s 
Furniture 
Galleries 
contain many 
beautiful 
reproductions of 
Sheraton, 
Hepplewhite, 
Adams, 
Chippendale, 
and the 
French Period. 


Establisfed 1837 
at 


Jenner’s 
selection of 
Modern and 
Antique Rugs 
and Carpets 
is the most 
extensive and 
complete in 
Scotland, 


Careful attention is given to all correspondence, and when desired a representative 
is sent who is competent to offer suggestions and submit estimates, 


CHARLES JENNER & Co., Princes St., EDINBURGH. 


THE CONNOISSEUR REGISTER—continued from page 2 


S. Woodforde, R.A.—Gavin Hamilton.—A descendant 
of these artists desires to purchase specimens of their 


paintings or engravings after same. [No. R2,016 
Leonard Bramer.—Paintings wanted. State size, subject, 
price. [No. R2,017 
Oil Painting.—By Armfield (certified), 17 inches square. 
What offers ? [No. R2,o18 
Engravings. — Les Xensetignements (framed), Meissonier ; 


Plaintiff and Defer ¢, Dendy Sadler. [No. R2,o019 
Etchings. — Anxious Hearts, H. Dicksee (framed); O’er 
Snow-clad Pastures, Farquharson. [No. R2,020 
Paintings.—By Glindoni, 24 in. by 18 in. (framed), and 
Armfield, 10 in. by 8 in, (framed). In perfect condition. 
Particulars on application. [No. R2,021 


FOR SALE.—Old Oak Table and Bench; three Oak 
Chests, carved; also old Oak Bedstead, the 
head of which is handsomely carved, three 
images with two shelves between. 


[No. R2,022 


Manager (not u 


35) required in high class provincial establishment ; 
must Pp 
q > 


a kno of all branches of antiquities, also of 

i fi - Apply, with full particulars of 
o Box P.H., Advertisement Department, 
Mffices, 95, Temple Chambers, E.C. 


SSISTANT required to take charge of a High-class BRIC-A-BRAC 
SHOP in a COUNTY TOWN. Experience in buying and selling 

Old Silver, Antiques, China, and Curios generally, essential.— Apply, 
stating age, salary, and references, to O.B., Advertising Department, 
“Tue Connoisseur ” Offices, 95, Temple Chambers, E.C. 5 


J ANTED.—Fine Old Pictures on Glass. 
EDWARDS, CROWN PLACE, HARROGATE. 


Jan., 1906.— No. liii. 


Antique Furniture.—Chippendale, Sheraton, Queen Anne, 
and Jacobean periods. Private collection. For sale. 

[No. R2,023 

Bracket Clock.—What offer for a brass-faced one-hand 
Bracket Clock? Beautiful gong; keeps perfect time. 
Maker, Jackson, Interworth. [No. R2,024 

** Connoisseur,’’ Nos. 1 to 20. —All first editions ; 
clean. For sale: Address offers to No. R2,025 
Chippendale Arm Chair.—Mahogany; condition good. 
Photo.  §4/- [No. R2,026 


Wanted.—A portrait of John Francis Cradock, afterwards the 
first Lord Howden, engraved by Godby-in 1809 after a 
painting by Sir T. Lawrence. Report to G. Bell & Sons, 
York House, Portugal Street, Lincoln’s Inn. 


Wanted.—Genuine old English Arm Chair, with cane seat, 
sides and back, known as ‘‘ Berque.” Send photo or 
sketch, with price, to Box 5,000, CONNOISSEUR Office, 
95, Temple Chambers, E.C. 


Swansea and Nantgarw China wanted, also Cambrian 
Ware and Dillwyn’s Etruscan. Ware, marked pieces. 
ALEx. DuNcAN, Glenholme, Penarth. 


JACOBEAN G&G CHIPPENDALE FURNITURE. 
A selected collection of genuine pieces are on view at 
GREGORY 6& CO.’S GALLERIES, 
19, Old Cavendish Street, W. 
Wanted to Purchase.—Choice specimens of ROCKINGHAM 
and PINXTON CHINA. 
John Mason, Jeweller, Rotherham. 


E. HARRISON, 47, Duke Street, 
M anchester Sq., W., (Close to Wallace Collection), 


WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


X. 


The Connotsseur 


A eee 

J HEY: DEMAND: MOST: 
, ad > 4 
ACCURATE: KNOWLEDGE: 
Deen 
Lie 

Ae a SANDS ACCESS'TO:ACTVAL: 
Di Ji | ¢ ) 


WORK: OF: THE: PERIOD: 


| air yl @ @ 


| 


} 
Mi} 
i 


eC th DELI TY OF OTS LARP GT AMS. 
j Ges. howe 
ane fais K:OR:THIS; CHARACTER:]5: EXECUTED: 
oy, By: ouROWn:crarfomen: UNDER: THE: DIRECT: 
in? jal : 


wrt 7 ————— = 


{) 


ecie aeAR SHR SPCUALLY RETAINED: 


le D La Ls ahi ft 
WG FA wep hi EL |, fart dag 


y 


Mf 
fh 


oro 


i= 


XI. 


The Connoisseur 


W. H. PECKITT, 


DEALER IN 


( \ 
\ 
be | lelephone ! 


= j204 


Gerrard. 


+ 


Price List 


Sree on 


WN application. 
——— *- 


a in m Any SINGLE 


= x sped 7 Col STAMPS 
ee Ah . AND 
See (= COLLECTIONS 
: PURCHASED. 


‘A Large and Choice Stock, ranging from 
CURRENT ISSUES to the GREATEST 
RARITIES, always on view. /nspection invited. 


47, STRAND, LONDON. 


PLEASE NOTE NEW ADDRESS. 


F. W. PHILLIPS, Antiquary, 
The Manor House, HITCHIN. 


An extremely rare * ‘Monk’ s Bench ” (a settle with hinged back 
forming a table), 1600-1650. 
Length, 5 ft. Sins.; height, 3 ft. 10 ins, 
Price £12 10 0 


A Fine Collection of Early English Pottery and Porcelain. 
Elers, Salt-glaze, Lambeth, Wheildon, W edgwood, Leeds, 
etc, Plymout ee Bow, Chelsea, Derby, Rocking 


Staffordshi re, 
ham, Swansea and Nant garw. 
Jan,, 1906.—No. liii 


UNDER ROYAL PATRONAGE. 


HENRY WELLS, 


15 & 19, High St., Shrewsbury. 


GENUINE AND RARE OLD CHINA, 
SILVER, # PRINTS, # FURNITURE, 
WORKS OF ART. 


Two very fine examples of genuine and rare old Chairs. 
ENQUIRIES INVITED. 


Pre-Chippendale Chair. 


OATWAY, 


79, Park St., Grosvenor Sruael W. 


Every Specimen Guaranteed Genuine and of the period it represents. 


XIL. 
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i 
ream 


MPAPLE &X CO 


The Consummation of 


Comfort & Quality in 


PeaOLS TE 


Waker FOR, * CHAIRS: 


The most comprehensive List of 


Upholstery issued .*. Post free 


TOTTENHAM COURT ROAD LONDON 


XIIL, 
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PD, i Hips! 


His Majestys tlers 


Glass Manufacturers 


++ 


‘ee 


we 


VasewM. Solon 


P&te sur Pate decoration. 


A very fine collection of 
Vases by this eminent 
artist on view at our 
Galleries; also Tatest 


examples of . 
PORCELAIN > GENUINE 2 ANTIQUES 
By the best Makers, Ed 

ATG 40 se 


“THE GLASS : 
OF FASHION.” [7 G EO RG EK 9 


19 & 20, Mount Street, 35, Park Street, BRISTOL 
Grosvenor Square, W. 
-(Late of Oxford Street.) AARAARAR 


Large Collection Inspection Invited 


Ye Olde King Charles House, 


NEW STREET, WORCESTER 


7 ft. Inlaid Old Oak Dresser ad ae Six axe ..$12 1 


Se OC Gaia de) te fc a ae 
Se of 4 Gepuine Ol Srotng Pot “Leamington Seepic: 3 , ‘ W. a GREENWOOD 8 SONS, Ltd., 238 Sone eas 
2,000 square feet of Old Oak Panelling at 2/6 a Raine a Established 1829. Branch—10, Royal Parade, Harrogate. 
A. E, WOODWARD, Manager ANTIQUE FURNITURE, CHINA, SILVER, 


and WORKS OF ART. 


Jan., 1906.—No. lili. 
- ’ 4 
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Tankard s London. 1691. 


= iui oS . = my 
a Collection Of Plate Tankard) aR ic 


OF THE REIGNS OF 


WILLIAM 1S: MARY 


WILLIAM IIT. 


CRICHTON BROS., 
22, Old Bond Street, LONDON, W. 


=F ee Pm, 
Lorre O 
Welt Sac 


Pair of Candlesticks, Porringer by William Scarlett, Pair of Candlesticks, 
London, 1693. London, 1698. London, 1693. 


Caster, London, 1695. Caster, Dublin, 1695. Caster, Dublin, 1693. Caster, London, 1692. 


@ollectors and Connoisseurs are invited to View. Prices on Application. 
PONG 
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WILSONS 


~  SUCCESSORS,L'?P 


188, Regent Street, 


dad LONDON, w 


CARVING TABLE, 
By Hepplewhite. 


This fine piece, 7 ft. 5 in. long by 
2 ft. 8 in. wide, is for sale. 


GALMRATCUIPE & COre neers ee 
——__——_ _——_——  €leciric Lighting 
37, NORTH AUDLEY STREET, OF OLv Country Houses 
LONDON, W. adap 


Old Fittings carefully adapted, 


GENUINE ANTIQUES. pear Se Ad of Chairs ues Cas 


brass face Clocks, and fine o ow, 
Chelsea, Derby, Swansea, and other old English China; Silver and Sheffield 
Plate. Inspection Invited. 


MORGAN, Station Road, TAUNTON. 
GENUINE ANTIQUES For Bookcases, Sideboards, Chairs, Settees, Tables, 
* Wine Coolers, Clocks. Wardrobes, Oak Chests, 

Dressers, China, Silver, &c., &c., write 


E. J. GIBBS, Landemann Terrace, WESTON-SUPER-MARE. 


Wanted—Antique Ball and Claw Furniture. Any Condition. 


J. BRETT & SONS, 12, St. Benedict’s Street, NORWICH, 


Also No. 92, Prince of Wales Road, only 2 minutes’ walk from Thorpe Station, Norwich, 


hold the LARGEST STOCK of ANTIQUE FURNITURE 
IN THE EASTERN COUNTIES. 
Upwards of 1,000 chairs to select from. 


REAL LACE. 


Buyers The Real 
should consult R O A C 3 Lace Expert, 
19, Preston Street, BRIGHTON. 


Old Lace Cleaned and Repaired. Good Prices given for OLD LACE. 


Sa 
Genuine Antiques only.—Carved Oak Bed Heads. Several Sets of 


Chippendale Chairs in their original state. Variety of Old Portraits, Silk 


: 
Pictures. Harpsichord in Satinwood Case, dated 1 790. Set of four 


Sporting Prints in Colours. 
PALMER, Mere Street, DISS. 


Bartholomew @ 
Fletcher, 


217 and 218, 
Tottenham Court Road, 
LONDON, W. 


Bartholomew & Fletcher are now 
showing in their New Galleries 
—one of the largest Stocks of— 


Antique Furnrrore. 


IN LONDON. 


Sets of Fine Old HEPPLEWHITE 


Six Small and Two Arms, 
and CHIPPENDALE CHAIRS. £42 0 0 


Jan., 1906.— No. liii. 


Six Small Chairs, 
£31 10 0 £26 5 


UNIQUE SPECIMENS. 


PERSIAN & TURKEY CARPET 


Very thick pile; Rich Blue and Red; as imported ; approval, 40 guinees. 
ROSENEATH, HARROGATE, ——— 
Cabinet Maker, 


TRY CY = 
P. H. FREELAND, Dealer in Antique Furniture, 
NUTLEY UCKFIELD, Sussex 


For Oak Dressers, Queen Anne Chest on Stand, Gate Tables, &c., &c. 
Antique Furniture Faithfully Restored. 


ee 

PORTUGAL STREET BUILDINGS, 26, PORTUGA 
E. FOUNTAINE-BRODIE, STREET, LINCOLN’S INN FIELDS, LONDON, an 
288, RENFREW STREET, GLASGOW, Collector of Antique Furniture, China, Silve 
Brass, Pewter, Jewellery, and Lace. Sfeciaéities :—Old Oak Dressers, Gate Table 
and Coffers ; Cromwellian, Queen Anne, Chippendale, and Sheraton Chairs and Tables 
fine Sheraton inlaid Mahogany Sideboard, China Cabinets, Chests of Drawers, an 
Tallboys; rare Adams Serpentine Mabais any Service Table; rare Whieldon an 
Staffordshire Figures ; Old Lace, Flounces, Ties, and Handkerchiefs; Old Pas! 


Trinkets: many dainty pieces for New Year and Wedding Gifts. 


ST. BOTOLPH’S GALLERIES, Tes, SEVENOAK' 


A genuine old Satinwood Gentleman's Ww ardrobe, of Dutch design, in excelle! 
order, in its original state, price £140. A genuine Sheraton Sideboard, price £28 10s 
30 minutes’ motor drive from town through the most beautiful country. 


Telephone—53 Sevenoaks. Manager—Mrs. BRITTER 


FOR IMMEDIATE SALE. Signed Proof Engraving of ‘‘ Jubile 


en ©6Geremonyaan  Wesiminstes a aaa 
June 21st, 1887,” by W. E. Lockhart, in handsome Royal Frame, togethe 
with Key in Walnut Frame. Price 50 guineas or offer. Apply— 


OLDHAM, LLANDUDNO. 


ib LUNAM Ye Antique Showrooms, GLASGOV 

—s edie 7 18 wton St., Charing Cross, 

m Grand He tel and King’s Theatre}, 

N TIQUES—Specialities suitable for New Year Gift 
ck 1, Inlaid Case, Several fine Armchairs, 50 

to 80s., Single Chairs from £1. laid Corner Cabinet, 4 gms. Card, Hal 

circle, and Rim Tables, Lai np Tea Trays, Sheffield Plated Wine Slide 

Salvers and Candlesticks, Large sele n of China, Blue Ware, Brass, Art Pewte 

a &e., &e. 


(20 
Choice Collection of G 
Fine Old ** Grandfather” Cle 


Six Small Chairs, 


Six Small Chair 
$36 15 0 


XVI 


The Connoisseur 


S.N. NYBURGe&C° 


Our Mr. Nyburg having just 


returned from the Continent 
with a very fine collection 
of Old China and Old Plate, 
amongst which are some 
very rare examples of 16th 
Century Nuremberg and 
Augsburg makers, would 
solicit a visit from Collectors 


and Connoisseurs. 


5, REGENT STREET, 


WATERLOO PLACE, S.W. 


Connoisseurs are invited to 
view, even if not intending 


buyers. 


XVIJ 


The Connoisseur 


The Connoisseur Gallery, 
19, New Oxford Street, 


London, W.C. 


Antique Furniture. 
China. 
Pictures. 
Prints. 
Miniatures. 
Silver G 
Enamel. 


EVERYTHING SOLD by The Connoisseur 
Gallery is GUARANTEED GENUINE. 


FENTON & SONS, 


11, New Oxford Street, 
LONDON 


(ESTABLISHED 1880), 


AVE a Large Collection of 
OLp ENGLISH & FOREIGN 


Arms § Armour, 


Antique China, Furniture, 
Metal-Work, Carved Oak, 
Curiosities and Antiquities 
of all kinds. 


I, New Oxford Street (Near Mudie'’s Library and 


the British Museum). 
GEO. E. LAWSON, 
TONBRIDGE. 


A Selection of Genuine Antiques: 


3 ft.6in. Chippendale Burcu Bookcase, with andéome 


glazed doors - £15 15 0 
Kingwood & Amboyne Card Table - - - - - 6 6 0 
7 ft. Gin. by 3 ft. Painted and Decorated Empire Sofa - - 1010 0 
3 ft. Queen Anne Bureau - - - - - - - 12 12 0 
2 {t.4in. Queen Anne Walnut Knee-hole Pressite Table, 

with 8 drawers and cupboard - - 1010 O 
4 ft. 9 in. Se Sota, on abe — legs, wit 2 Shell 

knees - - 1212 0 


All in First. eines Sonainee 


One of the Largest Stocks of Antiques in Kent. 


No Fancy London Prices, 
45 minutes from London Bridge, S.E.R. 


Jan., 1906.—No. liii. 


MAHOGANY CHIPPENDALE TABLE. 
£31 


ANTIQUE 
FURNITURE 


etc. 


Large Stock at 
Reasonable Prices. 


Photos, etc., on application to 


C. ANGELL, 


8, Abbey Churchyard, 
BATH. 


ARPER, Ashford, Kent, 


Os. carriage paid. 


has the largest 
stock in the 
South of 
England of 


Jacobean, 
Queen Anne, 
Chippendale 
8 Sheraton 
Furniture. 


Jacobean Cabinet in stock, 4 ft. 4 ins. wide by 4 ft. 9 ins, high, 


‘A. WHITCOMBE, Cheltenham. 


PART OF ANTIQUE GALLERY. 


MuIRHEAD MorFat & Co., 


134 to 138, DOUGLAS STREET, 
GLASGOW. 


Presently in Stock: 


Absolutely genuine and untouched Set of 12 and 
2 Arm, exquisitely carved, Hepplewhite 
Chairs (shield back). 


Fine Set of Armorial Dinner Ware, 150 pieces. 
Two fine four-door Astragal Bookcases. 

Fine Gilt Empire Table, originally in a Scotch Palace, 
Claw and Bali Dining Table, &c. 
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SALVIATI, JESURUM 


G Co., Limited. 


Showrooms: 155,: NEW: BOND: STREET, : W. 


CARVED WALNUT BUFFET. Price 20 GUINEAS 


Style—Renaissance. Height, 7 ft.; Width, 5ft.2in.; Depth, 2 ft. 2 in. 


CLEARANCE gz SALE 


f Carved Walnut 
Th hole of the Furniture Stock consisting o 

Wardsuhes, Bedsteads, Bookcases, Cupboards, Fancy Tea Tables 
with Trays, Suites of Chairs, Fancy Chairs, etc., etc. Also splendid 
selection of Furnishing Silks, Tapestries, etc., to be sold at gd go a 


GREAT REDUCTIONS TO CLEAR 


in order tomake room for the extension of the Glass & Lace pba rumors 


Special Line: A fine selection of Decorated MOORISH FIGURES at 50 per cent. off marked prices 
CATALOGUE ON APPLICATION 
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ANTIQUE FURNITURE. 


Cottages and Bungalows Furnished in 
Old Oak and Quaint Pieces. 


Dressers, Settles, Chippendale and Queen Anne 

Chairs. A special lot of Gate Tables, Pewter, Old 

Prints, China Services, Oil Paintings, Old Brass, 
and Curios. 


A Young Lady Pupil wanted, small premium. 


THE LADIES’ ASSOCIATION, 
The Old House, 
41, High Street, OXFORD. 


WHOLESALE AND EXPORT. 


LEON LEVY, 52 Rue de la Tour d’ Auvergne, PARIS (9e) 


REPRODUCTION OF ANCIENT : 


Engravings, Paintings, Pastels, Miniatures on 
Ivory, Enamels, Ivories, Art Goods, Curios. 
Exclusive Publisher of Coloured Engravings on Silk or Satin. 


€ P. Criantaphyllos, 
greek Ronen, Mp tiquities, 


and Egyptian 
44, Rue Cambon, Paris. 


JAPANESE OLD PRINTS. 


WORKS OF ART IN 
Lacquer, Pottery, Bronze, Ivory, &c. 


VIGNIER, 44, rve Laffitte, PARIS. 


JANTED, scarce silver tokens. Good price, Bowles, 
Solicitor, Clifton, Bristol. 


Figures in Relief, 
Bowls, etc. 


J. HENNIG, 


Weisser Hirsch b, Dresden. 


Antique Ivory 
Carvings. 


JOHN H. JARVIS, 2% Hill Street, 


RICHMOND, SURREY. 
Queen Anne Flat Top Tankard, 1709, 31 oz. 10 dwts.—Floral 
Chasing - : . . . - . - - 


£47 5 0 


5 Sage eee a £16 13 0 

Tw Old Glass Pictures, Portraits, from 30s. to 60s. each 
Old English Bra t Clock, basket top, by Chas. Lowndes, 

Pall Mall, temp. Charles I]. - - - - - - £20 0 0 


. Casters, 1739-40, 11 ozs. 2 dwts., 


Ve Olde Curiosity Shoppe, [28.7 sg 


OF Welsh 


+O: : 


Carved & Chests, F Fenders, Candlesticks, old Pewter Pla s, old China, &c.. &c. 
Mrs. HANNAH SMITH, 36, Nantwich Rd., CREWE, 


“Ye Lovers of Antiques.’’ 


All wh of Old 


arved Oak Chests, Dressers and 
Clocks, Chests upon Chests, 
Old Brass Fenders 
1 write or go to 


and Old Pewter, at Country ic 
W. A. TOWNSEND, Antique Dealer, BROMSGROVE. 


1g06.— No 


deboards, 


wre Py 


ces, Shouic 


DRINKING GLASSES can easily be 


Antique or Spurious ascertained by writing for Booklet on 
From “Old English Drinking Glasses,’” = Price 6d. 
T. RUDD, Dealer in Antiques, 106, HIGH STREET, SOUTHAMPTON. 


F. JONES, 1, Tavistock Street, BEDFORD. 


Set of six Chippendale Mahogany Chairs, good quality, 417 10s. Chippendale Mahogany 
Tallboys Chest, with carved frieze and dentil moulded cornice, and fluted corners, oak 
lined, £8 15s. Old convex Mirror, with carved eagle, £6 10s. All in perfect condition 
and guaranteed genuine, 


E BU R 53 Silver St., BEDFORD (2%. /rom London ), 
sa 9 Old Furniture, China, Sheffield Plate, etc. 
Sheraton Sideboard, 10 guineas; Hight-day Striking Bracket Clock in 
mahogany case, brass dial, by Thos. Somerwell, Dublin, £8; seven sets of 


Hepplewhite and Sheraton Chairs, Queen Anne Cabinets, Chests, etc. 


Old Coalport Dinner Service, Crown Derby pattern, 235 pieces (about 200 in perfect con- 
dition) price £50. Old Hepplewhite Settee, three chair back, painted Prince of Wales's 
Feathers, « nal Gendition, price £5, Oval Sheraton Writing Table, four drawers; 
two Gate Leg Tables, quaintly twisted rails, original ; genuine old Communion Table, 
carved oak, #6. Elizabethan Table, oak, £4. 


G. A. QUAIL, 102, Warwick Street, Leamington Spa. 


Fine Pair Oval Old Sheffield Pierced Salts, £228. Set of 4 Oval Sheffield Candlesticks, 

£2 2s. per pair. Fine Geo. III. Silver Tankard with lid, £15. Pair Sheffield Coasters, 

15/-. Geo. III, Cream, £3 38. Geo. 11. Pint, £4158. Geo, III. Sauce Boat, very heavy, 

£17108. Geo, III, Wine Strainer, 21,-. Pretty Georgian Vinaigrette, 17/6. Geo, IT. 
Milk Jug, £4 4s. Approval. 


BROWN, 17, Chapel Street, HARROGATE. 
BUCKINGHAMSHIRE LACE BOBBINS FOR SALE 


in great variety, consisting of choice old carved window and motto specimens, 
with hundreds of useful ones ready for pillow. Apply for price— 


E. H. Laurence, York House, BucKingham. 


VISITORS to historic Newark-on-Trent should not miss the opportunity of 
looking through the Collection of ANTIQUE FURNITURE, CHINA 
and SILVER at G, W, FORD & SON’S 

Established i i 


Opposite the old Gramma 
1885, 11 & 13, Appleton Gate. School. Founded ac 


GEORGE CAMPION, Expert in Old China, Old Silver and Sheffield 


Plate, Chippendale and Sheraton Furniture. 
UNIQUE SPECIMENS: Very fine Satinwood China Cabinet, Adams, perfect condition, 
unrestored ; Sheraton Drinking Table; Brideswane, carved and dated; and other choice 
pieces. Genuine Baxter Prints, China and Silver; also a great variety of Sheffield Plate 


and Glass. --.96, CHURCH STREET, WHITBY. 


NOTICE. Rare and beautiful specimens of genuine old Chippendale 
5 Chairs, also unique examples of Hepplewhite Chairs (Satinwood). 
Shaped and very richly inlaid Sheraton Sideboard and Wardrobe at— 


W. H. STOYEL’S 14-16, Bampton Street, and 


+ Gotham House, TIVERTON, Devon. 


H. BYRON, ..20. PEMBRIDGE ROAD, 


NOTTING HILL GATE, W., 
has one of the finest collections of genuine OLD OAK FURNITURE 
in the country. Call and see it. Particulars on application. 


NTIQUE FURNITURE for the Home. 
Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from JAMES W. PartripGe, The Bank, 
Alvechurch, Worcestershire. 


J. SMITH 8 SON, 7tique Dealers, 


BRIGHOUSE, YORKS, 


An interesting Collection of Old Prints, Original state, 
283, Fulham Road, S.W. 


THOMAS CUBITT, 23, Futhanr Road, 


(OF NORWICH) CHINA, PRINTS. .:. 


Speciality this month :—100 Pieces of a fine Old Lowestoft Armorial Dinner Service; 


willsell separately. Several Lowestoft Bowls of extra fine quality. 


Special. 


MY NEW CATALOGUE of 


War Medals and Decorations, English Gold, Silver, and Bro: i 

fedals ons, English Gold, § 2 nze C Z V 
Silver and C copper Tokens, English Gold and Silver, Greek and Rota Caine yaa 
64 pages. Price 6d. (refunded to purchasers), COINS PURCHASE 


A. H. BALDWIN, Duncannon St., Charing Cross, London, W.C. 
STAMPS. Selections of all countries sent 


Prices extremely moderate. Catalogue free. 
BRIDGER & Kay, 65, Bishopsgate Street Without, London, E.C, 


&c, 
D. 
on approval. 


; 2 UNDER ROYAL PATRONAGE. ga 
oins—Ancient & Modern. Medals—War & i 
Finest condition, lowest prices, CSE Moca ies 
Antiquities—Egyptian, Grecian, Roman, 
W. C. WEIGHT, 76, Ship Street, BRIGHTON. 
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Art in iron never received higher expression than in these beautiful old-time styles, many of which were 
carved in wood at Carron by famous artists over a century ago. 

The construction of the grates has been somewhat modernised, but as far as practicable the original design 
and style has been carefully preserved. 


Illustration shows No. 534 Interior Grate with ornamental panels—a fireplace of rare artistic conception 
suitable for Drawing Room or Boudoir. Mantels, Kerbs, and Fire-irons in keeping can be supplied. Can be 


had in Armour Bright and other finishes. 


Write for No. 21. XVIIIth Century Grate List. 


Obtainable from all Ironmongers. 


CARRON WORKS, Stirlingshire, N.B. 


VERPOOL, MANCHESTER, GLASGOW, BRISTOL, NEWCASTLE-ON-TYNE, 
BIRMINGHAM, DUBLIN, and SOUTHAMPTON. 


Agencies—LONDON (City and West End), LI 


The Connoisseur 


Notice to Readers of 
“The Connoisseur’ Magazine 


All readers of ‘‘ The 
Connoisseur” sending 
in the six Coupons 
appearing in the Nos- 
vember, December, 
1905, January, Febru- 
ary, March, and April, 
1906, numbers will 
receive this heautiful 
Plate in Colour, after Sir 
Joshua Reynolds, P.R.A. 


Coupon No. 3, and all further 


coupons, will be found inserted 


separately in each magazine, but 
can be easily taken out without 
the page being cut or injured. 
The Editor has decided to do Pa 

this in future as readers prefer Size of Plate, All the Coupons must be 


not to cut up any of the pages 11; by 9 ins. posted together after the 
of the magazine. Sixth has appeared in 


TR the April number, 


Any correspondence with reference to this Plate to be addressed to Pla 
‘Connoisseur’? Offices, 95, Temple Chambers, London, E.C. 


Jan., 1906—No. liii. 


te Department, 
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| MEDALS, COINS, SPI LLMAN’S 


WEAPONS, ARMOUR, 


PREHISTORIC 
IMPLEMENTS, 101 & 102, ST. MARTIN’S LANE, 


From Newcastle Street, Strand. 


CHINA, and TRAFALGAR SQUARE, 
OLD ENGLISH POTTERY, | LONDON, w.c. 
Gc., to be seen at Telephone 4276 GERRARD. 


9 
Fenton’s mx 
Old Curiosity Shop, Several SetsGenuine 
33, Cranbourn St., W.C. | Chippendale Chairs. 


Becton, Old Oak Coffers. 
Grandfather Clocks. 

Bracket Clocks. 

GENUINE... . Fine Bureaux. 


OED FURNITURE... |. °"ccnsrgnce, 


Some fine pieces 


of Satinwood. 
4 Pe FE D W A R D S . Furniture Suitable 
for Country Cottages. 
3, Crown Place, Antique Persian 


Rugs and Oriental 


HARROGATE. ee Carpets, 


BBB ver ine Hepplewhite Bookcase 
OLD JEWELLERY PURCHASED. OveRy ait long and’ f. high 
A NELSON SPOON, 6/6, SILVER. 
i GOULDING & Co., 
SS, ed George Street, PLYMOUTH. 


Art Jewellers, Art Silversmiths. 


Souvenir of Nelson Centenary. Specialities; Fine Gems, Reproduction of Antiques. 
DEBENHAM, STORR G&G SONS, 
Established 1813. A UCTIONEERS. LIMITED. 


i i f Di ond, Pearl, and other choice ornaments. Modern Jewellery, Watches, Antique and 
Man eae. Colne Stamps, Gc. Furniture, Harness, Guns, Wines, Cigars, and miscellaneous effects. 
Books, Old China, Musical Instruments, Furs, Laces, Silks, Piece Goods. Ladies’ and Gentlemen’s Apparel, Naval 


an ilitary Uniforms. 
rr 26, KING STREET, COVENT GARDEN, LONDON. 


Telegrams: “VIEWING, LONDON.” Telephone No. 2399 Gerrard. 


“THE BOSTEL FIREPLACE,’——— 


A SAFE MODERN FIRE. 


Slow Combustion > A Physician writes: 
‘“‘ Please receive my cheque for the ac=- 
or | count. The Bostel Grates came to hand. 


i ombustion *“*I can speak in the highest praise of the 
Quick C Bostel Fire. It fulfils all the requirements 


b y lo wer i ng or | of slow, moderate, and fast combustion, and 
raising the fire not the least of its merits is that a clean 


WY, hearth is continually preserved. I have nine 
Hearth always clean =e 


aS of these fires going now.” 
OF ALL IRONMONGERS. 


COALBROOKDALE CO,, Ltd. 


: : ia Buildings LONDON: 15, Rathbone Place, W. 
ones: Cy phaser ia Aa Welsh Bae ‘ (Tottenham Court Rd. Tube Station.) 


May be seen burning at any of the above addresses. 


The Bostel Fire being raised for lighting. 
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The Journal of Society}! 


ARTICLES 
ay 


WELL KNOW 
WRE ri ERS 
o. 


POUTICS q 


ART 


SPORT Ere ‘ a7 A y 
a al jonrne, forMen nd Hay ey 


Story 
Social 
Dialogue 
Tea Table 
Talk 
Verse 


Acrostics PUBLISHING ano 
————————— | EDITORIAL OFFICE 
CELEBRITY TYORK STREET.we. 

ich ADVERTISEMENT 
BELLES OFFICE. SFLEET ST 
LETTERS | TEMPLE BAR.EC. 


EXCLUSIVE COURT & SOCIAL NEWS ARMY & NAVY NOTES 
SOCIETY IN TOWN ECCLESIASTICAL NOTES 
SOCIETY IN THE COUNTRY RACING & MOTOR NOTES 
SOCIETY ABROAD THE SPORTS OF THE SEASON 
ENGAGEMENTS & WEDDINGS THEATRICAL & MUSICAL NEWS 


IW WHAT THE WORLD SAYS AND EVERYBODY READS 


Jan., 1906.—No. liii. XXIV, 


By Royal Warrant of Appointment to 
H.R.H. The PRINCESS OF WALES. 


GOODS ON 
APPROBATION. 


No. 414. 

Quilted Satin 
Dressing Slipper; 
Black, Blue, or Pink. 


Price 12/9 


No. 525, 

Black Satin, y 
Trellis Jet / 
Embroidery, 
Smart Toe. 


No. 459. 

Glace Kid, 
Smart Toe, 
Embroidered (| 
Fronts. : 


CATALOGUES SENT POST FREE. 


ALL LETTER ORDERS 
SENT BY RETURN. 


Quilted Satin, 
Black, Grey, 
and Red. 


New Bond Street, W. 
21 & 22, Sloane Street, S.W. 


All Letters to the Head Office— 


123 & 125, QUEEN VICTORIA STREET, E.C. 


rem pr 
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No. 497, 


Glace Kid, 
Smart Toe. y 


No. 419, 


No, 400, 
Satin Court Shoe, 
Various Colours, 
Smart Toe. 


Price 4/11 


», Postage 3d. 
Extra. 


ANSWERS TO CORRESPONDENTS 


Books 


Books with Steel Engravings. — 6,335 (Westcliff-on- 
Sea).—The books you mention are in disfavour at present. You 
would not get more than a few shillings each for them. 

Churchill’s Life of Nelson.—6,369 (Dublin).—The 
value of thisiwork is not great, chiefly owing to the poor quality 
of the plates. 

- Dr. Syntax’s Tours in search of the Picturesque, 
1815. —6,841 (Antwerp). — Worth £1 to 30s. 

Elizabethan Prayer Book.—6,207 (Southsea).—You do 
not give the date or the name of the printer of the book, but in 
such a condition as you describe it is unlikely that it is of 
any value: 

List.—6,205 (Bexley).—None of the books in your list 
are worth more than a few shillings. 


Reference No. 


For Office use only. 


PAE. PEG IUIE SAA OE 
SSP OICEL OP CHG UITY cca an. = dene sane 2an 3228 ean cna 


N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COUPON, SEE BACK. 


ANSWERS TO CORRESPONDENTS. 


Hogarth’s Analysis of Beauty.—6,210 (Shanghai).— 
As your copy of this work lacks the 25 plates it is of little or no 
value. 

Memoirs of Fouché.—6,374 (Ealing).—Your edition of 
this work is frequently met with. Its value does not exceed a 
few shillings. 

Rubaiyat of Omar Khayyam, 1879.—6,820 (Harley 
Gardens).—Your edition of this work is not worth more than 
about £1 orso. It is the first edition, published in 1859, which 
is sought for, and for which such high prices are obtained. 

The Art Journal.—é,221 (Rugby).—Your volume of the 
periodical is practically unsaleable. It is certainly not worth 
more than a few shillings. 

York Chronicle.—6,230 (Doncaster).—Your volume of 
old newspapers would be worth £1 or so to a collector, though 
there is not a ready sale for such works. 


JANUARY, 


ENQUIRY COUPON. 1906 


Name (State whether Mr., Mrs., or NLGSS eres 
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38, HANWAY STREET, ..-.: - 


HENRY VAN KOERT, OXFORD STREET, LONDON, W. 


Specialist in the 
RESTORING 
of OLD and 
VALUABLE 

CHINA, 

ENAMELS, @c, 


THOMAS CUMMING, 


COLLECTOR OF ——— 


ANTIQUE FURNITURE & OLD CHINA, 


Has on view a Collection of Genuine 
— Examples in his Warerooms, — 


23, Lyndoch Street, GLASGOW, w. 


Old Engravings & Paintings Framed & Restored. 
ERNEST ALDEN, 30, King’s Road, Sloane Square, S.W. 


CYRIL ANDRADE, 
8, Duke Street, St. James’, S.W. 


Collectors are requested to call and see a very fine Chinese famille 
verte plate, decorated with flowers and diaper pattern work, 
15 in. diam.; also pair of old Cardinal’s Lace Sleeves, one with 
monogram and crown, and the other with coat of arms. 


COMMISSIONS EXECUTED FOR PURCHASING AT CHRISTIE'S, ETC. 
The Clock Tower, 
SOUTHSEA. 


ith 
& r n est sm ! Sater 


Antique Furniture 
in South of England. 
5 ft. SHERATON SIDEBOARD, 7 gns. 


TEL. NO. 2457 MAYFAIR. 


LINEN PANNEL OAK COFFER. 


c FELL Dealer in Antiques & Modern Furniture, 
. s Corporation St.,. CHESTERFIELD. 


George Hindle, ,,4ntias 


niture Dealer, 
10, High Street, Huddersfield, Yorks. 


Always a good selection of long case clocks, secretaires, ete. 


FOR SALE.---Three Proof Plates, “Battle of the 
Nile,” by T. Hellyer, dated 1800. 
T. TURNER, 26, TINDAL ST,, CHELMSFORD 


GENUINE ANTIQUES. &i3 Spppenda! 

* 6{in. by z 

old Oak Gate Table, 6 ft. by 5 ft. 4 in., £810s. Set of four fi Mezzotint Engravings, 

England, Ireland, Sco’ & W after Porter by Barnard, £6 6s. Fine old Oil 

Painting, Portrait of a Lady, by Sir Godfrey Kneller, £25. Set six old Sheraton 
Chairs, £15, Old Oak Dressers, Tables, Chests, Chairs, Etc 


J. P. WAY, Antique Art Gallery, Park St., BRISTOL. 
H. HARDCASTLE, 31, Stonegate, YORK. 


AND 34, CHAPEL STREET, HARROGATE, 


DEALER IN ANTIQUE PLATE. 
Special, Plain Silve 5 oz., price £21. 


PLATE, POST FREE, 


e Dining Table, o ft. 
1 ends, £8 10s, Fine 


r Cover‘Tankard, date 176s, 28 
SEND FOR LIST OF A) 


SPECIAL 


PATRONIZED 
z by all the 
& = PAY LEADING 
al \ ‘ HOUSES 
Se 7 
i THE TRADE. 


ANTED to purchase for Cash, PRINTS, POTTERY, MEDALS, 
W “BOOKS, ston welatng to STOCKTON, HARTLEPOOLS, DAR: 

LINGTON, MIDDLESBORO,, or Districts. > 

Wanted—Odd BALL AND CLAW CHAIRS, in any condition. 


J. S. ARMSTRONG & SON, Antique Dealers, STOCKTON-ON-TEES. 
F. J. MEYER, 22,,¥est 22" HARROGATE. 


Finely carved Jacobean Cabinet, in original condition, £35; Cromwellian Welsh 


Dresser and Rack, £15 15s.:; 6ft. Box long-settle, shaped panelled back, £9 lis, 
All in perfect order, securely packed in crates, Telephone 60Y. 


ENUINE Antique Fu 
G all drawers (inside ¢ out) inlaid, also slope, six fluted upright secret drawers 
with gilded lead Cc tian capitals, #10. Fine old convex Mirror, 46 ros, 
Large assortment of Chippendale, Hepplewhite, and Oak Chairs, 


M. YOUNGMAN, Antique Dealer, HALIFAX. 
WALKER, HEY & Co., 37, Bull Green, HALIFAX. 


DEALERS IN ANTIQUES, 


FRENCH Carved and Gilt Suite, £30. 4 ft. 6 in. Bronze Figure, 
‘“Madonna and Child,” £30. Photos. sent. 


rniture, China, Sheffield Plate, &c., Fine old Walnut Bureau, 
a 


FOR SALE Genuine Carved Oak Cabinet, inlaid, 18 guineas; original old 
+ Gate Table, £3 10s.; old Sheraton Sideboard, unusually fine; 


old Welsh Dresser, very quaint; « id jew ellery ; old Silver; ge nuine old Sheffield Plate, 
Mrs. J. H. SHAW, 19, St. John Street, MANSFIELD. 
LATE OF LEEMING STREET. 


after Adam Buck, printed 

after Sanders, #4 

work brass furniture, 
the King,” £3. 


ENGRAVINGS 


n colou 


OLD BOOKS WANTED TO BU 


F. W. NAUNTON, Whiting St., Bury St. Edmunds, 
GENUINE ANTIQUES ONLY. Ae 


ttages, Potash Fann, 
shown in THE 
2 ft. by 15 ins. 
d Samplers from 10/6 

Battersea Enamel 


PALMER, Mere Street, DISS, NORFOLK. 


Chime, Musical, and ae 
W. DREW, General ClocK Manufacturer, King S$ Lynn. 
ANTIQUE CLOCK REPAIRS without modernizing, 
n 1 T new Whittington Chimes, 


Cheapest place for 
old Cloc 


es and styles, List Free. 


or play tunes every . Brass Dials 
The only Clockmaker in Eastern Counties. 25 pears’ experience. 
ss } NOW IN STOCK 
HESTERS “AAECCA R — (CHEAP) —— 


14 Welsh Dressers. 

13 Gate-leg Tables. 

10 Sets of Old Chairs. 

8 Grandfr Clocks. 

9 Carved Oak Chests. 

4 Welsh Cabinets. 

9 Oak Settles. 

6 Oak, &c., Bureaux, 

12 Corner Cupboards. 

10 Card Tables. 

5 Pillar Tab'es. 

30 Old Mirrors. 

E. BOOTH-JONES 
“The Antiquary,” 

MANCHESTER. 


— OF. 
SECNROISSEURS 


NOTICE 


Communications and Goods in respect of this enquiry should be addressed—“ The Correspondence Manager,” 
’ 


Connoisseur Magazine, 95, Temple Chambers, Temple Avenue, London, E.C. 
In order to facilitate reference the answers in the Magazine are prefixed by the number of the Coupon and headline indicating the subject 


Owing to the great demands upon our space it is impossible to guarantee a reply in the ensuing issue to any applicant, but every effort will 
be made to insert same promptly, and strict order of priority will be invariably maintained. A note of advice will be duly forwarded to each 
correspondent a few days prior to the publication of the number containing the information required. 


The conditions under which articles may be sent for our opinion are as follows: 


1. The fee to be arranged, together with other details, between the owner of the object and ourselves, before consignment 
2. As we insure valuable articles against all risks whilst on our hands, due notice of the amount for which policy is to be liable 


should be given beforehand. 


3. All cost of carriage, both ways, to be defrayed by the owner, and the Proprietors, Messrs. Otto Ltd., cannot accept any 


responsibility for loss or damage caused in transit. 


4. Fragile articles of small dimensions should be forwarded per Registered Post. 


ur 


Jan., 1906.— No. liii. 


. All objects to be packed in material that can be used for their return. 
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The “DEVON” Fire 


Beautifies and cheers the home, and is suitable for mansion or 
cottage, It is made of the finest coloured glazed bricks, in various 
artistic shades, and retains and diffuses a splendid heat with a very 

small consumption of fuel. 


Fitted with Plain or Ornamental Mantels of Fumed Oak, Walnut, 
or Plain White. Burns Coal, Wood, or Peat, 


EASILY FIXED TO EXISTING MANTELS, 


Price from $2 upwards. 


This efficient and charming Fire is but one of many special Brick 
products made by 


CANDY & CO.,, Ltd, 


GREAT WESTERN POTTERIES AND BRICKWORKS, 
HEATHFIELD STATION, ———— 


NEWTON ABBOT, DEVON. 


Our Manufactures include— 


GLAZED BRICKS OF ALL KINDS, 


BUFF VITREOUS PAVING BRICKS (as supplied to the 
War Office for Barracks, Stables), and 


London Offices: ARCHITECTURAL TERRA COTTA, 


87, NEWMAN STREET, OXFORD STREET, W. ee eg ts Sar oe 
SEND FOR CATALOGUES AND PARTICULARS. 


Invaluable to tourists and at the sea-side for 
SUNBURN, TENDER FEET, etc. 


In Packets, 6d. 
Boxes, 1/-, 1/9, 3/=. 


Of all Chemists 


ART WALL PAPERS. 


Saray 
cre 


S caeeneedaetiod 
The ““STRATHEARN ” (hand-printed), from 3/6 per piece. 


CHAS. KNOWLES & @o. Ld., 


164, King’s Road, Chelsea, London, S.W. 


THE LARGEST SHOWROOMS IN LONDON. 


White, Pink, or 


St SSS : = Cream Colour. 


FOR THE TOILET AND NURSERY. 


A lady writes: ‘‘It is the softest and most delicate powder I have ever used,” 
*¢ Fragrant, soothing, cleanly.”—7he Queen. 


JAMES WOOLLEY, SONS 6& Co., 
MANCHESTER. LTD. 


Th AUT I ON —It is necessary to ask for the 
e f 

Scientific « **No. 4” Eau de Cologne, 
gra eae which is known under the lawfully registered label here shown. 
Connoisseur ‘THE Public are 


warnedagainst 
many spurious 
imitations under 


G the name of 

Hee Ws S Johann Maria 

QDOMAOC U7 2. Farina of my 

Seid is Mil SE yp. Aeenuine Eau de 
C aS 


The ideal Polish for precious pieces of Old Plate. 
NO FRICTION. NO WEAR. 
USED BY THE LEADING SILVERSMITHS EVERYWHERE. 
Sold by all Grocers, Stores and Silversmiths at 6d., 1s., and 2s. 6d. 
Free sample on teceipt of post card. 


|. The Dazzleine Co., Ltd., (9) Mail Dept., 
—_ a a 
GEORGE COLE—Landscape & River Scene. 


One of the finest examples of this charming artist. 
Price 65 Guineas. A similar work fetched £91 by auction. 


Mrs. M. A. LOCKWOOD, 104, Devonshire St., Sheffield, 
Dealer in Antiques, Works of Art, Old China, &c. 
NOW ON OFFER AT COLCHESTER. 
TALL CASED CLOCK in-original condition, fine toned }-hour chimes 
¥ upon eight bells. Has windmill and figures 
n perfect working order. In Queen Anne case. Unrestored. 


W. R. SIMKIN, Colchester. 


Cologne labels, 
a Every bottle of 
Greenwich, S.E. my original Eau 
de Cologne is la- 
belled Johann 
Maria Farina, 
Julich’s Platz 
No. 4. The addi- 
tion oftheaddress 
JULICH’S PLATZ No. 4, alone warrants genuineness of my Eau de Cologne. 
From 1s. to 355: per bottle. 


JOHANN MARIA FARINA, Jiilich’s Platz No. 4, Cologne O/RH. 
Purveyor to H.M. The King. 
Wholesale Agents: FICKUS, COURTENAY & Co., St. Dunstan’s Buildings, 


London, E.C. 
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A Fine... 


HOBBEMA 


Canvas size, 4 ft. 10 in. by & ft. 


-F. BEST @G Co.’s —— 
Ideal 
Trunks 


Save the 
charges for 


EXCESS 
LUGGAGE 


and prevent 


JEWEL ROBBERY 


when travelling. 


Aldford St., Park Lane, & 188, Sloane St., London. 


WILLIAM S. LINCOLN, 


2, Holles Street, Oxford Street, 
LONDON, W.., 


will be pleased to receive a visit at his premises 
and to show his magnificent stock of rare stamps, 
arranged in over 200 volumes, or to forward 


a selection of any special country or issue, on 
approval as desired. 


Special offers of Stamps. 


Alexandria, 1908 .. Ayr % 

British New Guinea, Native Ship .. 

British South Africa, ** Victoria Falls” .. 

French Guiana, Ant-eater 40 - oe ne 

Russia, stamps issued for benefit of orphaned chil- 
dren of soldiers killed in late war with Japan .. 

Samoa, ‘** Provisional Govt.” .. 

Servia, ‘*Death Mask” Series 

Turks and Caicos Islands 


2 
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LINCOLN POSTAGE STAMP ALBUM 
AND ILLUSTRATED CATALOGUE. 


With the date of issue, value and 
colour of every stamp, illustrated by 
4,500 engravings of stamps, and 
spaces to hold 7,200 stamps. Also 
containing Atlas of 16 coloured maps. 


Bound in cloth, 5/=, “Post free, 5/5, 


List of 1,000 cheap sets and packets of Stamps, 
Albums, etc. (820 illustrations), post free. 


IMPORTANT NEW WORK ON ART. 
PRE-RAPHAELITISM AND THE 
PRE-RAPHAELITE BROTHERHOOD. 


By W. HOLMAN HUNT, O.M., D.C.L. With 4o Photogravure 
Plates and other Illustrations. Two Vols., 8vo, 42s. net. 

DAILY TELEGRAPH,—‘‘A work of extraordinary interest to all, whether they be 
experts or amateurs, who wish to understand the most remarkable movement in English 
Art in the middle of last century.” a 


MACMILLAN & Co., Limited, LONDON. 


MB: FRANK HOLLINGS, 7, GREAT TURNSTILE, HOLBORN, LONDON, isa ready 
‘ purchaser of STANDARD, SCARCE, and CURIOUS BOOKS, Immediate 
replies to correspondents. Prompt payments, and no trouble to vendors, 


Jan., 1966.—No. liii. 


To be seen at 


Messrs. Hooydonk & Co., 24, Mount St., W. 


Landscapes, Figures, etc., 


Signed and dated 1643. Moderate Price. 


The Oldest Society Journal. 


. . 
Vanity Fair contains the latest intelligence of the World of fashion 


written by Society for Society. 


The Oldest Society Journal. 
Vanity Fair contains each week one of those cartoons drawn by 


‘*Spy,” or some eminent artist, which have made the 
paper famous all the world over. 


The Oldest Society Journai. 
Vanity Fair is the best medium for Advertisers who desire to 


reach the wealthy classes. 


For the List of Cartoons previously published and of 
the Galleries of Men Famous in Politics and Diplo- 
macy, Art and Letters, Medicine and Law, and all 
forms of Sport, apply to the *“‘VANITY FAIR’ 
Offices, Essex Street, Strand, London, W.C. 


The Observer 


FOR 115 YEARS 
The Leading Sunday Newspaper. 


— = PRICE 2d. == 


Ciaims Paip ExcEED £2,300,000. 


London, Edinburgh and Glasgow 


ASSURANCE CO., LTD. ESTABLISHED 188r. 
Premium Income, 1904: £496,629. 


See New Accident Prospectus, with increased benefits. 


Insurance Buildings, Farringdon St., London, E.C. 


Applications for Agencies invited. Tos, Nett, General Manager. 


WE APON &c., for Collectors and for Decorating. Lists. 
3 OLDMAN, 77, Brixton Hill, London. 
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HIGH-CLASS COLOUR WORK 


MADE IN ENGLAND 


Hentschel—Colourtype 


[No the water-colour drawings by Mrs. 

Allingham, R.W.S., appearing in 
“The Homes of Tennyson” and “Happy 
England, published by A. & C. Black, and 
Arthur RackKham’s paintings illustrating 
“Rip Van Winkle,” published by William 
Heinemann, have been reproduced by 
the Hentschel-Colourtype Process. 


The above mentioned books are only three out of a large number of High Class 
Books recentlh; published which contain examples of the eel entschel-Colourtype 
Process, the finest and most perfect colour process yet invented, adapted for every 
class of Art, Medical and Scientific work, as well as for Commercial Catalogues, etc. 


Prices and full particulars can be obtained from 


CARL HENTSCHEL, LTD. 


The Leading and Largest Firm 
of Photo Engravers in the World. 


Head Offices: 182, 183 @ 184, Fleet St., LONDON, E.C. 
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EMMA,LADY HAMILTON 


A BIOGRAPHICAL ESSAY WITH A CATALOGUE OF THE PUBLISHED 
PORTRAITS WITH 23 ILLUSTRATIONS IN COLOUR & MONOCHROME 


By J. T. HERBERT BAILY 


TO BE OBTAINED FROM ALL BOOKSELLERS; Messrs. SIMPKIN, 
MARSHALL, HAMILTON, KENT & CO., AND THE PUBLISHER, 
— W. G. MENZIES, 7, TEMPLE CHAMBERS, LONDON, E.C. 


Price IOs: 6d. Nett 


ANY books have been written about the nursery-maid who became the wife of an Ambassador, and the confidante of a Queen, 
the woman whom Romney painted and Nelson admired. But not yet has justice been done either to the character or to the 
romantic career of Emma, Lady Hamilton. 

It is impossible to believe that the woman whom so many loved and almost worshipped, whose name was in the prayers 
Nelson uttered with his dying breath, and whom he left ‘‘as a legacy to his king and country,” was so abandoned a woman as 
commonly described. There is much in her life to be deplored, but on the other hand the character of Lady Hamilton contained much 
that was admirable, charming, and heroic. Her loyal love for the man who afterwards deserted her was only equalled by the affection 
and tenderness which she showed for long years to the man who made her his wife. But a stronger instance of her warm heart is shewn 
by her life-long affection for her mother. 

* But apart from the weak side of her character, the romantic and extraordinary career of the fair Emma deserves no little admiration ; 
for, in its way, the f&ct that a girl who had been a poor serving-maid in London, who had no advantages of education, should become 
the wife of a distinguished Ambassador, the adviser and the most powerful friend of a King and Queen, that she should rule over a 
brilliant salon, a queen herself in society, holding her high position with dignity, graciousness, and consummate tact, is as remarkable as 
the rise of a Corsican Lieutenant to be Emperor of the French. 

She had one attribute worth more in most men’s eyes, and in women’s too, than the elegances of a ‘‘ finishing school,” or the 
niceties of the social code: Emma Hamilton was beautiful in her best years, of such fresh, and sweet, and exquisite beauty, both in 
form and figure, that it gained her an atfection which would never have been hers had a plain appearance been joined to a most 
irreproachable past. If Nelson had never loved the fair Emma, Romney would have given her a fame as lasting as the paint on his 
pictures. Best, perhaps, had it been for her if that were her only fame. 


BEMROSE & SONS Limited 


IN THE PRESS. 


The Values of Old English 
Silver and Sheffield Plate. 


From the Fifteenth to the Nineteenth Centuries. 


IMPORTANT NEW CATALOGUE of 
RARE BOOKS G& PRINTS. 


Comprising: 
SPORTING, MILITARY, AMERICANA, 
NAPOLEONICA, NELSON, é&c., 


including Views, Mezzotint and other Portraits, &c., 
Engravings of all kinds connected with the above 
subjects, as classified, 80 Pages. 


Post free on receipt of two stamps, of 


James Rimell G Son 
53, SHAFTESBURY AVENUE, LONDON, W. 


By J. W. Catprcorr. Edited by J. STrarkir 
GARDNER, F.S.A. 3,000 Selected Auction Sale 
Records; 1,600 Separate Valuations; 660 


Articles. Illustrated with 90 Collotype Plates. 

37° pages. Royal 4to. Price to Subscribers fe) : 

372 |} baat is eigen ... Old Engravings and Books bought 
42 Prospectus will be sent on application. = = 


NOW READY. SECOND EDITION. GREATLY ENLARGED, 


Large 8vo., cloth gilt, price 15/- net. 


IN THE PRESS. OLD CLOCKS & WATCHES 


Longton Hall Porcelain. By F. J. BRITTEN. 


The indispensable Handbook for Collectors. Containing 735 paces, with 


Being Further Information Relating to this Interesting 704 Illustrations of Choice and Curious Specimens, and 


Fabrique: an invaluable List of 10,000 Old Makers. 
— 2 , of * Bow B. T. BATSFORD, 94, HIGH HOLBORN, LONDON. 
sy WILLI r ow, Se ee ene 
Chelsea Lilustratec OOK CATALOGUES FREE.—Topography, Fiction, Sporti 
am ae ted B First Editions, Genealogical Works, Americana, and raee our 
Wi ( ollotype of-print works of all kinds supplied. Railroadiana Catalogue 
ate Price to 84 pages, price 3d, post free. 
3 eae: bee ey a State wants, BAKER’S GREAT BOOK SHOP, 
€ SENT On Ican getyouanything. 14-16, John Bright Street, BIRMINGHAM. 
‘ a 


é iam Brough & Sons, who 
e for Books in all. Branches of 
1 of their Properties to be much 
Auc while the worr y; and expense inseparable to 
be entirely obviated. Catalogues grat 313. Broad St., Birminzham. 

(Telegrams :—“ Bibliopole, Birmingham.” 


C \ 
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Londen: BEMROSE & SONS Ltd., 4, Snow Hill, E.C. 


And DERBY. 
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MESSRS. BELL’S BOOKS. 


Miniature Illustrated Catalogue post free on application. 
POWTER PLATE. Ci 8vo. 21s. net. 
E . A Historical & Descriptive Handbook, 
By Haj: Li Je MASSER M.A. With roo-illustrations. 


“To the collector and the connoisseur this book will be of the hi st vi Z vi 
take its place asa standard.” —Daily Televraph, Se ee nest walne,andy will 


Royal 8vo. 15s. net. ; 
THE PRINT-COLLECTOR’S HANDBOOK. 
By ALFRED WHITMAN, of the Department of Prints and 
Drawings, British Museum. Third Edition. Revised. With 
80 illustrations. 

“ That the volume supplies a need of the moment there can be no doubt whatever, 
and if asked, as one often is, to recommend books on the subject, we should certainly 
name this first.”— Te Covnotsseur. 

Post 8vo, with numerous full-page Plates and other illustrations, 6s. net. 
HOW TO COLLECT BOOKS. 

By J. HERBERT SLATER, editor of ‘‘ Book Prices Current,” 
author of ‘* The Romance of Book Collecting,” &c. 


“ Probably no sounder guide could be found to the changes of taste and fashion in 
book collecting.”— Manchester Guardian. 


THIRD EDITION.—Post 8vo. 6s. net. 
HOW TO COLLECT OLD FURNITURE. 
By FREDERICK LITCHFIELD, Author of ‘‘ Illustrated History 
of Furniture,” &c. With 40 Plates and numerous other Illustrations. 
“Histories of Furniture exist in abundance, but we know of no book which will be of 
such use to the ordinary collector. Mr. Litchfield has had a long experience of the ways 
of dealers, and he gives his readers the full benefit of it."—Daz/y Chronicle, . 


SECOND EDITION. —Post 8vo. 6s. net. 
HOW TO IDENTIFY PORTRAIT MINIATURES. 
By GEORGE C. WILLIAMSON, Litt.D. With chapters on the 
Painting of Miniatures by ALYN WiLLiams, R.B.A. With 4o Plates, 
illustrating upwards of 70 Miniatures. 


“For both collectors and painters of miniatures Dr. G, C. Williamson’s book will prove 
of real practical utility."— Yorkshire Post, 
SEVENTH THOUSAND.—Post 8vo. 55. net. 
HOW TO IDENTIFY OLD CHINA. : 
A Handbook for Collectors of English Pottery and Porcelain. By 
Mrs. WILLOUGHBY HODGSON. With 40 Plates and numerous 
Reproductions of Marks. 

** The description of each kind of ware is lucid; the examples chosen for illustration 
are admirably typical. We have tested the value of the book in the only practical 
manner, and have found it exceedingly useful.”—Morming Post. 

FOURTH EDITION.—Post 8vo. 5s. net. 
HOW TO LOOK AT PICTURES. ; : 
By ROBERT CLERMONT WITT, M.A. With 35 Illustrations. 

“ This book, which we have read with great pleasure, shows that the author has both 
wide sympathy and knowledge, and it cannot but be largely helpful to those who wish 
to increase their interest in pictures. A better gift for people who are dimly ‘fond of 
pictures,’ but who regret that they ‘know nothing about them,’ could not be found.”— 
Spectator. 


London: GEORGE BELL & SONS, Portugal St:, Lincoln’s Inn, W.C. 


BUYERS AND DEALERS 


IN 


Old Mezzotints and Stipple Engravings, 


Etchings by Whistler, Seymour Haden, 
Meryon, Cameron, Legros, &c., 


Old English, French, and Dutch Paintings, 
Portraits and Miniatures, 


Illustrated Books, MSS. on Vellum, &c. 


EK. PARSONS & SONS 


45, BROMPTON ROD., 
London, S.W. ——— 


ALL COMMUNICATIONS ANSWERED. 


Experienced Buyers sent to any Address in London or 
Country. Collections or single items purchased. 


| ESTABLISHED AT SAME ADDRESS OVER 50 YEARS. | 


JOHN & EDWARD 


BUMPUS, LTD., 


BOOKSELLERS TO H.M. THE KING, 


350, Oxford St., London. 


SECOND-HAND AND SCARCE BOOKS In 
ALL CLASSES OF LITERATURE. 
HANDSOMELY ILLUSTRATED WORKS. 
BOOKS WITH COLOURED PLATES. 
FIRST EDITIONS OF POPULAR AUTHORS. 
BEST EDITIONS OF THE BEST BOOKS. 


MEssrs. BUMPUS BEG TO INVITE THE ATTENTION OF 
CONNOISSEURS TO THEIR SELECTION OF 


HANDSOMELY + BOUND + BOOKS 
Wedding & Birthday Presentation. 


The speciality of the collection lies in the fact that all the 
volumes most suited for presentation are from the designs 
of their own artists, and are executed from detailed 
instructions, which: only those versed by experience and 
possessing the necessary taste can satisfactorily dictate. 
Hilustvated Catalogue of the Newest Books just zss2ed. 
“TELEPHONE 165£ PADDINGTON. 


The Connoisseur wants the best ATLAS. 


JOHNSTON’S ROYAL ATLAS. is thoroughly up=to=date. 


Half-bound in 
Russia or 
Morocco, gilt 
edges, & titles. 


PRICE 


£6 6 0 


Size of Maps, 
zo by 25 ins. 


A Sumptuous 
Volume. 


PROSPECTUS 
POST FREE ON 
APPLICATION, 


W. & A. K. JOHNSTON, Ltd., 


Edina Works, Easter Road, and 
20, South Saint Andrew Street, EDINBURGH. 


7, Paternoster Square, LONDON, E.C. 
ex x 
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CHARLES, — 


25, 27, 29, BROOK STREET, W. 


jusdueaa 


100 
Old Marble 


Mantelpieces 
IN STOCK. 


)\ 


Ay BAW ARGAGBAOS 2D. GASSES SALES BOL. 


Old Oak Rooms 
etc. 


Very fine carved Marble Mantelpiece, 
Jasper Columns and Frieze. 


Length of Shelf—6’ 23”; height 4’ 104”. 
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SPANISH ART GALLERY, 


Art Dealers and 
# Importers of ANTIQUITIES 


ROM SPAIN. 


ON VIEW: 
A fine Collection of 


Antique Embroideries, 
Brocades and Velvets. 


44, CONDUIT STREET, LONDON, W. 


Jan,, 1906.—No, lili, XXXIL 
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By Edward W. Gregory 


ALTHOUGH the tastes of those who visit 
historic houses and art collections widely differ 
according to temperament and culture, it is fre- 
quently easy to point out from amongst such 
treasures some one work of art in which every visitor 


acknowledges’ the 
deepest interest. The 
beautiful picture by 


Lionardo da Vinci, in 
the possession of Earl 
Brownlow, is certainly 
in this category. Apart 
from its obvious 
artistic merits, which 
can hardly be over- 
estimated, the history 
of the portrait of 
Mona Lisa does much 
to arouse attention. 
It formerly belonged 
to Sir Joshua Rey- 
nolds, and was pur- 
chased at his sale by 
Sir Abraham Hume, 
great - grandfather of 
the present owner. 
Two other portraits of 
Mona Lisa—otherwise 
described as Gioconda 
—are in existence, one 
being in the Louvre, 
andthe other at 
Madrid. Sir Joshua 
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EARL BROWNLOW 


held the opinion that the French Gioconda was not 
genuine, and many others to whom the three works 
are familiar share his view. There is a suavity of 
draughtsmanship, a softness, almost amounting 
to effeminacy of treatment in the Paris picture 


PHOTO, HISTED 


which is foreign to 
Lionardo’s best work. 

Vasari says that the 
artist was four years 
completing this lady’s 
portrait, and that in 
order to amuse his 
sitter he had to em- 
ploy someone to play 
to her, so that the 
melancholy look which 
frequently comes from 
long continued in- 
action should not 
appedra lhe same 
writer says that the 
portrait in his time 
was 
Francis the First, who 
gave 5,000 scudi for it. 
Though the tints of the 
face in the Ashridge 
picture are of course 
lowered by time, 
nothing can exceed the 


possessed by 


striking resemblance 
to life and force of 
character it displays. 
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LUNETTE BY LUCA DELLA ROBBIA 


Like Raphael, Lionardo used printer’s black in 
his shadows, which have thus become somewhat 
dark in tone. 

The portrait of a lady in the character of 
St. Catherine, by Titian, also came from Sir 
Abraham Hume’s collection; but was originally 
obtained from the Cornaro family in Venice. The 
figure is in a standing position with a crown on her 
head. Her left hand rests on a broken wheel, and a 
palm branch is in her right. In the fine landscape 
background are a unicorn couchant and a dog, both 
indicated with great spirit. The colouring of the 
flesh and drapery is in Titian’s richest manner, 
and the hands are singularly beautiful. It is 
unfortunate that parts of the sky of this fine work 
should have suffered slight damage, but the rest of 
the picture is in excellent condition. 


In the Holy Family, by Luini, in position over 


the dining room mantel, are to be found those 
noble devotional qualities for which this great 
purist painter was celebrated. The picture was 
originally a banner, and in its use as such suffered 
some damage in the upper part. This has, how- 
ever, been restored, and the painting as it stands, 
with its rather thin and delicate technique, is a 
beautiful example of the work of the great Milanese. 

A study by Tintoretto, representing Christ 
curing the Paralytic, affords interesting insight into 
the methods of a painter who is said by some 
authorities to have attempted the difficult task of 
blending the drawing of Michael Angelo with 
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GLAZED TERRA-COTTA 


the colouring of Titian. This picture was the 
preliminary sketch for the well-known work in the 
Church of San Rocco, in Venice. 

The influence of Raphael’s great genius may be 
remarked in The Virgin and Child, by Fra Barto- 
lommeo di San Marco. The colouring in this fine 
picture is extremely beautiful, and the technique 
broad and decisive. As in many of Raphael’s 
pictures, notably the St. Cecilia and The Trans- 
figuration, the outline can be distinctly traced in 
this work by Fra Bartolommeo. 

Ashridge is specially rich in examples of these 
great masters of the Italian Renaissance. Some 
of them have frequently been lent to various gal- 
leries for exhibition: but the exquisite panel 
picture by Lo Spagna—Giovanni di Pietro—is 
practically unknown to the general public. The 
Holy Family, by Cima da Conegliano, a brilliantly 
coloured composition from the brush of a painter 
who was much influenced by Giovanni Bellini, will 
also be of interest to many readers. 

Turning to an entirely different school, the Study 
of a Horse, by Vandyck, is a vigorously-painted 
sketch of the animal given to the painter by Rubens 
on: his departure for Italy; and the Feast of the 
Cranes, by Snyders, is a magnificent example of 
a painter’s work but little known in England. 
There are, it is true, a few Snyders in Edinburgh, 
and one at Hampton Court, but for the most part 
the works of this Flemish painter of animals and 
still life are to be found in Continental galleries. 
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HOLY FAMILY BY CIMA DA CONEGLIANO 


SKETCH OF TWO CAPTIVES BY RUBENS 


Earl Brownlow's Collection of Pictures 


Rubens is represented at Ashridge by the Death of 
Hippolytus, and the sketch shewn here of the two 
bound captives. A painting of the school of that 
delightful delineator of jolly burgomasters, Frans 
Hals, hangs in the morning room, in company with 
other almost equally interesting works. The 
small panel by Rembrandt—Isaac and Esau—in 
the same room, is a subject picture executed in the 
forceful manner so characteristic of the master. 
A sunny, atmospheric effect by Cuyp finds position 
in the drawing room. This is a view of Dort, with 
a large number of schuys and yachts lying by the 
quay, their sails hoisted in the still air. 

A great rarity is the bit of Greek wall painting in 
tempera from the house of Nero in Rome. It was 
found during excavations made there in the time 


of Pius IX., and is in remarkably fine condition. 
Lord Brownlow is also the possessor of a varied 
and handsome collection of porcelain, many of the 
pieces being mounted on brass supports of the 
period of Louis XIV. In the conservatory is a cast 
bronze vase, historically interesting from the fact of 
its having been made for Napoleon Buonaparte. 
It is handsome in design, and the casting is of a 
high degree of merit. The lamp suspended from 
the ceiling of the dining room is an exact copy of 
the one in Pisa Cathedral, which is supposed to have 
suggested to Galileo the theory of the pendulum. 

Over the chimney-piece in the hall is a lunette, 
in enamelled earthenware, by Luca della Robbia. 
The groundwork is blue, against which the figures 
appear in white in high relief. 
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The Exhibition of Abruzzese Art at Chieti 


By Ettore Modigliani 


Many pages of this periodical would be 
required for a complete account, illustrated by the 
most important and characteristic objects, of this 
most interesting exhibition, which, together with 
that of Italo-Byzantine art at Grotto ferrata and 
that of the art of the Marshes at Macerata, has re- 
awakened the attention of all students, collectors 
and lovers of ancient Italian art. But, since space 
in the pages of THE CONNOISSEUR is too valuable, I 
have to confine myself to some summary remarks to 
give at least some idea of the importance of this 
exhibition which, bringing to the light so many 
characteristic examples of the ancient Abruzzese 
arts and crafts which had been little known to the 
student, has raised the veil which covered one of 
the aspects of the multiform Italian soul, and has 
rendered a real ser- 
vice to the study of 
art. 

Only a few works 
of Abruzzese sculp- 
ture and painting 
were available for the 
exhibition. Among 
the former is the 
beautiful statue of 
St. Sebastian, dated 
1478, the work of 
Silvestro di Giacomo 
Gdapoulmond: sand 
among the latter 
two pictures: one, 
the Marriage of St. 
Catherine, with the 
signature, Mactheus 
pictor de Campi [0], 
a hitherto entirely 
unknown Abruzzese 
painter; the other a 
fiiteenth century 
Madonna and Child, 
with the signature of 
Nicola da Guardia- 
grele. This Nicola 
is probably the 
famous Abruzzese 
goldsmith, who lived 
at the beginning of 
the fifteenth century, 


and many of whose SIGNED AND DATED MCCCCXXII. 


CHASED SILVER CROSS, BY NICOLA DA GUARDIAGRELE 


goldsmith’s works can be admired at the Chieti 
show. This picture—the only one which bears 
the master’s name—thus affords evidence that he 
also achieved distinction as a painter. 

The shortcomings of the paintings and sculptures 
are made up for by the other sections, and above 
all by the goldsmiths’ work. From the smallest 
villages, from the most humble market-places near 
Sulmona, Aquila, Teramo and Chieti, from churches 
and convents, from municipal and private col- 
lections, have been sent processional crosses and 
monstrances, reliquaries and _ pastoral staves, 
chalices and patens in such numbers and such 
diverse styles, that it is safe to say a similar 
collection can never again be brought together. 
Here we have seen the strange ‘‘ Crosses of the 
Dead” of the Sul- 
mona School, which 
are not worked with 
the graving-tool, but 
sunk with the die; 
the beautiful silver 
crosses of the six- 
teenth century, richly 
wrought and __ bor- 
dered in brass, which 
have been sent from 
the province of 
Aquila; the silver 
arms of S. Flaviano 
di Giulianova, dated 
1394, by Bartolomeo 
da Teramo ; the won- 
derful pastoral staff 
of Atri, probably 
French work of the 
fifteenth century; 
the cross of Collar- 
mele, with the Orsini 
arms, and another 
signed Amicus Antoni 
notarit Amici de Sul- 
mone (fifteenth cen- 
tury). But above all 
we have admired the 
splendour of the 
works of Nicola di 
Andrea da Guardia- 
grele, that is to say, 


S. MARIA MAGGIORE, LANCIANO the silver crosses of 
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ENAMELLED SILVER MONSTRANCE 
BY NICOLA DA GUARDIAGRELE 
SIGNED AND DATED MCCCCKXIII. 
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traditions of his own district. It 
is not too much to say that his 
intensity of dramatic feeling, and 
the solemn grandeur of line of 
some of his figures seems to pre- 
dict already the terrible spirit of 
Michael Angelo. 

The majolica section is.equally 
important as regards copiousness 
and beauty of the examples 
shown. There are five rooms 
filled with plates, albarelli, ink- 

stands, jardinicres, and kindred 


Lanciano 
(1422)% of 
Guardiagrele 
(i433), of 
Aad 1. lea 
(1434), and 
of Montic- 
chio (436) ; 
and the sil- 
Veda Ol = 
strances of 
Francavilla 
(1473) and 
of Atessa 
(Tars)o ali 
decorated 
with ex- 
qai-s-i-t e 
translucid 
enamel and 
bearing the 
signature of 
the famous 
goldsmith, 
who was a 
follower of 
Ghiberti, but 
whose work 
nevertheless 
bears the 
imprint of a 
strong indi- 
viduality 
and reflects 
the artistic 


objects, from the examples of the oldest Faenza 
type of the end of the fifteenth century to the first 
Specimens of real Abruzzese work of the seventeenth 
century; from theworks of the phalanx of the great 
majolica workers of the seventeenth and eighteenth 
centuries, the Grue, Gentili, the Cappelletti, etc., 
to those of Fuina, with whose name, in the last 
years of the eighteenth century, the glorious life of 
Abruzzese majolica comes to an end. The greatest 
triumphs are achieved by the productions of 
Castelli, a little village at the foot of the Gran Sasso 
d'Italia, which can boast of the oldest, the most 
active and most perfect majolica works. But 
notable examples are also shown by the old factories 
of Bussi, Torre de’ Passeri, and Palena. Abruzzese 
majolica ware, having been imported into Naples, 
infused life, so to speak, into Neapolitan ceramics, 
and was in its turn influenced by the latter. The 
Neapolitan specimens are therefore of peculiar 
interest, as showing this reciprocal influence. 
Passing reference must be made to the coins and 
seals, keys and ironwork, wood-inlay and costumes. 
Among the latter is a most beautiful lady’s dress, 
from the Albanese colony in Villabadessa. A few 
words also must be said of the carpet and lace 
section, which is beyond doubt the most charac- 
teristic of the entire exhibition, and has proved of 
especial interest to the feminine visitors. Just as 


Castelli was the cradle of Abruzzese majolica, so 
Pescocostanzo, a very small village nestling against 
the mountains near Sulmona, is the place where 
the carpet and lace industries flourished most, and 
are still flourishing. At the exhibition are some 
beautiful examples of seventeenth and eighteenth 
century work. Only one sixteenth century carpet is 
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WOOLLEN CARPET, REPRESENTING THE SIEGE OF TROY 
PESCOCOSTANZO, SIXTEENTH CENTURY 


TUCKED SURPLICE, WITH BORDER AND CUFFS OF PILLOW LACE 
AQUILA, EIGHTEENTH CENTURY 
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TABLE CLOTH WITH RETICILLA BORDER, AQUILA, SEVENTEENTH CENTURY 


shown, a very curious woollen fabric, with a repre- 
sentation of the siege of Troy executed in a kind of 
embroidery in coloured materials. All the other 
carpets are decorated with motifs, which often 
recall those of Byzantine and Arabic art, which is 
hardly surprising, if one remembers that the coasts 
of this country were in constant communication 
with those of the East. 

There are innumerable specimens of lace, 
especially of needle point, among which we notice 
Some exceedingly clever and original combinations, 
especially some very fine reticilla borders, in which 
the linen ground of the design is removed and the 
parts are held together by a network of thread. 
The opposite method is followed in some other 
original needlework shown here, worked in coloured 
silk and wool, the design being given by the colour 
of the ground, whilst the needlework is used for all 
the parts which do not belong to the design. 
Beside the needle point laces, punto a reticilla, 
punto rialtacato, punto di Milano, punto in aria, 
etc., we must not forget the pillow lace, in the 
making of which Aquila fights for supremacy with 
modest little Pescocostanzo, and of this lace we 
are able to reproduce a wonderful piece, in imitation 
of the old examples, made for the Queen widow, 
for whom over 2,000 bobbins are busy at work. 
Thus, in the Abruzzi district the arts of embroidery 
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and lace-making are to-day assid- 
uously cultivated, together with 
the art of majolica. To-day, as 
in the past, whilst the men are 
attending to the hard labour of 
the field, the mothers and sisters, 
tottering old women and _ girls 
scarcely more than children, are 
busy with the gentle work of the 
needle and bobbin. From these 
humble cottages, and wrought by 
expert fingers, issue miracles of 
fine work and good taste, which 
help to adorn the ball dress of the 
Society lady as well as the coarse 
linen chemise of the Abruzzi 
peasant bride. And the poor 
women of the Abruzzi continue 
to transmit uninterruptedly, in 
accordance with tradition, from 
mother to daughter, those forms, 
motifs and systems and their good 
taste, just as language, instincts, 
sentiments, energy and the diseases 
of the blood are transmitted. 
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PILLOW LACE EXECUTED AT AQUILA FOR 
QUEEN MARGHERITA 


The Collecting of Bookplates 


For the collector of bookplates or ex “dris 
there are many fascinating possibilities. The time 
has passed when a cabful of old book covers could 
be obtained for half-a-crown—many of the specimens 
in one of the finest private collections having been 
obtained on such terms—but prizes are still to be had 


By Mrs. L. Nevill Jackson 


be met with; such an example adds much to the 
interest of a collection. On a seventeenth century 
plate with the arms of Hedio appear Latin verses. 
Bookplates came into being when the emblazoning 
of the arms on the outside of each book for each 
individual was found too costly a method for the 


cheaply, and an ardent 
collector may come across 
a treasure unexpectedly. 
We have seen a good dated 
specimen of the Chippen- 
dale style pasted at the 
bottom of an old cracked 
terra cotta figure, thestout 
parchment having beén 
used as mending ; again, 
on securing a worthless 
ex libris in an old book 
one is sometimes de- 
lighted to finda good speci- 
men beneath, the second 
owner of the book having 
pasted his nameplate over 
that of his predecessor. 
The aetre of 
the bookplate is to pro- 
claim the ownership of 
the book in which it is 
pasted—ex Jdibliotheca, e. 
bibliotheca, e. or ex libris 
—together with the 
name of the individual 


raison 


or corporation to whom 
the library belongs, are 
some of the forms most 
generally used. A quaint 
motto against theft by 
borrowers or allusion to 
the taste or habits of the 
owner is occasionally to 
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D.HECTOR POMER PREPOS. S. LAVR: 


The bookplate of Hector Pomer, dated 1525, said to have been 

designed by Albrecht Diirer, the initials being those of the 

engraver who cut it on wood. The figure represented is that 

of St. Laurence; the gridiron, instrument of his martyrdom, 

is in his hand. This is the earliest known signed and dated 
bookplate. 
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increased number of 
people who wished to 
possess books in the 


early days of printing. 
It is for this reason that 
the heraldic ex “éris is 
the earliest of all forms, 
written or printed words 
being then less easily 
read than heraldic signs, 
which were understood 
by everyone. Now the 
reverse being the case, 
and a man’s rank, pedi- 
gree, and quaint allusions 
to family history may le 
blazoned before us un- 
noticed, while we read 
his name only and pass 
on ignorant of his story. 

Before indicating 
briefly the special char- 
acteristics of style and 
decoration belonging to 
each period, we would 
give some general hints ; 
for a bookplate of what- 


ever date may be valu- 


able for different rea- 
sons :— 
1. Lhe value of a 


bookplate which is dated 
is treble that of an un- 
dated specimen. There 
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ate of Sir Charles Fredericks, Master of 


e of his time. It is dated 1752. 


old dated 


England before 


ex libris, 


the Restoration 


scarcely any 
of 


Stic merit in its design, regardless of date, 
the 
> dibris by such men as G. W. Eve, John 


a bookplate valuable. Some of 


= 


adlow are most desirable from this 


production, whether woodcut, steel 


ed See 
-cchning, OF 


lithograph, gives a certain value. 


comb, in his interesting monograph on this 


ct, reminds us that the production 


are attractive. 


the rebus and 


ing bookplates, examples of canting heraldry or 


wes armes, or humour in the motto. 
l f a bookplate sometimes lies in the 
t who has designed it. Occasionally 

uch as Albrecht Diirer or 
Virtue or Faithorne, may be 


1ed bookplates are, however, very 
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6. The value of a specimen may be on account 
of the ownership of the bookplate ; that of Dickens, 
for example, though of little artistic merit, is naturally 
highly prized. 

7. Occasionally the interest of a nameplate lies in 
some error in the design. The floundering of some 
of the American designers in so exact a science as 
heraldry is really precious in its quaintness. 

Of all the distinct kinds of ex “Zidris the simple 
armorial was the earliest, the largest number of 
plates pridr to 1720 being of this style. It has been 
embodied with every successive style in every cen- 
tury and still survives. The first known English 
plate is that of Nicholas Bacon, 1574, for that of 
Cardinal Wolsey, 1525, is not a printed bookplate 
but an illuminated sketch of the cardinal’s arms. It 
is curious that the first known dated bookplate of 
France is of the same year. According to Mr. 
Walter Hamilton, in his interesting book on dated 
bookplates, Sweden has a plate dated 1575, Switzer- 
land one of 1607, Italy 1623; the earliest dated 
American plate is 1749. 

In trying to ascertain the approximate date of an 
armorial ex /zbris it should be noticed if the tinctures 
are clearly defined in the usual manner: if these are 
correct the plate will have been engraved later than 
1604, when the present system was adopted ; absence 


A pictorial bookplate of the eighteenth century, belonging to 
Frances Ann Hoare, probably from the design of Angelica 
Kauffman. 


The Collecting of Lookplates 


Punning heraldry, representing the name of the owner, John 
Bell, in Chippendale frame. 


of correctness in tinctures, however, is no positive 
proof of antiquity, as carelessness on the part of the 
designer is frequently met with. 

The transition from the purely heraldic to the 
more ornate Jacobean style was very slow, but it was 
well established in England by the beginning of the 
eighteenth century, and lasted till about 1730. 

In the plates of this period, the escutcheon is 
generally combined with a festoon or swag of fruit 
or flowers so characteristic of all the ornament of the 
time, whether used in sculpture or in pictorial art. 
The shield for a man, the lozenge in the case of a 
woman was generally depicted on a wall background, 


Military pictorial bookplate with punning heraldry, representing 
the name of the owner, John Bullock. 
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Which sometimes showed lines indicating bricks, 


sometimes lattice or fish scales. During the first 
years of Queen Anne’s reign no kind of frame was 
represented, but later a framework of ribbons, palm 
leaves or other foliage is frequently to be met with, 
and a single scallop shell, usually at the bottom of 
the frame, is nearly always found showing the rococo 
ornament in embryo. Eagles perch on the top, as 
on the mirrors of the period, and _ lions, cherubs, 
butterflies, and occasionally angels blowing trumpets, 
give indications of the allegorical style to come. 


Bookplate of descendant of the Lucy family, mentioned by 
Shakespeare. 


In the Chippendale style of the second half of the 
eighteenth century, the one small cockle shell of the 
Jacobean period has grown into the entire shell-like 
frame which sometimes encloses the armorial bear- 
It is to 

That 
truly lugubrious object was sometimes placed where 


ings, sometimes the initials of the owner. 
this period that the urn bookplate belongs. 


initials or shield would be expected. 

In the Chippendale plates, free growing natural 
flowers—so different from the stiff Jacobean garlands 
—formed an outer decoration beyond the shell-like 
frame. It will be noticed that, as in the carved 
frames of Chippendale himself, the two sides are 
never alike ; even if an escutcheon or lozenge is used 
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Bookplate of Henry Hoare, on which the trade of the owner is 
mentioned, dated 1704. 


as a central figure all 
the rules of strict heral- 
dic representation are 
outraged by the straying 
of a flower across the 
shield or the breaking 
into it by the curves of 
the frame. 

The decay of the Chip- 
pendale style was brought 
on by its over elabora- 
tion, the grace of expres- 
sion so charming when 
combined with good 
composition became asso- 
ciated with weakness of 
design ill concealed by 
piles of flowers. It was 
succeeded by the “‘ wreath 
and ribbon” style, more 
suggestive of the decora- 
tion Thomas Sheraton 
was using for the con- 
temporary furniture, 

The allegorical book- 
plate has appeared occa- 
sionally in each century, 
but with most frequency 
at the end of the eigh- 
teenth, when under the 
first two Georges English 
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An early Scotch bookplate belonging to the Broomhill family. 


Signed by Burden, and probably engraved about 1700. 
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Library interior plate of Joseph Bland. 
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art expression was _ less 
restrained than it usually 
is, and fat cherubs, finely 
developed Minervas and 
Dianas suited the popular 
taste. 

A plate of this style, 
executed by  Bartolozzi 
for Sir Robert Cunliffe, 
represents two angels 
blowing trumpets ; gods 
and goddesses were fre- 
quently placed where in 
the heraldic ex Jidris 
the shield would appear. 

An interesting speci- 
men of a_ bookplate 
signed by the artist be- 
longs to this period and 
style; it was designed 
for Henrietta Countess of 
Bessborough, and shows 
a Roman interior. Venus 
is seated holding in each 
hand a burning human 
heart; Cupids wave a 
scarf in the air on which 
the name of the owner 
appears. It is inscribed: 
‘A: B. Cypriani inv. B, 
Bartolozzi sculpt. 1796.” 


The Collecting of Bookplates 


The landscape ex ibris belongs to the end of the 
eighteenth and beginning of the nineteenth century. 
It is the style least of all associated with heraldry, but 
occasionally escutcheons are introduced with ludicrous 
effect amongst the sylvan scenes. It would be 
impossible to touch on this style 
without mentioning the famous 
Bewick brothers, who were _ its 


have appeared at intervals through several centuries. 
These are the portrait bookplates, when the features 
of the owner of the book instead of his heraldic 
device are shown; the bookpile when, framed in a 
pile of volumes, either the escutcheon or the initials 
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chief exponents, though not its 


inventors, as has sometimes been 
suggested. It is owing to the 
exquisite work of these wood 
engravers and their school that 
the view and fancy landscape 
bookplates are so highly prized. 
Sometimes Cupids or flowers 
growing naturally mingle with, or 
form a frame for, the landscape, 
for the influence of the Chippen- 
dale style of bookplate overlapped 
the newer mode. 

This style is essentially English, 
and whereas the heraldic-Jacobean 


a 


or Chippendale-allegoric are com- 
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mon to all the countries of Europe 
at about the same periods, the land- 
scape bookplate never flourished 
in any other country but England. 

Besides those styles described, which belong dis- 
tinctly to certain periods, there are a few others which 


Variant of book pile plate, William Lynn. 
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Architectural bookplate belonging to Jacob Gibbs, who was the designer of 
St. Martin’s-in-the-Fields and many other well-known buildings. 


of the owner appears. The library interior is another 
variant of the bookpile plate. In the book-lined 
room a figure is generally seated; sometimes this 
figure is allegorical, Industry or Study Seing chosen, 
but more frequently it is that of the owner of the 
bookplate. 

Collectors of French bookplates will doubtless 
have noticed that about 1789 all the old symbols of 
nobility, the titles, the crowns, and the coronets 
disappear suddenly. This is only natural when we 
remember that such emblems imperilled the lives of 
the owners. Napoleon tried to revive the use of 
heraldic symbols but without much success, the 
crest was seldom used, a cap, or “toque,” as it was 
called, being usually substituted. Plain labels, with 
the name of the owner only, were generally used in 
Napoleonic times. On the accession of the third 
Napoleon, the old heraldic insignia reappeared to a 
certain extent, but the modern bookplate of France 
is like that of England, chiefly pictorial. To France 
belongs the honour of having produced the first book 
printed on the subject, Les Ex libris Frangats, by 
M. P. Malassis, which appeared in 1874. 

Whether it is to be regretted that the moribund 
language of heraldry is so seldom used, and the 
portrait with fantastic allusions to the hobbies and 


Plate of Charles Lucas. Style, Jacobean. The shield is laid 
on a trellised back-ground, resting on a marble pedestal. 


tastes of the owner, together with a punning motto, 


are not in accordance with modern taste, it is not in 


our province to venture an opinion; sufficient that 
the bookplate of to-day, though having no dis- 
tinctive style (those executed later than 1830 are 


considered “ modern”) is occasionally a thing of 
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beauty, and the collector will be lucky who secures 
an example of the work of Sir John Millais, Walter 
Crane, or W. H. Foster, in England ; of Alphonse 
Legros, André, or Bracquemond in France; of 
Prendiville, Goodhue, or Hadaway amongst Ameri- 
can designers ; or of Voigt or Sattler in Germany. 
Modern bookplates in Belgium are very rare, possibly 
the honesty of borrowegs is such that a reminder of 


ownership is unnecessary, 


Ecclesiastical bookplate of Carrington, Chancellor of Exeter. 


We are indebted to the courtesy of Mr. Charles A. 
Massey, of Stockwell, for the loan of the whole of 
the plates reproduced from his valuable collection. 


Plate of Lord Byron, 


OM Aa Carved 
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Shield surrounded by slight ornate frame, 
porters each side, coronet and crest above; the whole resting 
bracket, from which is suspended the motto ribbon. 
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The Church Plate of Pembrokeshire 


ANOTHER proof of the increasing interest 
taken in old church plate, and of the desire of all 
who appreciate the sacred vessels of our churches 
that should be handed down to posterity, is pro- 
vided in the welcome appearance of The Church 
Plate of Pembrokeshire, by Rev. J. T. Evans 
(London: W. H. Roberts, ro, Cecil Court). 
While this part of the Welsh diocese of St. David's 
is destitute of any specimen of communion plate 
of outstanding importance to antiquaries, and 
to others who have no special knowledge of the 
subject, there are several pieces worthy of notice, 
and doubtless this praiseworthy effort will, to 
some extent, if not completely, prevent a con- 
tinuance of the deplorable loss of church plate, 
whether by carelessness, ignorance of its value, 
or the anxiety of some clergy to dispose of it for 
the purpose of raising funds for the “ restoration ”’ 
of their churches. The earliest specimens of 
ecclesiastical vessels described in this book are the 
two chalices, and fragments of a paten, of the 
latter half of the thirteenth century, found in the 
tombs of two bishops of the see, stated here to be 
of latten; though, when exhibited at St. Albans 
this summer, they were catalogued as of silver. It 
would be interesting to learn which of these opinions 


is correct. The crosier head and a part of another 
crosier, catalogued as of copper-gilt, and the two 
episcopal rings of gold set with sapphires, found 
in the same tombs, loaned to the same exhibition 
by the Dean and Chapter of St. David’s, have 
presumably escaped the author’s notice, for we 
fail to find any reference to them, and certainly 
no illustration, which is an unfortunate omission. 
In the introductory notes on the earliest forms 
of chalices in existence, excellent as they are, no 
mention is made of the plain silver chalice of the 
Anglo-Saxon period now in the British Museum. 
The allusion to two chalices of rock-crystal, 
mounted in silver-gilt, with enamels and pearls, 
as “ancient,” in conjunction with remarks on 
ecclesiastical vessels prior to the eleventh century, 
the inference being that these two are of a date 
anterior to that period, is somewhat misleading. 
The erroneous conclusion as to the date of one of 
these chalices in Burns’s Scottish Communion Plate 
appears to have been accepted in the work now 
under notice. When exhibited some few years ago 
in Italy, this same chalice was stated, if we mistake 
not, to be of the sixteenth century, and to have 
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ST. MARY’S, PEMBROKE 


belonged to Clement VII., and its form and type 
clearly point to that time. 

Thirty-three is the number of pre-Reformation 
silver chalices—other than sepulchral—here set 
down as being in existence to-day, and while 
it may be true that in the whole of Wales only 
one example of pre-Reformation plate with a hall 
mark is to be found, the author is apparently 
unaware of the two chalices, civca 1500, in churches 
in North Wales. 

An amplification of the notes on the develop- 
ment of the form of post-Reformation com- 
munion cups, from the earliest type of Elizabeth 
to the close of the eighteenth century, would have 
been of interest and value to those who have no 
special knowledge of the subject. 

We are not told whether the device of the 
pelican in her piety on the cup dated 1633 and 
the engraved representation of the Lord’s Supper 
on the cup of 1624, are contemporary work or 
later additions. The absence of illustrations of 
these two interesting cups, and of the only speci- 
men of Commonwealth plate in the county of 
Pembroke—a plain cup on a baluster stem, dated 
1655—is to be regri.i ted. 

Pembrokeshire is rich in Elizabethan cups, 
possessing no fewer than fifty-nine, and thirty- 
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seven paten covers, of the usual type, engraved 
with interlaced strapwork and arabesques, with 
slight variations in detail, and mostly dated 
1574 and 1575, the earliest example being of the 
year 1568, and the latest 1599. With the excep- 
tion of nine cups and four paten-covers, all these 
Elizabethan pieces bear a curious single mark— 
a row of four oval* annulets in a parallelogram, 
found also on communion cups in the adjoining 
county of Cardigan, and, so far as we are aware, 
entirely confined to the diocese of St. David's. 
Much as such a consummation might be desired, 
the suggestion that this mark belonged to a crafts- 
man settled in that part of Wales is rightly re- 
jected by the author, for there is no evidence of 
any silversmiths of the Elizabethan period having 
settled, even temporarily, in the Principality. 

Of the later types of cups, three examples of 
these, with plain V-shape bowls on baluster stems, 
are preserved in the county: one dated 1599, 
another 1596, and the third, which is slightly 
more oviform, dated 1604; two Charles I. cups, 
with bowls resembling inverted truncated cones, 
on baluster stems, 1636 
and 1640; four cups of 
the Restoration; one 
of William and Mary; 
and two of William III. 

Among the other 
plate, needing only a 
brief notice, are four 
patens, varying in date 
from 1678 to 1698; 
four flagons, the 
earliest with a plain 
cylindrical body and 
slightly domed lid, 
1639, and three of 
1660, 1664, and 1698 ; 
and a Charles I. 
beaker, engraved with 
interlaced strap-work, 
etc., standing on an 
ornamentally moulded 
base, 1630. 

This volume is well 
printed and _ bound, 
and, apart. from the 
blemishes here pointed 
out, it will serve as 
a faithful record of 
the church plate of 
Pembrokeshire. 


CHALICE AND PATEN 
OF AMROTIL 
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London: Published Noveri. M1785, by R Wilhinson, N58, Cornhill, 
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Thomas Sheraton Part IV. 


By what is practically a general concensus 
of opinion, the names of Chippendale, Hepplewhite 
and Sheraton stand out from those of contemporary 
cabinet-makers. I take it that this is very greatly 
owing to their published works being more within 
the reach of the ordinary man, for no one has yet 
paid anything like special attention to Robert 
Adam, and ranked him fourth on the list. These 
four names have been put in every conceivable 
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(Conclusion) 


order, and it is both difficult and dangerous to say 
that any placing of themi is wrong, for, though I 
have more than once criticised the reasons 
adduced, the aims of the men were so different that 
the question comes to be not so much a matter for 
the trained artistic judgement as of the force with 
which a particular motif appeals to individual taste. 

Each of the great quartette is supreme in some 
line or other. It is open to us to admire the 
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grandeur of conception, the just proportions, and 
the architectural feeling of Chippendale, the ornate 
simplicity and unfailing eye for colour of Adam, 
the dainty grace of Hepplewhite, or the severe but 
absolute correctness of Sheraton at his best. 

It is, unfortunately, as easy to find fault as it is 
to admire. The flamboyance which runs riot 
through so much of Chippen- 
dale’s work is so obvious 
that it barely requires men- 
tion. Adam is inclined to be 
finikin ; Hepplewhite shows 
a most uncertain knowledge 
of the first principles of 
design, and Sheraton lacks 
the higher artistic qualities 
of imagination. 

Of these four great de- 
signers, Robert Adam is the 
only one of whom it can be 
proved that the style which 
bears his name was origi- 
nated by himself, and, with 
this single exception, several 
men might be mentioned who 
possessed more distinctive 
artistic personalities, and 
who, either from mannerisms 
or excellencies, were more 
recognizable. Even Adam, 4 
from the fact that so much 
of his work was necessarily 
left to assistants, is by no 
means an easy study. but in 
the case of each of the others 
there are special difficulties. 

It has already been pointed 
out that it is unfair to judge 
Chippendale entirely by his 
later and published works, 
and that even the Director, 
particularly in its third 
edition, is not always a safe 
criterion of his artistic abilities, on account of the 
latitude allowed to the engravers. It has also 
been, I think, shown that Hepplewhite’s book is 
the work of so many hands as to render a thorough 
grasp of his personality elusive, if not impossible. 

At first sight the consideration of the Drawing 
Book appears much easier, but the more it is 
studied the more does it seem that it is here the 
difficulties culminate. Sheraton, like Chippendale, 
employed several engravers, but, whereas, in the 
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Director the difference in their styles is easily 
discernible, in the Drawing Book evident care has 
been taken to make the treatment as similar as 
possible. I, at least, confess my inability to tell, 
without looking at the signatures, whether Terry, 
Barlow or Caldwail executed the plate. This gives 
a Jook—in my opinion, a delusive look—of homo- 
geneity. Further research 
shows that this appearance 
is intensified by the evident 
fact that the original draw- 
ings seem to have been the 
work of one man, for even 
where we are told in so 
many words that Sheraton 
had nothing to do with the 
design, the drawings are 
just as distinctively his. In 
Hepplewhite’s book there is 
no resemblance as regards 
artistic reproduction between 
several classes of articles. 
His urn, knife-cases and 
brackets, for instance, are 
drawn and reproduced not 
only correctly, but with con- 
siderable feeling, while the 
chairs are neither correct in 
perspective nor proportion. 
In some the shield-back is 
squat and ungainly, in others 
it is elongated to almost as 
great an extent, while the 
attempt to portray arms is 
absolutely childish. There 
is none of this in Sheraton’s 
book, where both proportions 
and perspective are absolute, 
and each plate might have 
served as a copy for one of 
his pupils. In many, even 
towards the end of the book, 
when he has already had his 
say on theory, the perspective lines are engraved, 
and in the others it is evident that each drawing 
was done by rule. As someone said of the works 
of a certain well-known artist, ‘‘they would be 
photographic, except that they are not even 
photographically wrong.’ They are immensely 
better than the worst of Hepplewhite’s plates, but 
just as far behind the best in artistic feeling. 

To say that Sheraton’s plates attained a dead 
level of mechanical correctness is not very high 
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artistic praise, but, before criticising him too 
severely, it is well to remember the purpose of the 
book. Any cabinet-maker who knew his work could 
construct an article from one of his engravings, 
while it would be impossible to reproduce the original 
piece of furniture from some of Hepplewhite’s ; but 
the very qualities which made his book serve its 
purpose so admirably at the time, render it much 
less reliable as a record of Sheraton’s actual designs. 
Sheraton, among 
other things, was a 
drawing - master, and 
prided himself very con- 
siderably on his ability 
as a draughtsman. No 
other man was allowed 
to put pencil on paper 
for him, and even the 
commonest obiects, of 
which a mere plan would 
have been amply suffi- 
cient, were drawn by 
himself, even when 
they were admittedly 
the design of some con- 
temporary firm. The 
preaching, tract-writing 
drawing-master was 
most painfully conscien- 
tious, and took as much 
trouble with a gouty- 
stool or a ‘‘ chamber- 
horse”? as on some of 
his finer cabinets. A 
chamber-horse, by the 
way, was an invention 
which was intended to 
give the benefits of what 
Americans call ‘‘ horse- 
back riding ”’ to invalids 
or people confined in- 
doors. The seat was mounted on strong spiral 
springs, and at each side were handles by which 
the person using it worked himself up and down. 
It probably had some value as an exerciser, but 
it is difficult to see why it was included in the 
Drawing Book. It is evident that it was not a 
novelty, for though Sheraton carefully describes 
how it should be made, he gives no directions for 
its use. The plate is undoubtedly one of the large 
number inserted in the book to help the sale of 
articles already in the stock of different firms. 
As the objects illustrated in the Drawing Book are 
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all engraved in an almost precisely similar manner 
from Sheraton’s own drawings, it is evident that, 
except where there is a distinct statement in the 
text, the only method of discriminating between 
Sheraton’s work and that of others is by the designs. 
It is doubtful how far these may be trusted as 
evidence, for there are great inequalities in much 
of the work which can with certainty be ascribed 
to him, even in the Drawing Book itself, while the 
absolute bathos of his 
later work would seem to 
argue the possibility of 
anything, however bad. 

Much well - deserved 
derision has been poured 
Out on Sheraton’s 
Empires Sstyles” situs, 
indeed, the worst phase 
of a bad movement, 
and no criticism can be 
too strong. But it is 
unfair to accuse him of 
originating the style in 
England. He stood out 
against it till he seems 
to have been on the 
verge of starvation, and 
what is a poor artist to 
do when people will not 
look at his best work, 
but insist on buying 
his worst? Who was 
responsible for its intro- 
duction it is impossible 
now to say, but it is 
at least certain that the 
style was in general de- 
mand some years before 
Sheraton adopted it. 

It is wel! to remember 
—even to insist on the 
fact—that history and furniture are very closely 
allied, but it is at least doubtful how far politics or 
faction are influences. It has been stated over 
and over again that the use of the Prince of Wales’s 
feathers by Hepplewhite showed that he belonged 
to the “ Prince’s party.” Had the badge only been 
employed as a decoration by him something might 
have been argued from it; but as it was universal 
among the furniture makers of the time, it can only 
be taken as a compliment to ‘‘ the first gentleman 
of Europe.” Great things might, and, in fact, 
did happen without affecting style in furniture, but 
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a personality was a different thing. The rebellion 
of 1745 is unmarked, unless it be in the rather 
paradoxical way of French influence becoming 
suddenly stronger. It is in vain that we look for 
traces of the French Revolution or the “ Reign of 
Terror,” but Napoleon’s appointment as first Consul 
is shown by the birth of a new style commemorating 
his Egyptian and Syrian campaigns. Great man 
as the Duke of Wellington was, Waterloo was passed 
over in silence by our furniture designers, but 
Trafalgar stimulated them into immediate action. 
Yet, be it remarked, it was not because the English 
fleet had shattered the French, but because the 
victory had been won by a man whom the whole of 
Britain idolised and delighted to honour. Fortu- 
nately, from an art point of view, this had no 
lasting effect on style. A couple of miniature 
cannon mounted in the arms of a chair are not very 
beautiful objects, and anchors, cables and tridents 
do not readily lend themselves to design. 
Sheraton was by no means behind his fellows 
either in the number or consummate ugliness of his 
designs. He gives two ‘‘ Nelson” chairs, which 
are probably the worst productions of his last 
period. In both the splats are formed of anchors 
and cables, and in one the front supports (affixed 
to the centre of the front rail) are a couple of 
inverted dolphins, bound together by a piece of 
ribbon with an erect trident between them. He 
also designed a window ‘‘ To the memory of Lord 
Nelson.” There is a medallion on the top, and the 
whole thing bristles with emblems. Tridents and 
flags are introduced wherever possible, and the 
curtains hang (very ungracefully) over the fluke of 
an anchor, which is suspended from the cornice by 
a cable, while a three-decker is seen through the 
window. Sheraton seems to have had a joyless 
mind as well as a joyless life, but, disappointed 
man as he was, he could scarcely have suggested 
turning reception-room windows into gravestones 
if his mind had been properly balanced. It is not 
that the design is bad, but that it is mad. Had it 
been good, it would have been even more noticeable, 
for the treatment of window curtains was a thing 
in which Sheraton, even at his best period, con- 
sistently failed. He drew them ‘‘ out of his 
head,” and were it not that, in other particulars, 
he conclusively proved his genius, one would be 
tempted to another repetition of the old jibe that 
““there was wood enough left to make several 
more,’ for they resemble no material in the world 
except badly carved wood. Nor is the arrange- 
ment pleasing. Upholstery was not his business, 


yet a man who could design the back of a chair to 
absolute perfection might reasonably have been 
expected to make his lines compose; and it is 
somewhat of a shock to find that there is not one 
of his many attempts at draping a window which 
is not utterly atrocious. Probably no artist was 
ever so sublimely unconscious of his own limitation 
as Thomas Sheraton. * 

In preaching ‘‘ men—not measures’”’ as con- 
trolling influences of furniture design, I am aware 
that, | am by no means orthodox ; and also that, 
so far as ‘‘ Empire”’ furniture is concerned, there is a 
certain amount of historical reason for taking the 
opposite view. Some part of the English people 
always have, and probably always will, rank the 
national enemies either as heroes or martyrs. Even 
in the spacious days of Elizabeth, when it was a 
Christian duty to hate one’s enemies, especially. if 
they were Spaniards, there was a minority—cer- 
tainly a small one—which would have welcomed 
the Armada. In Napoleonic times the position 
was accentuated, and quite a considerable number 
of Englishmen were disloyal. How great that 
number was will never now be known, but it has 
probably been under rather than over-estimated. 
I remember an old lady, whose father belonged to 
this party, who regretted to her dying day that 
Napoleon’s flat-bottomed boats never crossed the 
Channel. I have not, however, been able to trace a 
piece of ‘“‘ Empire’’ furniture to a family connected 
with the movement. They had certain short 
methods of dealing with treason in those times 
which made it inadvisable for aman to go out of his 
way to publish such opinions, and it is more than 
questionable if this party had anything to do with 
the general adoption of the ‘‘ Empire” style. The 
reason would rather seem to be that the eyes of the 
civilized world were directed to France, and focussed 
on her central personality. 

Whatever the influences may have been that 
caused the sudden and wholesale change in our 
furniture design, the change itself is to be deplored 
most deeply. It could not have come at a worse 
moment. We had sloughed what was false in the 
French influence as it affected Chippendale ; and 
Adam, Gillow, Shearer, Hepplewhite and Sheraton 
had gradually built up a school which, though still 
founded on the French, was unmistakably English, 
and which may well be regarded as the culmination 
of our furniture design. If the evolution had 
continued along the same lines, though we might 
not have attained to anything better, we would at 
least have had something nearly as good, instead 
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of the terrible chaos of 
which this craze was 
the precursor. 

There is no turning 
back in art. Once the 
wrong path is taken, 
even though it may lead 
to another and a better 
highway, the road that 
is left can never be 
found again ; and when 
France and England 
made this lamentable 
departure, it meant the 
death of anything fit to 
be called furniture art 
for nearly a century. 

Yet good “ Empire”’ 
furniture, even that 
made in England, which 
is admittedly inferior to 
the French models, is 
by no means to be 
despised, as may be 
seen from the samples 
chosen for illustration, 
and reproduced by the 
kind permission of Sir 
Walter Gilbey. 

The inlaid commode 
is of a slightly earlier 
date, and of asomewhat 
rare style. The inlay 
is typically English, of 
about the end of the 
eighteenth century, but the shape and mounts are 
both taken from the French. It is interesting in 
itself, but is still more so as showing that even 
before “Empire” furniture gained the ascendency, 
some English cabinet-makers were forsaking the 
chisel and the brush for metal work. Nor is this 
specimen among the first attempts to introduce 
French brass-work into English furniture. There 
is some doubt as to whether Chippendale’s earlier 
French commodes were intended to be treated in 
this manner; but of one plate, dated 1760, we are 
distinctly told in the text that the ornamental parts 
were to be cast in brass. Chippendale’s plates are 
quite different from our illustration, but they have 
one point in common—though the general design 
is more or less purely French, the workmanship 
is just as distinctly English. In none of them is 
' the attempt made to form a definite pattern in 
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the French manner, by 
veneering small pieces 
of wood over the surface 
with the grain running 
at different angles. 

This, nevertheless, 
was done by some other 
maker or makers, and 
several examples exist 
in the Royal collection. 
Two very interesting 
Specimens are illus- 
trated in Mr. Laking’s 
Windsor Castle Furni- 
ture. 

There would seem to 
be no reason for doubt- 
ing their English origin, 
though the chief reasons 
adduced are the in- 
feriority of the metal 
work and the substi- 
tution of a wooden for 
a marble top. 

The existence of these 
specimens shows the 
danger of laying too 
much stress on negative 
evidence. There is 
nothing at all resem- 
bling them either in the 
publications of the time 
or the preserved draw- 
ings of Robert Adam 
and Richard Gillow. 
A possible explanation of this is that our know- 
ledge of eighteenth-century furniture designers 
is practically limited to London and Lancaster, 
and there is no definite information regarding the 
capable cabinet-makers who undoubtedly existed 
in the West of England, where the commode 
illustrated was probably manufactured. The 
scarcity of such examples, and, indeed, the short 
life of the much more distinctly marked “‘ Empire”’ 
period, is probably due to the fact that our crafts- 
men were greatly inferior to their French contem- 
poraries in metal work. 

Sheraton, as already stated, had no part in 
introducing the “ Empire”’ style, and he had (for- 
tunately) just as little effect on the pieces actually 
made. Most of his plates in the Encyclopedia are 
beneath contempt, and I have just as great diffi- 
culty in treating them seriously as if they were the 
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ravings of a madman, which is, practically, the light 
in which I regard them. His old aims are lost sight 
of entirely. He forgets his objection to an unsup- 
ported curve, and eschews the straight line of which 
he was such a master. He is absolutely unconscious 
of the vileness of his designs, for of one of the 
worst he says that ‘‘in my opinion it exceeds in 
beauty because of its unity and simplicity. This 
is, indeed, my constant aim in designing, and 
constitutes the perfection of art.” This would be 
a somewhat self-assertive, but none the less true, 
claim as regards his earlier work ; when applied to 
the plates in the Encyclopedia it is sheer nonsense. 

There are one or two plates in the Drawing Book 
of which the sanity may be doubted. There is, 
for instance, a sideboard with an urn underneath 
(page 409) in which actual flames are portrayed 
as issuing from the urn. These, however, are the 
exception ; in the Encyciopedia they are the rule. 
There is a zoological nightmare of weird and fear- 
some animals, usually taken from classic myths, 
but without either reason for their employment or 


taste in their execution. Chimera’s heads are 
among his particular favourites, and he uses them 
in every possible and impossible place. Where, 
instead of using a lion’s foot, he rests a table on 
three of these heads, he gives as his exquisite 
reason for their introduction in such a position 
‘the convenience of having a sufficiency of wood 
to admit of a screw’! 

The plates of the Encyclopedia are printed (and 
very badly printed) in colour. In almost all the 
colours are badly matched, and in one instance 
the choice is little less than revolting. He rests a 
library table on a three-toed foot (possibly intended 
for a harpy’s), which he prints in flesh colour, thus 
giving a horrible resemblance to some shocking 
human deformity. 

It is impossible to write of this great designer 
without treating of this phase of his work, but 
surely forgiveness as well as pity can be extended 
to the man who fought against a bad style till he 
could fight no longer, and only yielded when 
broken-down in mind, body, and outward estate. 
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IN the royal library of 
San Lorenzo, in the Escurial, 
is preserved that once cele- 
brated but now seldom read 
work, the Lapidario del Rey D. 
Alfonso X., which is probably 
the Lapidary mentioned by 
Sir John Mandeville as a book 
“with which many men are 
not acquainted.” In this latter 
respect we, in England, have 
not greatly changed since 
Mandeville’s day, for even 
amongst lovers of strange lore 
the Wise King’s Book of Stones 
is little known except by name ; 
hence it seems that some 
slight description of its quaint 
contents — as compared with 
the facts and fables of other 
authorities—may be of general 
interest. 

At the beginning of its 
index there is an illumination 
representing the King and 
his learned friends; and the 
black-letter text describes the 
Lapidario as having been 
translated into Castilian “ from 
the books of the ancient 
philosophers,” and transcribed 
between 1276 and 1279 by 
command of “the much exalted 
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The Lapidario of King Alfonso X. 
By Michael Barrington 


and honoured Don Alfonso, 
lover of sciences and learning, 
by the Grace of God King of 
Castille, Toledo, Leon, Gallicia, 
Seville,Cordova, Murcia, Jahen, 
and Algarve.” 

When we consider the 
troublous period in which 


Alfonso X. played no insig- 


nificant part, it seems sur- 
prising that a King who had 
been “ brought up in war and 
exercised in arms from his 
early youth” should have 
found time to become ac- 
quainted with astronomy, 
philosophy, alchemy, and 
history, toa degree not often 
attained even by men enjoying 
a life of leisure, or having no 
other occupation than study.* 
An impoverished treasury and 
a rebellious nobility, continued 
incursions of the Spanish 
Moors, and frequent outbursts 
of civil war (fomented more- 
over by his own son), would 
have left any other King scant 
time or money for the patron- 
age of literature and art. Yet 


* Mariana, Historia de Espana. 
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he contrived to make his court the seat of learning, 
and all “‘ wise men,” whether Catholics, Hebrews, 
or Moors, were sure of his help and encourage- 
ment to tread the paths of knowledge. He was 
an enthusiast in the promulgation of his native 
language; he was the first monarch who com- 
manded that all public documents should be written 
in Spanish ; he caused the Bible to be translated ; 
he compiled a code of laws (Las siete Partidas) ; 
he composed verses ; his astronomical tables were 
the only ones in general use in Europe until 
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who in those days were believed to sway the 
fortunes of mankind, and to counteract the evil 
powers of the twelve hierarchies of devils. 

The Book of Stones is subdivided into numerous 
short chapters; the profuse illustrations are very 
curious and interesting (even apart from the 
subject-matter), as pictures of medieval life and 
costume. The richhess of colour and endless 
variation of design cannot fail to please the artist 
or the connoisseur. Mere photographic repro- 
ductions can give no adequate idea of the glowing 
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the sixteenth century; and his Chyronica de 
Espana is one of the earliest national histories ; 
Spain also owes to him the restoration of the 
University of Salamanca. 

The Lapidario is divided into twelve parts, 
in accordance with the twelve signs of the Zodiac, 
and at the beginning of each part is emblazoned 
an elaborate sign, surrounded by its corresponding 
constellations, which were supposed to influence 
“all terrestrial bodies” (the mystic virtues of 
stones and plants waxing and waning in accord- 
ance with the position of the stars); these in 
turn are encircled by figures representing the 
angelic choir—presumably Zuriel, Ambriel, Muriel, 
Asmodel, Gabriel, and all the traditionary angels 


pages of the Lapidario; its wealth of red and 
yellow and green and blue, subtly blended, skil- 
fully shaded, and effectively contrasted, is emi- 
nently suited to adorn a work revealing the lore of 
““flery opals, sapphires, amethysts, 
Jacinths, hard topaz, grass-green emeralds, 


Beauteous rubies, sparkling diamonds, 
And seld-seen costly stones,” * 


and treating of ‘the forms and images which are 
in the skies,: and of their virtues, and the works 
that go out therefrom.” + 

Unfortunately, the names of the stones, when 


* Marlowe’s Rich Jew of Malta. 
+ Lapidario del Rey D, Alfonso X. 
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they are not thirteenth-century Castilian, are 
frequently Arabic and Chaldean; only now and 
then is there an alternative Greek or Latin name, 
and, therefore, it is often more than difficult to 
identify the gems, especially as amongst these 
three hundred and sixty stones there are some 
with extraordinary properties, suggestive of the 
Arabian Nights and the fairy legends of one’s 
childhood. For example, there is the Sleep 
stone (Suenno); this is described as red, clear, 
transparent, hard to break, and impervious to 
fire; “‘at night it throws forth light, and those 
who dwell in the Isle of Alicuas, near the sea of 
Alcuzun,* on whose shores it is to be found, 
when they see a light shine at their feet in the 
darkness, stoop and pick up the Swenno.” It 
is “ prized by physicians and chirurgeons,” for it 
brings a calm and restful sleep after which the 
patient wakens clear of mind and refreshed in 
body ; hence it is ‘‘ much used for the wounded 
that for a while they may forget their pain.” 
This potent stone, when ground to powder, must 
be given with great caution, and only in small 
quantities ; one drachm suffices to cause uninter- 
rupted sleep for three days and three nights, 
and, even then, if the sleeper is not awakened 
by one who understands the virtue of the swenno 
and knows how to give him “his full release,”’ 
he will ‘“ turn and sleep again.” 

One of the most curious is merely mentioned 
as ‘‘ the Stone which flies from Wine’’; there is no 
further name by which to identify it, but Ptolemy 
is quoted as an authority for the fact that it came 
from ‘‘the isle called Vacuac, in the sea of Alcu- 
zun, where there grow strange trees bearing fruits 
shaped like the figures of women hanging by the 
hair of their heads.” The stone is ‘‘ very precious 
for its clearness and beauty; kings place it in 
their crowns, and great dons use it for noble orna- 
ments. He who carries it neither gives way to 
demoniacal imaginings, nor does he fear the dark- 
ness.” But the chief feature of this remarkable 
stone is its ‘‘abhorrence of wine,” which is so 
great that if it is placed in close proximity to any 
alcoholic liquid, it will “‘jump away.” Moreover, 
“yet another marvel is attached thereto, when 
it is burnt, its ashes will retain the beautiful 
colours of the stone, and will also have such virtue 
that if they are put in a vase with a cube of wine, 
the wine will turn to a substance the colour of 
water, no matter how strong it may have been.” 


I must confess myself beaten in my endeavours 
to discover a modern equivalent to this stone, 
and I can only hope that the advocates of total 
abstinence will continue my researches. 

There is, on the other hand, a wine-drawing 
stone, much more attractive to the average man, 
but equally difficult to identify with any known 
gem. “It is Hight in weight, porous, damp, 
hot, and hard; when broken, the inside is like 
foam.” Its colour is somewhat ambiguously 
described as ‘“ ashen-yellow mixed with white,” 
and, like the teetotal stone, it was ‘“ found in the 
Island of Vacuac,” evidently in large quantities, 
for “he who compiles this book has seen one that 
weighed fifty pounds (two arobas), and was very 
light for its size.’ Its virtue is that “if you place 
it close to anything in which there is wine, it draws 
the wine to itself and will consume it in accordance 
with its quantity”’ (not quality, apparently !), 
“therefore it is counted among the magnets. 
If you wish to know how much wine it has drawn, 
place it in the sun or near a fire, and it will exude 
all the wine.” But that is not yet all: if placed 
in wine that has been watered, this bacchanalian 
stone absorbs the wine “ and leaves all the water.”’ 
Also, “ if ground to powder and put in a vessel 
with damaged wine” it revivifies it; and it is 
“ useful in physic for paralytics or for those that 
suffer from tremors in the head.” 

It is scarcely necessary to remark that the idea 
that precious stones possess strange attributes and 
mystic powers is of the greatest antiquity. Remo- 
deus+ eulogises jewels because they “ adorn kings’ 
crowns, grace the fingers, enrich our household 
stuff, defend us from enchantments, preserve 
health, cure diseases,’ and drive away “‘ grief 
and cares.’ Depression of spirits seems to have 
been a recognised complaint in all ages, and, 
as in old herbals those plants are the most extolled 
that ‘‘ swage melancholie and heavieness of hart,”’ 
so in the Lapidario the most favoured gems 
are “good against sadness and care.” 

The emerald (Zamorat or Esmeralda) is stated 
in the Book of Stones to be “a remedy for all 
mortal poisons, and for wounds or bites of veno- 
mous beasts Take a drachm, grind it, 
and give it in wine or water to a poisoned man, 
and he will not die, neither will he lose his hair, 
nor will his skin peel.” There are, however, 
certain adverse positions of the stars which have 
so baneful an influence upon the emerald that he 
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who wears it at those times “ will have his senses 
dulled so that he understands nothing,’ until 
he removes the gem from amidst the decorations 
on his person. 

But he who carries a zamorat graven with the 
figure of a man fighting a lion may travel fear- 
lessly from court to court, in the certainty of 
being well received by “ princes and great men.” 

The superstition as to the virtue of graven stones 
is often to be encountered in the history of men’s 
beliefs. Benvenuto Cellini* made talismanic rings 
set with engraved gems, on the model of some 
he found in an antique urn full of ashes, and 
Gorleus} gives many figures of such jewels which, 
he says, were used as charms against ill-fortune. 

The zamorat or emerald (we see in the Lapi- 
dario) was believed to be a charm against evil 
spirits, and ‘“‘ for this reason and because of its 
beautiful green colour it is greatly loved by 
men.’ Moreover, under certain planetary con- 
ditions, ‘“‘ he who has it will be beloved by old 
people, by writers, and sheriffs, and will be able 
to do with them whatsoever he pleases.” 

It is less easy to identify another zamorat— 
“the Stone of the Hermit,’ which is “ found in 
the sea called Alcuzun, through which Moses caused 
the Israelites to pass. Men use it to make strings 
of beads or to set in rings, for, if they wear it 
thus, they are proof against the wiles of women, 
and therefore the wise ones of old gave it to hermits 
and religious men and to all such as had taken 
vows of celibacy.’’ On the other hand, we read 
of Tacitz, ‘‘a stone resembling crystal, though 
not quite so clear, which has in the centre a dark 
shadowy line, and the woman who wears it can 
enslave men at will.’ We are not told what 
happened when a Castilian beauty decked with 
Tacittz strove to subjugate a resolute celibate 
protected by a rosary of zamorat. 

At first one does not recognise the ruby, for it 
is called the Bezebekaury, “‘ which name,” we are 
told, ‘‘means in Chaldean, remover of sadness 
and giver of joy, because the stone has such virtue, 
that he who carries it with him can kill sadness 
of whatsoever nature’ (who would not possess 
a Bezebekaury ?). “It is found in the land called 
Zulum, near the town of Eniz. Men love it for 
its beauty and its rich colours of red and green, 
each one very clear and lucid and of great 


a ‘* Vita di Benvenuto Cellini, orefice e scultore Fiorentina.” 
Fireuze. 1820. 

i Gorleeus. ** Dactylotheca sive Annulorum sigillarium. . 
Promptuarium,” Lugdunum Bat cevorum, 169¢. 


brilliancy.” On the authority of Rawlinson,{ green 
rubies were found in Bactria and ‘‘ common, or 
red rubies, in Caria’’; and doubtless these were 
King Alfonso’s Bezebekaury. ‘‘ These stones,” 
we read in the Lapidario, “ when reduced to 
powder enter into the remedies made for weakness 
of the heart,” and,are, moreover, of use to heal 
sores (Ilagas) or disperse a clot of blood. Within 
a capital letter is a picture of men searching for 
the Bezebekaury, and above, enclosed in a circle, 
is the astrological figure then believed to affect 
this stone, which was classified as being of the 
seventeenth grade of the Sign of Capricornus. 

The diamond, we learn, is ‘‘ only born in the 
land where the days and nights are the same 
length,” and is found chiefly in the ‘‘ Barabicen 
River, which flows through the land called Boracim. 
Man cannot penetrate to the source of that river,” 
for his way is obstructed by ‘“‘ many serpents and 
other poisonous beasts,” the most alarming of which 
are “ vipers which can kill simply by the sight.” 

“By reason of these poisonous animals who 
cut themselves against the stones, which are 
square and sharp, the diamond receives poison 
from them, and he who sucks it will find his 
teeth drop out.” When cleansed, however, it has 
various virtues, and “ he who carries it with him 
will be inspired to do daring deeds.” 

The belief that the diamond was poisonous 
became widely spread, and prevailed throughout 
Europe for hundreds of years. Benvenuto Cellini 
in his memoirs speaks of it as such, and it is also 
mentioned among the poisons given to Sir Thomas 
Overbury in the Tower. The Romans, however, ap- 
pear to have looked upon it as a powerful antidote. 

The lLapidario gives a _ brief account of 
diamond-cutting and polishing, which (unless 
I am mistaken in my rendering of the thirteenth- 
century Castilian) seems not unlike the diamond- 
cutting of the present time. 

Some diamonds, we are told, are almost purple, 
and others yellow, but the best are “‘ those which 
resemble glass, and some men make of glass 
counterfeits thereof.” In Alfonso’s day the sale 
of gems was chiefly conducted by the Jews, 
and it seems as though the manufacture of 
spurious stones must have been extensive, 
especially in Paris, where it became necessary 
to legislate.against it. 

It is impossible in so short an article to do more 
than give a faint idea of the fascination which 


t Live Great Monarchies of the Eastern World. 


OOMIA HO NOIS AHL AGI CHONG 
SHNOLS HAO ONILVANL “OINVGIdVI AHL Ao $3 


0TOO By 


SUL EDYyUAT go LNA LYD somo 


F WOW TH - 


Via 


- idmmp exten op orpous ww any vid csaromb 3 9 


7A OHA OP svLAO gry VIED 


“Ln Vit any ML aL Uta Did ysTAg) 290 
ad v1 ong mnuigy van toured wanb ry on 


da 


OTANI 
HoOvVd 


SHUIYV HO NOIS AHL Ad GYONAN TANI 
SANOLS AO ONILVAUNL “OINVGIdVI AHL AO 8 aDVd 


SULLY Sa wo Apnary_ nud s@ any VO) 
#2) ONY anu o non raya 3 IHD ity } 
‘QUUY OL at tug pod inn OLN wL aca | 
YAY OT OMIT QUing YD VID SHO DLW 
vond sun a1qou Anu 9 rand eyp sre | 
anvdy y2nb al cayn ra sean spip sew umn 
aay un duatefetes nb Hoy vipnby waunrien || 


Hygour wep mnbv vad vg 
Vs, 
2 Core 


HYD apairw 


fy anh vigaidy 


GA 
eo 


2S 


y= 


The Connoisseur 


the Book of Stones must have for any lover of 
picturesque legendary lore and of the curiosities 
of superstition. 

We read of “the stone which turns water to 
blood,” “the stone which turns gold to silver” 
the Cornelina, which is‘‘good for advocates, because 
it strengthens the voice and gives them power to 
reason fearlessly,’ but which must not be worn 
during the ascendancy of adverse planets, or “ it 
will cause sadness.” There is “ the stone of three 
colours,’ which, powdered and mixed with privet 
flowers, ‘“ will dye the hair of a blackness that does 
not fade”; there is the Dichmid (green jasper), 
which under certain planetary conditions causes 
strife ; the stopaza, which is a trap for snakes and 
reptiles, ‘‘ because they stick to it and are unable 
to free themselves.’ All these quaint descriptions 
carry us away to a world which—whatever its 
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faults and fallacies—is interesting to look back 
upon. Indeed, the mere names of the stones 
are suggestive of magic and mystery, and turning 
over the pages of the Lapidario one finds much 
food for the imagination. ‘“‘ The stone which 
appears in the sea when Mercury rises,” the stone 
which abhors milk, ‘‘ the stone which flies from 
honey,” ‘‘the sea-foam stone,” the stone that 
draws gold as the magnet draws iron, the Zaye- 
which: renders the wearer proof against 
all these, and 


tanizes, 
the bites.of beetles and insects ; 
many more, invite investigation. 
The man who could give us a perfect translation 
of the Lapidario would require, not only much 
time and patience, but a combination of knowledge 
—astrological, medical, chemical, and philological, 
which it may not be easy to find united in one 


person. 
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“English Goldsmiths and their Marks” 


By C. J. Jackson, F.S.A. 


Tuts latest work on the history of the 
Gold and Silversmiths of England, Scotland and 
Ireland, stands apart from all other works on a 
similar subject that have appeared in the past in 
its admirable example of how such a book should 
be written so as to be of use to the connoisseur or 
antiquarian, or even to the merest beginner or 
enquirer, in the matter of old English, Scottish and 
Irish plate. Numerous books on the subject have 
been written—and one has hitherto turned with 
advantage to those of Cripps and Chaffers—but 
none have approached to the accuracy and com- 
pleteness shown by the author of this newest and 
best of handbooks. 

The amount of space allotted to the history of 
the various guilds of goldsmiths in the kingdom 
gives the reader all that is necessary to the under- 
standing of this side of the subject of the goldsmiths 
and their trade, and leaves the more room for the 
discussion and illustration of the marks used by 
the workers themselves. This is a simple and 
admirable method of writing an instructive and 
useful book in a way most beneficial to the student 
and connoisseur. One knows old plate in many 
instances from the styles of the various periods, 
but when one wants to particularise as to the origin 
of the marks borne by each piece, and to be able to 
decipher these marks, one must turn to a handbook 
on the subject, and one need only in future refer 
to this monumental work to find out all that is 
necessary to know on the matter. 

The method of reproduction of the marks is one 
for admiration, and the amount of care required, 
and shown by the author, to supply these marks 
with perfect accuracy, and at the same time to 
enable the reader easily to understand and read 
them, has brought its reward in that the present 
volume must stand for all time as the standard 
work on this most interesting subject of hall- 
marks. 

The Scottish and Irish sections are equally 
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well represented as the London and_ Provincial- 
English; the Irish, however, calls for certainly 
more notice as being really the first and only 
correct and conclusive account ever written in 
connection with the history of plate-marks in that 
country. The Provincial-English marks have been, 
and are, a matter of much interest, and the study 
of these local town-marks gives exercise for much 
painstaking and ingenious work, though not always 
leading to a conclusively proved result. 

It would be a desirable object for any body of 
provincial antiquarians or connoisseurs to combine 
for the purpose of studying the local plate-marks 
with a view to ferreting out their origin and 
place of manufacture. Surely there must be many 
examples left of plate made in numerous towns of 
importance not boasting of a goldsmiths’ guild by 
workers whose names have been recorded some- 
where, in town-rolls, leases, wills, etc. This is an 
engrossing subject, and Mr. Jackson has made the 
most of his opportunities, but there is still room for 
additional labour in this direction. 

A host of information beyond that to be found in 
the major portion of the work is furnished in the 
addenda, which imports into the book the latest 
matter to be learned on the subject not available 
for the author’s purposes at an earlier date, and the 
index is as simple and complete and as full of 
explanation as any reader can desire. 

If the author’s promised volume on the history 
of the work itself of the goldsmiths of the past is 
as interesting, instructive and complete as this 
present exhaustive volume on their marks, one 
awaits with pleasure the result of his industry and 
studentship. 

In conclusion, we would remark that no collector 
or dealer—or anyone in any way interested in the 
marks of the old English goldsmiths—who is 
without this book can possibly hope to compete 
with, or be as up-to-date in the subject, as those 
who have it. 


The Connoisseur 


Forthcoming Books 


THE well-known appreciation of Aubrey Beardsley 
by Arthur Symons, which appeared some years 
ago, will shortly be re-issued by 


oe r Mr. Dent. It has been greatly 
eardsley, by ; : : cea 
Neus Syatonn enlarged both in its text an 


illustrations, and is in every way 
a more complete work. There is to be a large 
paper edition, which will contain an_ hitherto 
unpublished drawing by Beardsley. 

A LARGE and important architectural work is 
shortly to be issued by Mr. Batsford, entitled 
Gothic Gothic Architecture in England, by 
Architecture in Mr, Francis Bond. It claims to be 
England, by ; ste 
Miciranets an analysis of the origin and 
Bond development of English Church 
architecture from the Norman Conquest to the 
dissolution of the monasteries. It is felt that a 
book of this character is needed owing to the great 
changes that have taken place in the standpoint 
from which Gothic architecture is regarded, and in 
the methods of studying it. 


AN early volume in Duckworth’s Library of Art 
is to be a monograph dealing with Holbein, by Ford 
Madox Hueffer, who, it will be 


peas remembered, contributed a volume 
VBP Aad ex Ge caceitit iat theseamme series. 
Hueffer 


Though an appreciation of Holbein 
as an artist, it also treats of him as a man. 


For those who wish to follow the art of a 
craftsman a book shortly to be issued by 
Messrs. Hutchinson should prove 
of inestimable value. It is entitled 
The Art Crafis for Beginners, by 
FP. G. Sandford, its utility being enhanced by the 
inclusion of two hundred working drawings and 
photographs. 


The Art Crafts 


for Beginners 


AN important art book shortly to be issued by 
Messrs. George Bell & Sons is English Portrait 
Drawings in Pencil and Pastel, 
from the pen of Dr, G. C. Williamson. 
It deals with the small portraiture 
of England from the seventeenth 
century up to the present time. 
This edition will be strictly limited. 


English 
Portrait 
Drawings in 
Pencil and 
Pastel 


AN interesting work shortly to be issued by 
Messrs. Putnam is Portraits of the 


Portraits < 

of the Eighteenth Century, by Sainte-Beuve, 
Eighteenth translated by Miss Katherine 
Century Wormeley and Mr. George Ives. 


The work will be in two volumes. 
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How to form a library is a difficulty which 
besets many, and this was appreciated by Mr. &, 
F. Richardson, who some time ago 
published in America a volume on 
the clioice of books which met with 
deserved success. Messrs. Putnam now announce 
a new and revised edition with a fresh work on 
“Suggestions for Libraries” added to it. The 
whole work gives in a plain and practical form 
necessary advicé concerning the right use of books. 


Suggestions for 
Libraries 


THAT fasnous work, The Itinerary of John Leland 
The Itinecary in Wales, about the years 1536 to 
of John Leland 1539, has been arranged and edited 
in Wales by Miss Lucy Toulmin Smith, and 
will shortly be issued by Messrs. Bell. 


Ir is nearly three hundred years since the 
first English translation of Boccaccio’s famous 
Decameron appeared, and few editions 
published since do justice to the 
famous Italian novelist. The fine 
production of the Villon Society in 1886, from 
the translation of John Payne, is, of course, 
well-known to all book lovers, and another 
edition of the same translation, which appeared 
in 1893, is also frequently met with. There is, 
however, room for a finely illustrated edition, and 
this want is to be filled by a superb edition now 
in preparation by Mr. Henry Bumpus. It is a 
translation by Mr. J. M. Rigg, with illustrations 
by Louis Chalon, who, it will be remembered, 
illustrated the 1893 edition. It will appear 
early in January in two royal octavo volumes, 
and the publisher claims that it is ¢he edition of 
this famous work. 


Boccaccio’s 
Decameron 


In these days, when the multitudinous number 
of books compel every serious book collector to 
specialize, one class of book, perhaps, 
gives more opportunity than any 
other to the assiduous collector, 
that is the literature connected with the origin, 
rise, and development of railways. To acquire a 
representative collection of Railroadiana is no 
easy task, but this has been done by Mr. Edward 
Baker, of Birmingham, who has devoted over 
twenty years in acquiring a collection of over 
1,500 items, many of which it would be impos- 
sible to duplicate. All these have been carefully 
catalogued, and a copy of the catalogue will be 
sent free to any of our readers who care to apply. 
Mr. Baker’s address is 14, John Bright Street, 
Birmingham. 


Rail- 


roadiana 


The Surimono of Japan 


Durinc the last portion of the eighteenth 
and first of the nineteenth centuries, at the time of 
the New Year, on the birth of a son, the birthday 
of a friend, or even to commemorate a_ special 
gathering of poets, collectors, or craftsmen, it was 
the custom in Japan to send round small sheets of 
fine paper, printed with, generally, a poem and some 
sort of pictorial device. These are called suzimono 
(literally, things printed), and are as nearly as pos- 
sible the equivalent in principle of our Christmas, 
New Year, and birthday cards. 

The Japanese colour-print, in 
of a_ broadsheet, has 
attention at the 
hands of collectors 
and art amateurs in 
general. To this its . 
intrinsic merits have 
of course contributed, 
not the least of these 
being its value as a 
practical piece of 
effective decoration. 
The surimono has 
hardly been collected 
at all, and most books 
on Japanese art give 
it but the barest of 
notices. The ab- 
sence of the quality 
mentioned is 
the most 
obvious reason for 
the omission, with 
this additional, that 
many Ssurimono are 
mere riddles to their 
possessors. The fact 
is, as will to some 
extent appear in this 
essay, that the sub- 
ject chosen is often 


its ordinary form 
received a good deal of 


just 
perhaps 


NEW YEAR’S DAY 
IN THE NEW YEAR 
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A MAN SELLING THE FIRST FISH CAUGHT 
BY HOKKEI 
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essentially symbolical; and to appreciate fully the 
allusions and inwardness of the device one needs not 
only to be fully acquainted with this phase of popular 
Japanese fancy, but to be able to read and again 
fathom the depths of the accompanying poem— 
itself often both obscure and allusive in the extreme. 
But without going so far, it is yet possible for one who 
has, so to speak, mastered the alphabet of Japanese 
art to find much to enjoy in the mere craftsmanship 
of the surtmono, although its meaning escape him 
and its inscription be in an unknown tongue. 
The skill displayed in these prints is of a surprising 
level of excellence, and, from the purely mechanical 
point of view, may 
be said to surpass 
anything else in the 
history of 
printing throughout 
the world. The pro- 
cess 1s the same as 
that used in the pro- 
duction of broad- 
sheets, though in this 
class of work the 
breadth and — bold- 
of Jefiect 
characteristic thereof 
are almost necessarily 


colour- 


ness sO 


sacrificed to a min- 
uteness of detail and 
precision of execu- 
tion, which are often 
little less than mar- 
vellous when one 
remembers that the 
result is produced 
without the aid of 
the press or of any 
but rule of thumb 
methods of securing 
accuracy of registra- 


tion and the like. 
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LADY AND CHERRY-BLOSSOM 


BY HARUKAWA GOSCHICHI 


Another difference*in treatment is the very fre- 
quent use of metals*in the form of gold, silver, 
or bronze dust printed in with a medium of rice 
paste ; and large and ingenious employ- 
ment of blind-printing (gauffrage), which has the 


effect of either setting up portions of a design in 


also a 


relief and so heightening the effect, or of giving 
interest to flat masses of white or colour by cover- 
ing them with a subtle diaper. Both these processes 
were used in the broadsheets, and especially in those 
of the Osaka school, but never to such advantage 
and with such skill and delicacy of craftsmanship as 
in the surimono, There is a story among the 
Japanese that this relief was made with the point 
of the elbow of the printer, but it should perhaps be 
looked on as merely a legend of the craft, hinting 
dimly at origins. 

The surimono does not go back to a very remote 
period, naturally, for it represents the most complete 
development of the technique of colour-printing. 
The earliest, as far as the experience of the writer 


42 


goes, are probably a set by Koriusai. 
These would date from about 1770, 
and they display none of the tendencies 
to minute finish that belong to later 
prints. They are boldly coloured, 
designed with a strong masterly line, 
and the relief used is considerable. 
The, series is very rare, and should 
be greatly treasured by its fortunate 
possessors. There are five in the 
*. National Art collection. 

Another early maker of surimono 

was Shunsho, the master of Hokusai. 

it In his prints he sometimes uses a 
particularly fine green, and the sub- 


Library 


jects of them are generally historical. 
These prints are also very seldom 
met with ; in style they resemble the 
fine illustrated books of the period 
, rather than the broadsheets or the 
ordinary type of surimono. 


ey, Of Hokusai himself little need be 
b said in this place, so fully and sym- 
f pathetically has Edmond de Goncourt 
17 dealt with his work at large, and the 


surimono in particular. But, to get 

3. 4 the subject into scale, it must be 
noted that the earliest known ex- 

ample of the great master belongs 

to the year 1793, and is signed 

with the signature Shunro; and 

that it is on that he 

first used the signature /okusai in 

1798. The prints made by him vary considerably 
in form, but of the are un- 
doubtedly the smallest, of about 34 inches by 4} 


a surimono 


the gems series 
inches measurement, the prevailing colours being a 
rose-pink, and the subjects 
always including women of exquisite grace. Another 
series, in which the subjects are of almost equal 


delightful green and 


beauty, measures about eight inches in height by 
twenty inches in width. Hokusai covered a wide 
field subjects. Beautiful 
women, landscapes, the popular deities, scenes of the 
street, came with equal facility and perfection of 


in the selection of his 


expression from his masterly brush. And one must 
not forget the “still life” prints, of which the pictorial 
portion generally consists of a mere group of objects 
generally symbolical, but placed and drawn with 
inevitable rightness. This class of design became 
much favoured by later artists; itis possible that 
Hokusai was the first to use it for this purpose. 

With the exception of Hokusai himself, whose 
surimono have been somewhat disregarded by writers 
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KILLING A DRAGON 
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dazzled not unreasonably by his greater work, the 
place of honour among the artists of this category 
must be given to Gakutei. Harunobu Gakutei 1s 


said to have been a son of the Harunobu whose 
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THE THREE PEACHES OF SEI-YO-BO 
BY GAKUTEI 


broadsheet prints rank so highly with lovers of 
Japanese art. He was certainly an author of some 
note, and a friend of Hokusai. He became a pupil 
of the latter when well advanced in years, but the 
sources of his style will be found in the least known 
of his master’s work—the illustrations to romances— 
which, considering Gakutei’s associations, is, after all, 
As a book illustrator, 
he was certainly of high rank; and a volume of 
landscapes by him (Sazsuz Gwajo) is well worth 
preserving, as are also the novels with 

his woodcuts. Whether he 
identified with that 
inspired the J/angwa is a matter for 
further speculation. Both were, at all 
events, literary men who took up art 


only what one might expect. 


is to be 
Bokusen who 


under the influence of the master, and 
both were working at Nagoya at the 
same time with him. 

Gakutei’s suzimono have a quite 
extraordinary precision of execution. 
He is fond of diapered back-grounds 
and of the lavish use of 
powders and relief. 


metallic 
He rarely shows 
any leanings towards realism, adopting 
generally a severe but highly decora- 
tive convention, which, however, so 
tends to 
enhance a certain sombre sentiment 


wherein may be seen something almost 


far from hiding, rather 
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akin to the spirit of the illuminators of the middle 
ages. 

The only one of the swsimono artists whose work 
approaches to that of Gakutei is another, and per- 
haps the greatest, of Hokusai’s pupils, Hokkei 
(1780-1856 to 1859), who is also said to have 
been himself the master of Gakutei, but whose 
work was certainly contemporary with that of 
the last-named.” He was a fish seller who 
abandoned his trade for the craft of colour-print 
maker and book illustrator ; and in these new 
walks of life he attained a skill which most 
closely approaches to that of his master, in the 
particular phases of the latter’s work imitated 
by him. His suzimono have not the grace of 
those of Gakutei, substituting therefor a more 
masculine vigour. They are of great import- 
ance, and, as yet, by no means rare as prints 
of this nature go. The example here repro- 
duced has been chosen for the sake of its 
subject—a fisherman selling the first fish 
caught in the New Year—a pleasant allusion 
to the artist’s own early life. 

Another of Hokusai’s pupils, Teisai Hokuba 
made a series of rare surimono, having the small and 
delicate workmanship of those already alluded to 
in the notice of Hokusai; which, indeed, 
without the signature, the present writer would 
hardly care to have the responsibility of distin- 
guishing them. Hokuba a left-handed artist 
and died 1844, aged 74 years, after having 
renounced the world and retired to a monastery. 
He also made use of the signature Shunshunsai, 
but I have never seen this on a 


from 


was 
in 


SUurTINONO,. 


LADY SEATED UNDER A PLUM TREE 


‘DAIKOKU WITH A RADISH 


Lhe Surimono of Japan 


Hotei Hokuga was another pupil of Hokusai, 
but other than this nothing is known of him beyond 
the story that he was a poor painter who had some 
reputation for preparing fine colours which he 
disposed of to his fellows. Our illustration is 
probably one of a series, again with a personal 
flavour ; for its subject, Daikoku carrying a forked 
radish of enormous size, can hardly tail to have 
some connection of the sort with the artist, whose 
first name was that of another of the “Seven Gods 
of Good Fortune.” 

Within the space of a magazine article it is 
obviously impossible to do justice to even a very 
few of the artists associated with any special class 
of work; and that at my disposal would hardly 
permit of a bare mention of the many names found 
on these prints. One, only, can yet be indicated, 
in the hope, on the writer’s part, that the mention 
of him may produce some evidence of identification, 
which at present is absolutely lacking. The National 
Art Library possesses three very beautiful prints 
signed Harukawa Goschichi, one of which is here 
reproduced. About this artist I know nothing. 
Harukawa would be the name of a family (in the 
artistic, not domestic sense, as Utagawa and others). 
It was borne by a man who published books of 
designs for craftsmen about 1759, but that is rather 
too early for the prints in question, unless the artist 
had lived at least arfother fifty years. The second 
name suggests a zom de pinceau, as it is the Japanese 
equivalent of the numbers 5 and 7. 
may be, the surimono rank very high, and should 
be carefully looked for by collectors. 


However this 


A GEISHA BY HOKUSAI 


Other artists whose work is in as 


well worth critical notice as that of several of the 


many cases 


preceding typical instances are Toyokuni I., and 
his son, Gosdtei Toyokuni (also called Toyoshige) ; 
Kunisada (Toyokuni II.) who issued one most 
notable 
portrait of himself in- 
scribed ‘ From this year 
L take) thes;namemot 
Toyokuni the second, 
7th day of New Year 
(1844)”; Baigaku, a 
girl of eleven years of 
age; Hanzan, who de- 
voted himself especially 
to work of this kind 
during the middle of 
the nineteenth century ; 
Hokumyo, Hokushi, 
Hoku-un, pupils’ of 
Hokusai; Keisai Yeisen, 
Kuniyoshi, Niho, Shi- 
geharu; Shigenobu, 


surimono,* a 


* In the collection of 
Michael Tomkinson, Esq., 
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of Kidderminster. 
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the son-in-law of Hokusai; Shinsai, another artist 
of the same school; Shunman, the designer of 
flowers; Shunko, Shunsei, and many others whose 
names are possibly assumed or those of unrecognised 
amateurs. 

In connection with the last, one may note that it 
is certain that the professionals sometimes made 
surimono for the trade, and possibly affixed the 
names of their patrons thereto. Mr. Tomkinson 
has one by Kuniyasu especially inscribed “ Not 
made for sale”; and the words “ Made by request ” 
are frequently found. 

In conclusion, one may hope that more attention 
will be paid in future to this most interesting and 
hitherto almost uncultivated field for collectors. 
But a word of warning must be permitted. There 
are a very large number of most deceptive forgeries 
in the market. These prints were made in Japan 


some years ago, either from old blocks or from new 
ones so carefully cut as sometimes to deceive the 
very elect. They are almost always on paper of 
a brownish tint, and the occurrence of this should 
at once arouse suspicion enough to inspire a close 
examination. Some prints of Hokusai, Shinsai, and 
others of his pupils were especially favoured in this 
respect, and although I have heard that the blocks 
have been seized and destroyed, there are few 
collections which do not include specimens. These 
are, it must be said, quite beautiful in themselves 
and worth possessing for their own sake; but the 
collector will hardly be pleased at being asked to 
pay the price of originals for them. 


Note.—The illustrations are all reproduced by permission of 
the Authorities of the Victoria and Albert Museum, from 
specimens in the collections of the National Art Library, which 
have now been catalogued and arranged. 
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Roman lamps of bronze have very rarely been 
found in Britain. So seldom do they occur, that 
every discovery of the sort should be 
accurately recorded, so that the 
Roman lamps found in Britain may 
be compared, with a view of ascer- 
taining their place of manufacture, and settling the 
question whether they are of home or foreign 
origin. 

The small bronze lamp, of which an illustration 
is given (2 scale linear), was found before 1886, 
amongst other Roman remains on Ham or Hamdon 
Hill, near Montacute and Stoke-sub-Hamdon, 
South Somerset. It has recently been presented 
to Taunton Castle Museum, with other archzo- 
logical remains, by Dr. Hugh Norris, of South 
Petherton. In length it is a little more than 
3 inches, viz., 78 mm. ; maximum width, 32 mm. 
Its weight is I oz. 12 dwt. (Troy). The surface is 
rather rough, and it does not afford a good example 
of patination. The only ornamentation on the 
lamp consists of a herring-bone design on the 
projection at the top of the handle, and the con- 
centric circles on the bottom of the lamp. 

A bronze lamp something of this character, but 
_ larger, was found at Westhall, near Wangford, 
Suffolk ; over its handle is a crescent cast with the 


Roman Metal 
Lamps foun 
in Britain 


ROMAN LAMP OF BRONZE 
FOUND ON HAM HILL, S. SOMERSET 


lamp, and on each side loops for small chains, by 
which it could be suspended. A similar lamp to 
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the Westhall one was found at Kingsholm, near 
Gloucester. The Westhall example is in the British 
Museum ; and also a specimen from South Shields 
and another from London. The Guildhall Museum 
has one example, namely, a bronze lamp with two 
spouts, also found in London. 

The unique bronze lamp found at West Lodge, 
Colchester, is well known, as is also the four- 
nozzled lamp of bronze found near Windsor in 
1717, and presented to the Society of Antiquaries 
by Sir Hans Sloane. 

Taunton Castle Museum also possesses three rare 
Roman lamps of lead, found in the Roman lead 
mines at Charterhouse-on-Mendip. The example, 
with a hook for suspension, is figured (4 scale 
linear); a Roman lamp of iron of somewhat the 
same character was found with other Roman relics 
at the “ Bartlow Hills,” in Essex. 


It was from the Golfer’s point of view that two 
pictures of children 


Wace ie 
Four Portraits me n- 
of the 


Seventeenth tioned 
Century by Mr. 
Martin 


Hardie in our October 
number, page I2l. 
Those who read the 
Notes of that month 
will remember the 
interesting discussion 
on the origin of Golf, 
{om each sot these 
portraits illustrated 
a child holding a 
golf club; but these 
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No. III.—porTRAIT OF A CHILD ATTRIBUTED TO WYBRAND 


DE GEEST 


FROM THE COLLECTION OF MR. GEORGE E. LEON 


pictures, which were also discussed from a 
connoisseur’s point of view, are from that point 
of view noticed this month. We had better call 
the attention of our readers once more to these two 
portraits, which were numbered I and 2 respectively. 
No. 1, which is in the Ryjks Museum, Amster- 
dam, is attributed to Wybrand De Geest, while 
No. 2, from the Huybrechts collection, is attri- 
buted to Albert Cuyp. Mr. Hardie pointed out 
at the time that there is not a shadow of a doubt 
that these pictures came from the same studio, 
because of the obvious similarity of technique 
and design, etc. ; and. moreover, the pictures are 
both dated ‘‘ Anno, 1631,” a curious coincidence. 

We have since received a letter from a Mr. 
George E. Leon, who is the possessor of two Dutch 
portraits, which we illustrate here, numbering 
them 3 and 4. We quote an extract from Mr. 
Leon’s letter, bear'ng interestingly on the author- 
ship of No. 3 portrait, as follows :—‘‘ I am much 
interested in a note of this month’s CONNOISSEUR, 
on the portraits of two Dutch children, one attri- 
buted to Wybrand De Geest, and the other to 
Albert Cuyp, because I also have two portraits 
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No. IV. 
CUYP 


PORTRAIT OF A CHILD ATTRIBUTED TO ALBERT 
FROM THE COLLECTION OF MR. GEORGE E. LEON 


of children, one attributed to Albert Cuyp, and 
the other by an unknown artist, dated 1631, and 
with a Coat of Arms in the right hand top corner. 
I quite agree with Mr. Martin Hardie that 
the attribution to Albert Cuyp of No. 2 por- 
trait must be wrong, if the attribution of No. 1 
portrait to De Geest be correct, because, as far as 
I can see from the illustrations, these pictures are 
from the same studio; besides, Cuyp was only 
26 years old when they were painted, and the style 
appears too mature and set for so young a man. 
However, one would have to study Cuyp’s early 
portraits before deciding on that point. I have 
thought that my portrait by an unknown artist 
might be by Sustermans, but have been by no 
means satisfied that this attributionis right. What 
I have wanted to find has been a master who 
combined a southern feeling for colour and costume 
with a distinctly Dutch, or perhaps Flemish, 
character. I see in Bryan’s Dictionary of Painters 
that De Geest resided in Rome for several years, 
so it is quite possible for him to have combined the 
above qualities. De Geest was born in Antwerp, 
and one always notices that the Flemish painters 


—— 


Notes 


assimilated the ideas and sentiments of other 
nations more readily than the Dutch, who were 
extremely local in their tastes. 

“ As far as I can see, the two portraits illustrated 
in THE CONNOISSEUR are by the same hand that 
painted my picture, and it is for this reason that 
I am writing to you. Besides the curious coin- 
cidence of date, ‘ Anno 1631,’ which, of course, 
is no evidence as to authorship, but 
only as to period, it also has the 
same patterned floor, the same de- 
sign of lace, and a similar draping 
of the skirt. There is also a strange 
likeness between the face of the 
No. I portrait and my picture, and 
to all appearances the technique 
and method are the same.”’ 

RARELY has a book been pub- y 
lished with a title more misleading 

-than the Floren- 
Florentine Palaces 4342 Palaces of 


and their Stories : 
By fonet Ross Miss Janet Ross. 


(J. M. Dent & Co.) It suggests a 
great subject, 


which would afford a great oppor- 
tunity to a writer able to appreciate 
the architectural beauties of the 
Palaces of Florence and their 
enormous importance in the history 
of art, for in Florence originates the 
style of the modern dwelling house 
which makes for light and spacious- 
ness as opposed to Gothic narrow- 
ness, irregularity and darkness. We 
should have looked for a logically 
and chronologically developed his- 
tory of the private buildings in 
Florence ; we should have expected 
at least a description of the cha- 
racteristic features of these glorious 
palaces. The beauty of a building like the Palazzo 
Strozzi, the noblest edifice of its kind in the whole 
world, is so subtle, so unobvious, that it is apt to 
escape the attention of the ordinary tourist, who 
more often than not looks upon this architectural 
triumph as a featureless, unwieldy mass of stone, 
We should have expected Miss Ross to be carried 
away by enthusiasm in speaking of a subject 
which must have appealed to her, since it caused 
her to devote to it some 400 pages of close print. 
But of all this she has nothing to say. She has 
adopted the clumsiest of all plans—the arranging 
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of her chapters in alphabetical order according to 
the names of the palaces, a system which necess- 
arily forces her to come back again and again to 
periods and personages already referred to in 
previous chapters. She has little or nothing to say 
of the ‘‘ Florentine Palaces,” which form a shadowy 
background to the real subject of her book, a 
history, or rather a series of ‘‘ histories,” of the 


COURTYARD OF THE PALAZZO DAVANZATI 


families who happened to live in these palaces. 
Her facts are carefully compiled from a mass of 
contemporary records and more or less reliable 
authorities. She rarely ventures to express a 
personal opinion, and where she does, she fails to 
carry conviction. Thus she tries to uphold the 
theory that the Pazzi Palace was built by Brunel- 
leschi for Andrea de Pazzi. ‘‘ Poliziano’s 
statement,” she continues, ‘‘ that Jacopo, Andrea 
de Pazzi’s son, destroyed his father’s house to build 
this palace, is controverted by documents found by 
Signor Jodico del Badia in the archives of the old 
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catasti, which show that Jacopo only incorporated 
an adjoining house he had bought with the one 
inherited from his father.” Here is an instance of 
the danger of relying on a mere document, instead 
of being guided by the style of the building. 
Anybody conversant with the work of Brunelleschi 
would see at the first glance that the richly- 
decorated courtyard of this building cannot 
possibly be by Brunelleschi, and that everything 
points towards Giuliano da Majano—who was, 
moreover, known to have been employed by Jacopo. 
Under the heading of ‘‘ Palazzo Pandolfini” we 
read that Pandolfo Pandolfini, as Florentine 
ambassador in Naples, was so popular there, and 
became such a favourite with the King, that his 
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AN OLD HONITON LACE HANDKERCHIEF 


son Gianozzo—described as a jocund and liberal 
man, honoured by all who knew him—was made 
Bishop of Troia.”” But we are not told that 
Raphael, in designing the plans for this palace, for 
the first time introduced into secular architecture 
the now so popular motif of alternating triangular 
and arched pediments over the windows. 

But Miss Ross discloses many interesting pages 
i Florentine history, which are of especial value, 
as she attempts to follow the great families through 
the decline of Florence, and in some cases to the 
present day, whilst most writers on the subject do 
not go beyond the time of the first Grand Duke of 
y- Curiously enough, the drawings by 
Adelaide Marchi, which accompany the text, lay 
particular stress on the architectural features so 
sadly neglected by the author, and are almost 
uncompromising in their rejection of pictorial 
efiect as opposed to architectural truth. 


Tue lace so much admired and prized by Her 
Majesty the late Queen Victoria ranks first among 
English hand-made lace, and was 
introduced into England by the Flemish 
refugees in the year 1724. In the 
earlier work the Flemish designs were used, but 
later the floral patterns were introduced. The 
lovely lace worn an Her late Majesty's wedding 
gown had the Rose, Shamrock, and Thistle intro- 
duced into the design, emblems of the United 
Kingdom, and is considered the finest specimen of 
Honiton work known. Unfortunately, nowadays 
one rarely sees any very fine work done, although 
there are several districts away from Devonshire 
where Honiton lace is produced. Kingston-by-Sea, 


Honiton 
Lace 


near Brighton, has its workers who make some 
lovely lace; Diss, in Norfolk, too, can boast of a 
lace school; and Taunton also produces it. The 
Japanese have made this lace, and a set may be 
seen in the South Kensington Museum, showing 
what clever workers they are. In years to come, 
if good lace is to be had, it will have to be made 
by the natives, whose skill and patience are really 
wonderful. 

Honiton lace is not the favourite it should be— 
one great fault being its extreme whiteness, which 
few complexions can stand. If Honiton lace 
workers would use a fine flax thread, instead of the 
cotton generally used, it would find a more ready 
sale, and would again become “the” lace. The 
accompanying photograph is of an Old Honiton 
handkerchief, more than a hundred years old, 
and shows the style of design in those days— 
totally different to that produced to-day. 


Notes 


Tus Society held its annual exhibition at 
Hove, from Nov. 17th to 22nd ; the special feature 
this year being the loan exhibition 


The Royal of etchings by deceased masters, 

Amateur Art = Rem 

Rericiy: at rom Kembrandt to the present day, 

Brighton and the loan exhibits of china and 
porcelain. Outside these loan 

collections there were the usual exhibits of 


paintings (oil and water-colour), photography, 
and arts and crafts by members of the Society, 
which did not bring out any very new departure or 
striking originality. The book-binding, however, 
really showed some more thoughtful design this 
year; and here, in the arts and crafts, Miss 
Casella’s work was of interest. Among the paint- 
ings an oil sketch by John Lavery was, as usual, 
strong and sound in values, and a head (coloured 
etching) by Helleu, in the Black and White 
Room, was really brilliant. In the etchings, 
where Mr. Wedmore lent his valuable aid, the 
selection was (very probably in consequence) 
carefully chosen and good—but, alas, how limited ! 
One wondered that Brighton, with all Sussex to 
aid, could not produce more than the 63 etchings 
here. Still, in the 16 Rembrandts, in the Ostades, 
in that rare and interesting craftsman, Wenceslaus 
Hollar, above all, in the five Whistlers, there was 
much to be grateful for. 


AT a famous auction in the North Riding, a 
correspondent had knocked down to him a curious 
tub made of the wood known as 
lignum vite, which he purchased for 
use as a fern-pot. Helater acquired, 
in several adjacent towns, various pieces made 


A Charles I, 
Wassail Bowl 


"S§VASSAIL TABLE AND A 


PAIR OF SIDE CANDELABRA 
m5 OF CHARLES SECOND 


CHARLES I. WASSAIL BOWL 


of the same wood, and obtained at the same 
sale. This caused him to try and discover 
what the original use of the ‘“‘tub” could 
have been. Put together, the 
pieces formed an object which 
none would venture to name. 
Later, in the Building News, 
there appeared an illustration of 
a rare and presumably unique 
article, which seemed in many 
ways similar to our correspon- 
dent’s find, which was evidently 
a wassail bowl, one of the rarest 
of the drinking vessels of old 
England. The bowl illustrated 
is beautifully fitted with en- 
eraved silver taps and bands, 
and is not only a wassail bowl, 
but also a wine fountain of, it is 
believed, the time of Charles Ts 
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Mr. H. ScoTtr BRIDGWATER has for a long time 
enjoyed the reputation, together with Mr. Appleton, of 
being among the leaders of modern 
mezzotint engravers. An impression of 
his interpretation of Sir T. Lawrence’s 
Lady Leitrim and Child, which has just 
reached us from Messrs. P., & D. Colnaghi & Co., will 
do much to enhance his reputation even further. In this 
plate he proves himself the equal of the great mezzotint 
engravers of the eighteenth century. Only 275 im- 
pressions are to be issued—all artist’s proofs—after 
which the plate will be destroyed. 

A plate of Juliet, by Mr. M. Cormack, published by 
Messrs. Frost & Reid, of Bristol, has to be considered 
from a different point of view. Here we have not the 
interpretation of another artist’s work, but a direct 
expression of the engraver’s ideal of beauty in woman. 
This obviates the necessity of suggesting the brushwork 
and the character of the paint, which is essential for 
successful translation into black and white of a painted 
canvas, and the technique is naturally different. The 
grace and beauty of Mr. Cormack’s model will ensure 
popularity for his plate. 

From Messrs. Bemrose & Sons Ltd. we have received 
an excellent reproduction in colours of Mr. W. L. Wyllie, 
A.R.A.’s, large Academy picture “ 7rafalgar, 2.30 p.m.” 
This picture has been on view so recently that it needs 
no detailed description. The reproduction has been 
produced by skilled artists under Mr. Wyllie’s personal 
supervision, and is in every respect a faithful rendering 
of the original. The size of the plate is 4o in. by 28 in., 
the published price £1 Is. for the ordinary prints and 
43 38. for artist’s proofs, which are limited to 300. 


New 


Engravings 


AN interesting memento of the late Sir Henry Irving 
has just been issued by Messrs. Spink & Sons, Piccadilly. 
It takes the form of a small bronze 


i ; . 
Interest ag medallion bearing on the obverse an 
Ievins excellent portrait of the late actor by 
Memento , P ag 


Frank Bourchier as “ Becket,’ and on 
the reverse the quotation “ Mighty Magician, Master 
of the Spells, That move to Grief or Pity, Love or 
Scorn,” together with the date of Sir Henry’s birth and 
death, ‘‘ 1838-1905.” 


The Royal Collection of Paintings 
at BucKingham Palace and Windsor 
Castle By Lionel Cust, M.V.O. 


With 180 photogravures 
In Cloth Portfolios, 10 gns. 
Bound in full Morocco, 16 gns. 


(Heinemann) 


AT the instigation of King Edward, the valuable 
collection of pictures in the royal possession have recently 
been most carefully re-arranged by Mr. Cust—who since 
1901 has been their custodian—with the aid of a care- 
fully selected body of experts. In the course of the 
work many valuable paintings, the existence of which 
had been almost forgotten, were found hidden away in 
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little-frequented rooms, and to these others, the private 
property of His Majesty, have been added, with the result 
that the collection is now fairly complete, all the chief 
continental schools, especially the Dutch and Flemish, 
being represented, though there are still regrettable gaps 
in the continuity of examples of British painting. The story 
of the growth of the collection is graphically told by Mr. 
Cust in his preface to the two noble volumes of Rembrandt 
photogravures recently published, which practically give 
to the whole nation the privilege of becoming acquainted 
with its greatest treasures. The nucleus of the collection, 
Mr. Cust explains, was in existence as long ago as the 
beginning of the sixteenth century, as proved by the 
inventory of the paintings owned by Henry VIII. at his 
accession, and many important additions were made to it 
during the reigns of Edward VI. and Elizabeth, including 
masterpieces by Holbein, Sir Antonio Moro, and Pieter 
Pourbus, with other paintings the value of which is 
chiefly historical. The death of the Virgin Queen was 
succeeded by a break in the acquisition of works of art, 
for James I. had absolutely no esthetic tastes, though his 
eldest son Henry was gifted with fine art acumen, and 
had he lived to come to the throne would probably have 
been a very generous art patron. As it was he owned 
many notable pictures which were inherited by his ill- 
fated brother Charles I., who before the Civil War 
began was also an eager collector, adding to the royal 
galleries not only many portraits by Sir Anthony 
Van Dyck, but also several typical Spanish pictures 
given to him when he was in Spain, and the whole of 
the fine collection of Italian works that had belonged 
to the Duke of Mantua. After the tragic close of 
Charles’s troubled reign, his art treasures were sold 
and dispersed, but many of his finest paintings were 
bought by his adherents, who, after the Restoration, 
gave them back to the new King, William III., though 
his love for his native country led to his sending to 
Holland many pictures that should never have been 
allowed to leave England, replacing them with good 
Dutch works; and during the reigns of the Brunswick 
family the royal collection grew rapidly, but the early 
death of the Prince Consort put a sudden end to its 
increase, for the one desire of his widow was to keep 
everything in their home exactly as it was during their 
happy married life. When at last King Edward came 
to the throne, a radical overhauling was needed to bring 
order out of the chaos into which the royal collections 
had fallen, and it was to that overhauling that the 
inception of the beautiful publication under notice was 
due. The task of reproducing the pictures selected for 
it was wisely confided to the Fine Art Publishing 
Company, who have already achieved so many triumphs 
of translation into black and white. In the present case 
it would, indeed, have been difficult to excel the remark- 
able renderings of tone values, arid the almost literal 
interpretations of the distinctive characteristics of each 
work. The greater number of the plates have some of 
the soft velvet-like texture of mezzotint. Among the fine 
renderings are those of Titian’s Gathering Storm, the 
beautiful atmospheric effect of which anticipated the 
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NAPOLEON AT FONTAINEBLEAU 


later triumphs of landscape art; Jakob van Ruisdael’s 
Windmill, that has well caught the feeling of wind the 
alented Dutchman was so clever in suggesting; the 
Portrait of Johann Fischer, with its good realization of 
Gainsborough’s peculiar handling; Pieter de Hooch’s 
Game of Cards, with its brilliant ‘effect of light, Gerard 
Ter Borch’s Ze¢ter, every detail of which is faithfully 
endered; Velasquez’s Portrait of Don Balthazar Carlos, 
eproducing with rare skill the various textures of the 
yrince’s semi-military costume; Lord Leighton’s 4zanca, 
yne of his finest compositions, painted in the same year as 


r 


BY PAUL DELAROCHE 


IN THE ROYAL COLLECTION 


the portrait of himself in the Uffizi Gallery, when he was 
at the zenith of his power; and the deeply interesting 
Family Group of Charles 1., Henrietta Maria and the 
Infant Prince of Wales, by the comparatively little- 
known Hendrick Gerutz Potz, whose work is only now 
beginning to be appreciated at its true value. 

Again we must protest against the description of the 
plates as “photogravures.” They are “ Rembrandt 
photogravures,” which is a totally different thing— 
excellent reproductions, no doubt, but not printed by 
hand like genuine photogravures. 
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Water Colour Drawing Competitions 


Results 
Cuass A. 

Ist Prize, Caedmon, Sea-scape. 
R.B.A., Whitby.) 

2nd Prize, Roma, Sea-scape. 
London.) 

3rd Prize, Hap-hazard, Sea-scape. 
wood, Hatch End.) 


(E. Enoch Anderson, 
(Miss J. Villiers Stuart, 


(Arthur S. Under- 


Flonourable Mention. 
Bogey. (C. M. 1. Grierson, London.) 
Adriatic. (Oswald Garside, Barnes.) 
Twankey. (G. Stanley Howard, Hatch End.) 
Salticus. (J. W. Farnsworth, Sheffield.) 
Perseus. (Arthur Wisden, Hastings.) 


Two subjects. 


CRASS be 


Ist Prize, Lzt#le Bill, Landscape. (Miss Mary Woodward, 
London.) 

2nd Prize, Adéo¢, Landscape. (Oswald Garside, Barnes.) 

3rd Prize, Cley, Landscape. (Fred Taylor, London.) 


Flonourable Mention. 


Brake. (Miss Dorothy B. Martin, Wolverhampton.) 
Gié. (Mrs. Leonard Felkin, Gibraltar.) 

Think. (Miss Sylvia Drew, Westcott.) 

Spes. (Ch. H. Cooke, Muswell Hill.) 

Alcibiades. (Geo. Phoenix, Wolverhampton.) 

South Saxon. (Miss H. Violet Adamson, Brighton.) 
Nature. (Claud Hayes, Guildford.) 


Books Received 


Netsuke, by Albert Brockhaus. (F. A. Brockhaus, Leipsig.) 

Notable Pictures tn Florence, by Edith Harwood; The Casen- 
fino and tts History, by Ella and Dora Noyes. (J. M. 
Dent & Co.) 

The Art of the Theatre, by E. Gordon Craig. (T. N. Foulis.) 

The Religuary and Illustrated Archeologist, by J. Romilly 
Allen, F.S.A. (Bemrose & Sons.) 12s. net. 

Organ Mustc, by C. F. Abdy Williams, M.A., Mus. Bac. 
(Scott Publishing Co.) 3s. 6d. net. 

Gerard David und Seine Schule, by Everhard Freiherr von 
Bodenhausen (Bruckmann, Munich). 40 marks. 

Constable, by Sturge Henderson. 7s. 6d. net; Hans Holbein 
the Younger, by Ford Madox Heuffer. 2s. net. (Duck- 
worth & Co.) 

Parts als Musikstadt, by Romain Rolland. 
Tanz als Kuntswerk, by Oskar Bie. 


Weltanschauung, by 


I mark 25; Der 
I mark 25; Avrische 
Stewart 
(Bard, Marquardt & Co.) 

Character of Renaissance Architecture, by Charles H. Moore. 


Houston Chamberlain. 


I mark 25. 


12s. 6d. net; Studies tn Architecture, by Reginald Blom- 
field, A.R.A. tos. net. (Macmillan & Coy Lid) 


Diawings of Menzel, by Prof. H. W. Singer. 7s. 6d. net ; 
Later Works of Titian, by Henry Miles. 3s. 6d. net ; 
The Pre-Raphaelite Brotherhood, by J. Exnest Phythian. 


3s. 6d. net. 


(Geo. Newnes, Ltd.) 
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20s. net; Rembrandt, 
(A. & C. Black.) 


Burma, by R. Talbot Kelly, R.B.A. 
by Mortimer Menpes. 12s. 6d. net. 

drundel Club Portfolio. 

Thomas Gainsborough, by Wm. B. Boulton, 7s. 6d. nets 
English Furniture, by F. S. Robinson, 25s. net; The 
Homes of Tennyson, painted by Helen Allingham. 7s. 6d. 
net ; How to identify old Chinese Porcelain, by Mrs. 
Willoughby Hodgson. 6s. net. (Methuen & Co.) 

Appreciation of Pictures, by Russell Sturgis. 7s. 
(B. T. Batsford.) « 

Ideals in Art, by Walter Crane. (Geo. Bell & Sons.) 

Somerset House, Past and Present, by Raymond Needham and 
Alexander Webster. (T. Fisher Unwin.) 

The Story of the Tweed, by Sir Herbert Maxwell, Bart., with 


6d. net. 


illustrations by D. Y. Cameron. (J. Nisbet & Co.) 5 gns. 
net. 
The Art of Portrait Painting, by Hon. John Collier. 10s. 6d. 


net. (Cassell & Co.) 


Jean Francois Millet, by Richard Muther, 2s. 6d. net. /ames 


McNeil Whistler, by H. W. Singer. 2s. 6d. net. (A. 
Siegle. ) 
How to Draw in Pen and Ink, by Harry Furiss. 3s. 6d. net. 


(Chapman & Hall.) 


THE sumptuous work on Cosway, by Dr. Williamson, 
which was published in 1896, and is still to be considered 
the standard book on this subject, 
went out of print almost immedi- 
ately after publication, and copies 
of it are at the present time almost 
impossible to secure. It now 
appears in a new form, partly re-written and brought up 
to date in accordance with recently discovered sources of 
information, and at a price which will make it accessible 
to a far wider circle of readers. The practical value of 
the book is much enhanced by the inclusion of three 
appendices giving lists of the pictures exhibited by Maria 
and Richard Cosway between 1760 and 1806, of persons 
whose portraits were painted by Cosway, but cannot be 
traced, and of engravings after Richard and Maria 
Cosway. Unfortunately Dr. Williamson contents him- 
self in the case of the latter with giving an extract from 
Mr. F. B. Daniell’s catalogue raisonné of 1890, which is. 
not entirely complete. Thus the list of engravings does 
not include Harriet, Viscountess Bulkeley, though her 
name figures in the list of “plates in existence.” The 
Portrait of a Lady in a Grecian Dress, engraved by 
Bartolozzi (reproduced vol. xi, p. 182 of THE CON-~ 
NOISSEUR) is entirely omitted. 


Richard Cosway 
By Dr. Williamson 
(G. Bell & Sons) 


THE picture reproduced on next page will probably 
interest some of our cricketing readers, and should be com~ 
= pared with the one that appeared in our July 
Cricket issue on page 17o. It is a representation of the 
Rey. Joun Chandler when a boy in cricketing 
costume, holding a bat of curious shape, even more curved 
than the one in the picture attributed to Gainsborough. 
It is an oil painting executed by John Russell, the 
celebrated painter in pastels, and bears the date 1767. 
The tradition in the family in which it is preserved is 


deme al 


that the costume was:that of Eton, and if this can be ~ 


accepted, the picture has a still greater attraction. 


The Chandlers were a 
Surrey family, and were 
closely connected with 
Guildford, where John 
Russell was born. In this 
respect, it is interesting 
to point out, that the very 
earliest mention of cricket 
occurs in connection with 
the evidence of certain 
scholars from the free school 
of Guildford in the fortieth 
year of Elizabeth. To this 
particular school Russell 
himself was sent, and 
various members of the 
Chandler family were 
scholars in the same place. 
There was a long con- 
tinued law-suit in Guildford 
with regard to the with- 
holding of a certain 
garden-plot near to the 
town ditch, which was 
claimed as part of the 
waste land of the town, 
and had been withheld 
for forty years from the 
use of the inhabitants. 


In 1597, John Derrick, 
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gentleman, one of _ the 
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FRONT OF OAK CHEST FITTED INTO OVERMANTEL 


BY JOHN RUSSELL 


Queen’s Majesty’s Coroners 
for Surrey, aged fifty-nine, 
gave evidence that he had 
known the land for fifty 
years or more. He stated 
that it lay waste, and was 
used by the inhabitants of 
Guildford to saw timber in, 
and for sawpits, and de- 
clared that, when he was a 
scholar in the free school of 
Guildford, he and several 
of his fellows “ did runne 
and play there at crickett 
and other plaies,” and also 
that the same was used for 
the baiting of bears in the 
same town, until it was 
enclosed. This curious 
entry in the town books was 
examined by Dr. Murray, 
when he prepared the earlier 
volume of his great dic- 
tionary, and he declared it 
to be the first reference to 
the game of cricket that he 
had been able to detect. In 
connection with the subject 
ofthe game, and the pictures 


which illustrate it, this reference should never be overlooked, 
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Tue oak furniture illustrated came into the 
present owner’s possession 2I years ago. For 
convenience in moving he had castors 
added to the front legs of the chair, and 
the seat cushioned, otherwise it is 
in its original condition. The centre panel is 
inlaid, and the love of irregularity in design so 
evident in the work of our forefathers, is here 
evident in the fact that the sides of the panel 
are bounded by pilasters unequally carved, as 
will be seen by reference to the illustration ; yet 
one is liable to look at the chair for some time 
without noticing the fact. The front of a black 
oak chest beautifully inlaid with hundreds of 
pieces of holly or other light-coloured wood, 
arranged to suggest castles, courtyards, and 
lantern towers, has been removed and fitted 
into an overmantel. It was most carefully 
removed, and could at any time be replaced 
in its original position. The curious part about 
it was, that a secret compartment was revealed, 
ingeniously arranged so that by bending out the 
strip of oak—marked A in the sketch—a knob B 
was released, which allowed the floor of the upper 
box to revolve, as indicated by the dotted lines, 
exposing a long narrow box two inches deep. 
The photograph has not brought out the inlaid 
work, but possibly one of our readers would be 
able to decipher it sufficiently to be able to form 
an opinion as to whether it be a Nonesuch chest, 
or suggest its probable origin. 

The other chest is a very fine specimen, with 
panels deeply set and carving of bold design. 


Old Oak 


Furniture 
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SECRET 
COMPARTMENT 
IN INLAID 
OAK CHEST 


A SWEDISH FARRIER’S KNIFE 


Tuts beautiful damascened knife belongs to a 
set of farrier’s implements, all decorated in a 
similar manner, in the collection of 
Christian Hammer, of Stockholm, 
dispersed in 1893. The blade, which 
is wide and curved, is decorated in gold arabesque, 
and the subject of a stag hunt. The work is 
evidently of the sixteenth century, but the runic 
character of the involutions and the style of the 
damascening, an art for which the Vikings were 
remarkable, point to its Scandinavian workmanship. 


A Farrier’s 
Knife 


THESE beautifully chiselled candlesticks are of 
the period of Louis XVI., and are very similar 
to the work of Gouthiére, as seen in the Wallace 


PAIR OF LOUIS XVI. CANDLESTICKS IN THE 
STYLE OF GOUTHIERE 


D 
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and Jones collections. They are of bronze, and 
are ornamented with birds and vine leaves, with 
bunches of grapes twisted round the 
stem of a vine. The wreath round 
the sconce, which is of ormolu, and 
that round the base of the pillar, consist of groups 
of various fruits ; and the larger wreath round the 
foot, which is also of ormolu, is formed of vine 
leaves most exquisitely engraved. 

The candlesticks stand ro ins. in height, and 
measure 5% ins. across the base. 


A Pair of 
Candlesticks 


IT is well known that the Stuart tradition was 
very strong in England for nearly a century 
after the death of King Charles l., 
and perhaps only expired as an active 
force in politics when the hopes of that 
hapless family were finally shattered by the failure 
of the Rebellion of 1745. The King’s memory was 
kept alive among his loyal adherents by a variety 
of small objects which could be carried about the 
person, and some interesting specimens of these, 
which belong to Mr. Sloane Stanley, of Paultons 
Park, Romsey, have been kindly placed at our 
disposal for the accompanying illustrations. 


Stuart 
Relics 


LOYALIST SILVER LOCKET 
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HEART-SHAPED LOCKET OF GOLD AND CRYSTAL 


The first of these shows examples of 
the little silver lockets long carried by the 
loyal supporters of the fallen dynasty. 
These are invariably heart-shaped, and 
are decorated outside with some pious 
motto commemorating the King’s death— 
his bust in repoussé, or devices like a 
heart pierced with arrows. Inside they 
always bear a minute medallion of the 


INSIDE OF BOOK-SHAPED LOCKET 
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King. A more elaborate token of the same 
character appears in full size in the second 
illustration; this is a heart-shaped locket of 
gold and crystal, with a medallion of the King 
surrounded with filigree work, and is an in- 


teresting specimen of the goldsmiths’ work of 


that day. The two last illustrations represent 
an important relic, of King Charles; this is a 
small book-shaped locket of gold and crystal 
containing the ‘usual medallion of the King on 
one side, and, opposite, a small piece of a hand- 
kerchief, which bears the stain of the tragedy 
at Whitehall. The illustration is just two-thirds 
of the size of the original. 
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LODORE AND DERWENTWATER 
BY A. HEATON COOPER 
FROM “THE ENGLISH LAKES ”’ 
4A. & C. BLACK, LONDON, W.) 
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THE early winter sales of pictures are not often 
of a very exciting character, the anticipation being 
often greater than the 
realization. Those held 
during October and 
November at the usual 
fine art centres and 
elsewhere have been 
numerous but not, as a 
rule, of importance. 
Messrs. Horne & Co. 
dispersed the contents 
of Mr. F. Crisp’s house 
at New Southgate, N., on October 17th and following 
days, and this sale comprised a collection of 280 oil 
paintings and water-colour drawings, chiefly by modern 
English artists. On October 18th, Messrs. Foster 
included an unusual example of Andrew Plimer, the 
miniature painter, a portrait, in oils, of Miss Joanna 
Plimer, second daughter of the artist, done for Nathaniel 
Ogle, in whose family it has remained ever since: it is a 
three-quarter figure in low-cut dress, on a canvas 50 in. 
by 40 in., but it only realized 55 gns. On November 
10th, Messrs. Knight, Frank & Rutley offered some 
interesting pictures, including a companion pair of half- 
figure portraits by J. Hoppner, each 30 in. by 25 in., of 
Keith Jopp, of Aberdeen, in high collar coat with stock, 
and of Miss Eleanor Campbell, afterwards wife of the 
preceding, in amber-colour gown, low neck, with coral 
necklace ; these two were understood to be bought in at 
1,000 gns. Messrs. Foster's sale on November 15th in- 
cluded two good portraits by Sir Martin A. Shee, P.R.A., 
each 49 in. by 40 in., one of 7omas Maltby, three-quarter 
figure, in claret-colour coat, buff waistcoat, white cravat, 
standing to the left, with his left hand resting upon a 
paper on a writing table, 50 gns. and Mrs. Thomas 
Maltby and child, the former seated to the right, in white 
low dress, her right arm round the child, who leans against 
her knees and holds an apple, 175 gns.; J. Downman, 
portrait of a lady, 130 gns.; and Sir Henry Raeburn, 
whole length portrait of an officer, standing to front, in 
scarlet tunic and buff breeches, left hand holding a sword, 
with his head-dress in his right, wearing the Peninsular 
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medal with four bars, landscape background, with smoke 
and flame of battle, 93 in. by 57 in., 270 gns. Messrs. 
Robinson & Fisher sold on November 16th a further 
portion of the stock of pictures of the late Mr. S. T. Smith, 
the dealer, of 37, Duke Street, and some of these had 
been previously offered for sale, the few of any note 
including: Sir H. Raeburn, portrait of Mrs. Siddons, 
130 gns.; A. Cuyp, Dordrecht Regatta, 160 gns.; and 
T. Gainsborough, portrait of Zady Louisa Ellis, 610 gns. ; 
the two latter were illustrated in the sale catalogue. 
Messrs. Christie’s first picture sale of the season was 
held on November 18th, and comprised the modern 
pictures and drawings of the late Mr. J. T. Gabriel, 
of 6, Chelsea Court, S.W., and of the late Mr. George 
Brooke, of Christ Church Vicarage, Mirfield, Yorkshire, 
and other properties. Mr. Brooke’s pictures included : 
R. Ansdell, Giliées Returning with Deer, 48 in. by 66 in., 
exhibited at the Royal Academy, 1871, 200 gns.; and 
J. F. Herring, sen., Haymaking, with a portrait of the 
artist on horseback, 42 in. by 72 in., 1855, 65 gns. 
The sale at the same place on the following Saturday 
(November 25th) was of considerable interest, comprising, 
as it did, pictures by old masters, chiefly family portraits, 
the property of the Earl of Cork and Orrery, removed 
from Marston, Frome, 75 lots realizing a total of £4,575 2s. 
The more important of the pictures included three 
ascribed to G. Morland, A Rocky Coast Scene, with a 
group of sailors watching the approach of two cutters, 
334 in. by 43% in, 270 gns.; A View in Alum Bay, 
with the Needles in the distance, sailors landing fish in 
the foreground, signed and dated 1799, 274 in. by 354 in., 
80 gns.; and A Coast Scene, with fishermen, soldiers, 
dogs and boats, 274 in. by 36 in., 150 gns.; and two by 
F. Sartorius, Te Master of a Hunt, with his huntsmen in 
a landscape, 35 in. by 48 in., 1774, 65 gns. ; and Huntsmen 
and Hounds going to Cover, 44% in. by 57 in., 1775, 
62 gns. The portraits of the Boyle family were, however, 
the chief attraction of the sale, but unfortunately many 
ofthese were by artists whose names have long since been 
lost in oblivion. A portrait of Richard Boyle, first Earl 
of Cork, Lord High Treasurer of Ireland, in robes, 
holding a wand, 50 in. by 4oin., went for 430 gns. There 
were also portraits by the following artists :—B. Van der 
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Helst, a lady in black brocaded dress, with large white 
ruff, lace cap and cuffs, on panel, 47 in. by 354 in., dated 
1635, 220 gns.; H. Holbein, a gentleman, in black dress 
with crimson sleeves, red and black cap, 19}in. by 14 in., 
110 gns.; J. Hoppner, Edmund, eighth Earl of Cork and 
Orrery, in red military coat and white breeches, resting 
his left hand upon his sword, 50 in. by 40 in., 155 gns. ; 
several by Sir Godfrey Kneller and Sir Peter Lely, the 
most important of those by the latter being that of JZary, 
Lady Broghill, wife of Roger, second Earl of Orrery, in 
brown dress with blue scarf, filling a cup ata fountain, 
49 in. by 4o in., 135 gns.; A. Pond, Zhe Countess of 
Coventry asa market girl carrying a basket of eggs, 30 in. 
by 25 in. 180 gns.; Sir J. Reynolds, Richard Boyle, 
second Earl of Shannon, in buff coat with blue collar, 
and green vest trimmed with gold braid, holding his 
stick in his left hand, 48 in. by 38 in., painted about 
1759, 650 gns.; two by S. Slaughter, an artist whose 
works very rarely occur in the auction room, Henry 
Boyle, Earl of Shannon, Speaker of the Irish House of 
Commons, in robes and flowing wig, seated at a table 
on which is the mace, 50 in. by 40 in., 1744, 50 gns.; 
and his daughter, /w/zana, afterwards Lady Skerrin and 
Viscountess Carrick, three-quarter length figure, in pale 
blue silk dress, cut low, holding in her right hand a 
thistle-spud, apparently a substitute for a shepherd’s 
crook, 50 in. by 40 in., 1746, 300 gns. The miscel- 
laneous properties included the following : P. Di Cosimo, 
portrait of a young man in dark dress and cap, on panel, 
I5 in. by 12 in. 115 gns.; G. Romney, Head of Lady 
flamilton, in white dress and hat, 234 in. by 18 in,, 
160 gns.; Van Dyck, portrait of Mary Villiers, Duchess 
of Lennox and Richmond, in blue dress with white 
sleeves, and gray shawl, holding some flowers, 40 in. 
by 29 in., 150 gns.—this was the property of the late 
Harriett, Countess of Darnley; A. Cuyp, A Group of 
Cattle, and Milkmaid, in a hilly landscape, on panel, 
17% in. by 214 in., 330 gns.; and P. Neefs, The Interior 
of a Cathedral, with figures, on copper, 314 in. by 39 in., 
60 gns. 


THE Editions de Luxe ot the works of Dickens and 
Thackeray have never quite answered the expectations 
of the subscribers who, 
years ago, rendered 
their existence possible. 
These are fine books 
which, for some reason 
or other, are not appre- 
ciated at their true 
value. Likethe Abbots- 
ford edition of the 
Waverley Novels, the 
best in our judgment 
ever produced, they appear to have lost their hold upon 
the affections of book-men, and it is certain that from a 
commercial point of view their position leaves much to 
be desired. At a sale held by Messrs. Hodgson on 
November Ist and two following days, a very fine set of 
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the works by Thackeray, with Shepherd’s Bibliography 
added, in all 27 large 8vo volumes, realised but AAQISS:; 
while the Edition de Luxe of Dickens’ works, 30 vols., 
brought no more than £20 10s. These prices are 
certainly higher than those usually obtained, but both 
these sets were bound in half morocco extra, with contents 
lettered, top edges gilt and delicate tooling on the backs. 
Every penny of the amount realised must have been 
spent on the binding at'some time or other, and the only 
conclusion which it is possible to arrive at is that the 
expenditure was not justified. Many may think, perhaps, 
that we are wise after the event, so we go further and 
say, not for the first time, that to rebind any book which 
does not really need fresh covers is suicidal from every 
point of view except that of the binder. 

Mr. Thwaites’ Jesuit Relations and Allied Documents, 
73 vols., 1896-1902, descriptive of the travels and ex- 
plorations of the Jesuit Missionaries in New France 
between 1610 and 1791, stood steady at £24 Ios. 
(buckram). This interesting collection consists of reprints 
of the Records of the Wandering Missionaries of the 
Society of Jesus in Canada and America, and has the 
original French, Latin and Italian texts, with English 
translations and notes. The set was published at fifty 
guineas, and limited to 750 copies. So also Drummond’s 
Fiistories of Noble British Families, 2 vols., imperial 
folio, 1846, was firm at £10. The fine copy on large 
paper of Ackermann’s Azstory of the University of 
Oxford, 2 vols., roy. 4to, 1814, ought to have realised 
more than £19 5s. (half morocco), for both volumes were 
perfectly clean and fresh throughout, and £35 for the 
67 volumes in cloth of the D¢ctionary of National 
Biography was not too high. An exactly similar amount 
was realised in the same rooms in October last year for 
a set, also in cloth. That fine work the Conchologia 
Iconica, by Lovell Reeve, 20 vols., 4to, 1843-78, made 
472 (half calf gilt). This was a subscription copy, pub- 
lished at £178. Last season a similar set (the binding 
of one volume damaged) realised £69 at Sotheby’s. 

We now come to two very unusual books, neither of 
which has been seen in the London sale rooms for many 
years. The first of these is A Compendious Treatise on 
Modern Education, by “the late Joel M’Cringer,” 1802, 
430 (original boards). The importance of this work, 
which is nothing more than a skit upon various phases of 
life, lies in the eight coloured etched plates by Rowland- 
son. In 1895 an inferior copy realised £10. “ Joel 
M’Cringer” appears to have been something of a 
humorist, for he leads his subject from the nursery to 
the private school, and thence to the public school, and 
finally through the gradations inseparable to gallantry, 
duelling and gaming, bringing the life’s record to a cluse 
with suicide. The title of the book was perhaps justified 
in 1802. The other book to which reference was made 
is The Twelve Moneths, small 4to, 1661, a work on 
husbandry, fishing, fowling and cock-fighting, with 
twelve full page plates. With this were bound up several 
tracts by Samuel Hartlib and others, the whole realising 
423 10s. The author, Matthew Stevenson, wrote several 
other works, including the well known Florus Brittantcus 
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and some poems published under different titles. An 
account of him is given in the “ Gentleman’s Magazine” 
for 1835, vol. iii., p. 277. 

Among the other books, nearly all of good quality, 
disposed of at this sale, we notice Ravenscroft’s Pinetum 
Britannicum, 3 vols., imperial folio, 1884, £10 5s. (half 
morocco); Lambert’s Genus Pinus, 2 vols., imperial 
folio, 1842, £10 (half morocco, two water colour drawings 
and a portrait inserted); Elwes’ Genus Lilium, imperial 
folio, 1878-80, limited to 250 copies, £10 (half morocco) ; 
Engravings from the Works of Sir Joshua Reynolds, 
3 vols., folio, n.d. (but 1833), £26 (half morocco, some 
plates spotted); Brinkley’s Japan and its History, 
12 vols., 8vo, 1903-4, 410 15s. (white buckram, 
Edition de Luxe, 35 copies only); George Meredith’s 
works, Edition de Luxe (1,025 copies), 32 vols., 8vo, 1896-8, 
412 5s. (buckram); and the Lzbro della Origine aelli 
Vulgart Proverbi, of Fabritius, 1526, folio, £20 (old red 
morocco)—this was a fine clean copy of this rare book 
on the origin of forty-five Proverbs, explained by the 
author in ribald verse. 

Messrs. Puttick & Simpson’s sale of November 2nd and 
3rd disclosed little of importance. Redford’s A7vt Sales, 
2 vols., 1888, realised £19, and, what is more important, 
Pope’s Windsor Forest, 1713, folio, brought £10. This 
last named work is a pamphlet, comprising title and nine 
leaves, which when uncut and clean sells for about four 
times as much as the sum realised on this occasion. 
Among the other prices realised mention may be made 
of the following :—Thackeray’s Vanity Fair, original 
parts, with the wrappers (wanting parts I, 5, 14, 15 and 
18), £15, and another set of Thackeray’s Works, 
Edition de Luxe, 26 vols., £13 (buckram); Robson’s 
Scenery of the Grampian Mountains, 1819, a fine copy 
in the original half binding with all the coloured plates, 
41 in number, £2 I2s. 6d. (a close price); and a very 
unusual book printed in 1789 and ascribed to Dr. Gold- 
smith—Zhe Diverting History. . . of the Renowned 
Sir John Falstaf—£2 11s. (unbound). 

The books belonging to the late Mr. A. Beaumont 
which Mr. J. S. Stevens sold on November 7th were all 
in fine condition, and had recently been rebound in good 
style. Lord-Lilford’s Birds of the British Islands, second 
edition, 7 vols., 1891-97, made £49; Fowler’s Coleoptera 
of the British Islands, 5 vols., 1887-91, £11 5s.; Buckler’s 
Larve of the British Butterflies and Moths, 9 vols, 
1886-1901, 48 15s.; and other works of the same class 
smaller amounts. The catalogue comprised 415 lots, 
realising about £300, so that from an “average” point of 
view the sale was not in the first rank, The prices 
realised were, however, good on the whole, and many of the 
books were also of very considerable importance, though 
swamped, so to speak, by masses of inferior volumes 
sold in parcels. It was these which reduced the average. 
Mr. Stevens has acquired a reputation for sales of works 
on Natural History, and books of this class seem to bring 
more at his rooms than anywhere else. 

Messrs. Sotheby’s sale of November 8th was confined 
to the library of the late Mr. J. F. RS Anderson, of 
Edinburgh. The books from this source were literary, 
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but mixed, and the majority were sold in parcels. The 
sale of November 14th and two following days held by 
the same firm was also of a very miscellaneous character. 
It contained hardly anything of interest, and like the 
other might conveniently be passed without comment, 
were it not for one or two books which, for various 
reasons, merit a few casual observations. There was, 
for instance, a clean copy of the Pic Nic Papers, which 
Dickens edited and Cruikshank, “Phiz” and other 
artists illustrated, 3 vols., 1841, the original edition, of 
course, at one time selling for £3 or £4. This set 
realised no more than a guinea, and the entire sale 
affords some indication of the downward trend of prices 
which has been observable for some time past, and more 
especially this season, so far as it has progressed. Other 
small prices are observable all through the catalogue. 
Bishop Creighton’s Queen Elizabeth, on Japanese vellum 
paper, 1896, 4to, brought £12 5s.,as against £38 realised 
last season (morocco extra, uncut), and similar wide 
differences might be mentioned in profusion were it worth 
while. The points to be noted are—given a sale of 
ordinary importance and books of a not very unusual 
kind, and the inflated prices of three or four years ago 
are seen to crumble away with steady persistency. 

The library of the Earl of Cork and Orrery, which 
Messrs. Christie sold on November 21st and two following 
days, was also unimportant. The 736 lots certainly 
realised as muchas £4,880, but of this amount £2,600 was 
paid for a manuscript and a number of important 
autographic letters of Pope and Swift, and the original 
MS. of the Collection of State Papers written by Roger 
Boyle, the first Earl, between the years 1660 and 1674, 
accounted for a considerable proportion of the balance. 
The manuscript referred to was Le Livre de Rustican des 
Prouffits Champestres et Ruraulx, written on 293 vellum 
leaves, illuminated with twelve large miniatures, and 
having borders in gold and colours and many thousand 
initial letters. Each of the twelve books commenced 
with a miniature, and the subjects included building, 
planting and pruning trees, ploughing and threshing 
corn and many others connected with agriculture. This 
work, by Petrus de Crescentiis, has often been printed. 
It appeared in Latin in 1471, in French in 1486 and in 
Italian in 1478. Many much later editions aye also 
known. As to this manuscript, it is probably the finest 
of its kind ever offered for sale. It was bought by Mr. 
Quaritch. 

The same bookseller also secured for £285 Charles 
the First’s own copy of the Book of Common Prayer, 
printed at London in 1636. An inscription stated, ‘“‘ This 
was King Charles the 1st’s Common Prayer Book, which 
he us’d in his closett and which was carried with him 
wherever he travelled, even to the Day of his Death. 
The King has written with a red pencil something in his 
own hand on the margin of the Proclamation.” This 
“ something ” merely consists of two phrases taken from 
the text, viz., “Settled by mature consideration” and 
“Steadfast maintaining of things by good advice estab- 
lished is ye upholding.” King Charles was fond of his 
personal belongings, and it may be that he carried this 
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book with him to the scaffuid, as he did that gold pattern 
five-broad piece, which he handed to Bishop Juxon amid 
the rolling of Cromwell’s drums. This five-broad piece, by 
the way, passed to several descendants in succession of 
the worthy Bishop, and at last came into the possession 
of that enthusiastic numismatist Mr. Hyman Montagu, 
at whose sale in 1896 it was bought on behalf of the 
British Museum by Messrs. Spink & Son for £770. 

The late Sir Joseph Hawley’s Library, sold at Ley- 
bourne Grange, near Malling, on November 22nd and 
two following days, contained a good selection of books 
of an all round character, though little out of the 
ordinary. Besides, the experience of conducting a sale 
of this kind in the wilds of Kent, two miles from the 
nearest railway, is not likely to be often repeated. It 
would have been better, no doubt, had the books been 
removed to London, but, at the time of writing, the full 
report of this sale, though promised, has not yet come to 
hand, and it is impossible to say anything definite. 
Should the circumstances warrant it, the sale will be 
referred to next month. On November 22nd, Messrs. 
Hodgson sold a clean copy of the rare first edition of 
Lamb’s Zales from Shakespeare, 2 vols., 1807, in a 
contemporary sheep binding, and measuring 68 ins. by 
4¢ ins. The plates to this edition were engraved by the 
celebrated William Blake, after Mulready’s designs. 
The price realised was £26 10s., while Wordsworth’s 
Poemts, in the original boards, the first collected edition, 
2 vols., 1807, made £9 5s., and Orme’s A7storic, Military 
and Naval Anecdotes, Royal 4to (1815-18), £6 15s. 
This was a fine uncut copy, containing all the 4o coloured 
plates. Two years ago it would have realised about £10. 

The library of the late Mr. William Paul, of Waltham 
Cross, contained a large number of Botanical and 
Horticultural works in various languages, besides other 
books of a general character. _Mr. Paul was, as all the 
world knows, an expert rose grower and specialist, and 
many of the volumes related to the queen of flowers. 
We remember, however, that from time to time he 
bought others of a more important character than any 
figuring in the catalogue, so that it is probable that part 
only, and not the whole of his Ilbrary, was offered for 
sale at Sotheby’s. This was on November 27th and two 
following days. This practically concludes the Novem- 
ber book sales, as the next on our list extended into 
December, and can be handled more conveniently next 
month. It seems strange, but the fact is that the season 
1905-1906 has not really opened yet. At the time of 
writing, nothing, or very little, of any real importance has 
been seen in the London sale rooms, or, indeed, in any 
other in this country. Not for twenty years has the 
book-world, considered from the limited point of view 
under discussion, been so flat, stale and unprofitable. 


THE first sales of old silver plate held by Christie’s 
this season augur well for the coming season, the prices 
remaining at the high 
level attained last 
season. The sale on 
November 20th, though 
containing much that 
was excellent, including 
objects from the collec- 
tion of the late Mr. 
Edward Cruse, was far 
surpassed by the dis- 
persal later in the 
same month of the old English plate of Sir Everard 
Cayley, Bart., of Brompton Hall, Sawdon, Yorks. This 
collection, which consisted of over 150 items, was notable 
for the several fine examples of that master craftsman, 
Paul Lamerie, besides a magnificent cup and cover by 
his great predecessor, Peter Harache, and the total 
realised, £4,734, must be considered in every way satis- 
factory. The clou of the sale, so far as price is con- 
cerned, was a pair of square waiters by the first-named 
maker, which realised 152s. per oz. With slightly raised 
rims, rounded at the corners, with coat of arms in the 
centre, they measured 5# in. square, weighed 21 oz. 16 dwt., 
and bore the date letters for 1730. A similar pair 
by the same maker, dated 1729, realised 146s. per oz., 
and a square salver, also by Lamerie, 12$ in. square, 
dated 1729, went for 98s. per oz. The border of this 
salver was delicately engraved with medallion heads 
and shells in cartouches, and in the centre was a coat 
of arms. 

The cup and cover by Peter Harache, already men- 
tioned, aroused keen bidding, and the hammer did not 
fall until the price had reached 142s. per oz. Of William 
and Mary period, it measured 84 in. high, and was dated 
1693. Other prices at this sale were Charles II. large 
ladle, York hallmark, 1683, 74 oz., by John Thompson, 
122s. per oz., and four circular dishes, with fluted and 
escalloped borders, 7? in. diameter, 1720, 47 oz. 12 dwt., 
IO4S. per Oz. 

At the sale on the 20th the most notable items were: 
Charles II. plain tankard, with flat cover, hollow scroll 
handle, and bifurcated billet, London hallmark, 1681, 
maker’s mark I S, monogram in dotted oval, 23 oz. 6 dwt., 
115s. per oz.; Queen Anne plain flagon, by Nathaniel 
Lock, 1712, 40 0z. 5 dwt., 100s. per oz.; and a tumbler 
cup of the same period, by John Ramsey, Newcastle, 
1706, 3 0z. 2 dwt., 200s. per oz. There was also sold at 
this sale a Charles II. plain oval tobacco box, 5 oz. in 
weight, the lid engraved “ William Metcalfe, Mercer in 
Yorke, 1678,” London hallmark, 1675, maker’s mark 
R. S., which realised 250s. per oz. 


66 


al 


Announcement 


READERS of THE CONNOISSEUR are entitled 
to the privilege of an answer gratis in these columns 
on any subject of interest to the collector of antique 
curios and works of art; and an enquiry coupon for 
this purpose will be found placed in the advertisement 
pages of every issue. Objects of this nature may also 
be sent to us for authentication and appraisement, in 
which case, however, a small fee is charged, and the 
information given privately by letter. Valuable objects 
will be insured by us against all risks whilst on our 
premises, and it is therefore desirable to make all 
arrangements with us before forwarding. (See back 
of coupon for full particulars.) 


ANSWERS TO CORRESPONDENTS 


* Books 


‘¢ African Morsels,’’ etc.—6,182 (Cardiff).—Regarding 
your list of books:—No, 1 is of small value. (2) Sharpe’s 
British Anthology about tos. (3) No value. (4) We cannot 
trace an edition of Pope’s Works in 1808. Should it be 1806? 
If so worth 30s. (5) Rollin’s Aistory of the Egyptians, 1768. 
This is the fifth edition, worth under £1. (6) You do not give 
sufficient particulars in this case to enable us to form an opinion. 

‘‘La Galerie des Feaimes Fortes.’”’—5,802 (Old 
Cumnock, N.B.)—The value of this work absolutely depends 
upon the plates, and we must see it therefore to give an opinion. 


Clocks 


Louis XIV. Ormolu Clock.—5,968a (Cape Town).—In 
its present condition your clock will probably not fetch more 
than £15 to £20, though in original state its value would be 
from £25 to £30. 

Mahogany Inlaid Grandfather’s Clock. — 4,595. — 
Judging from the photograph, your clock should realise about 
Zs. The movement evidently does not belong to the case. 

Queen Anne Clock.—5,617 (Crewe). —These clocks fetch 
from £25 to £52, according to decoration, etc., but having the 
base lost depreciates the value of your specimen. 


Engravings 

Artists’ Names.—5,221 (Exeter).—It is impossible to say 
who was the engraver of your coloured mezzotint without seeing 
it, but from your description it seems to be after Bigg or 
Wheatley. 

Colour Prints, Glass Picture, etc.—5,051 (Sheffield). — 
Your colour prints of Lady Dover and Miss Farren, by Barto- 
lozzi, and the Morland subjects may be of considerable value, 
but it is impossible to give any definite opinion without seeing 
them. The Blind Man, by Barlow, after Parry, 1s of little 
value. The glass picture, Marguzs of Granby, probably about £2. 

‘‘Death of Nelson.’?—5,081 (Southfields).—There are 
so many engravings of this subject that it is difficult to give an 
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opinion without seeing the impression, but we should judge 
yours to be worth £2 or £3 at the outside. 

Identity of Mezzotint.—5,o90 (Newcastle-on-Tyne).— 
The print shown in your photograph is the Duchess of Kent, by 
J. Bromley, after G. Hayter. If fine, with margins, it should 
be worth £3 or £4, but if cut down to the edge of the print, as 
it appears to be in the photo, the value will not be more than 255. 

John Lucas, after George Sanders.—s,226 (Bermondsey 
Street).—Your mezzotint, if an early proof, as stated, should be 
worth about 30s. 

Proof Before Letters, by Samuel Cousins.—s,172 
(York).—If the margin has not been cut down into the printed 
surface, the “clipping” will not make much difference to the 
value, which is probably about 3os. or £2. 

‘‘ Relief of Lucknow,” by C. J. Lewis, after 
T. J. Barker, 1863, and ‘‘The English Merry- 
making,’’ by W. Holl, after W. R. Frith, 1852.— 
5,127 (Rawtenstall).—There is no demand for prints of this 
time ; and the value is not more than £1 apiece. 

‘“Woodcutter,’’ after Morland. — 6,426 (Bristol). — 
From your description we think you must have a foreign 


copy, and we should judge it to be of little value. To say 
definitely, however, we must see the print. 
Objets d’Art 

Bronze Mortar.—5,973 (Brixham).—Your mortar by 


Thomas Jones, 1658, should realise about 43 Ios. 

Fire Dogs.—6,465 (Streatham).—The hooks on your pair 
of fire dogs are for the purpose of holding iron bars, on which 
the brands or logs rested. We have never known any special 
name given to them. The dogs are probably old Sussex work. 
Value about 30s. to £2. 

Muzzle-loading Gun.—5,396 (Dartmouth).—We must 
know more about this to give a reliable opinion. Is it flint-lock, 
and in good condition, and what is the character of the inlaying ? 
It might be worth a pound or so to a collector of old guns. 


Pottery and Porcelain 

Query.—5,264(Southampton).— Your dish may be Worcester, 
but it is probably late, that is to say 19th century, which is not 
the period interesting to collectors. Judging only from the 
photograph, which does not show the quality of the paste, it 
might be Spode or several other makers. To give an accurate 
opinion we must see and handle it. 

Sarreguemines.—6,089 (Hampstead).—Your vases are by 
Utzchneider & Co., of Sarreguemines (Saargemiind), and quite 
late in date. They are of no particular value to collectors. 

Sévres Vases.—5,713 (Christchurch).—Reproductions of 
old Sévres have been frequently made, and it is impossible to 
give a reliable opinion regarding your vases without both seeing 
and handling one of them. If they are genuine old Sévres, they 
will be of unique interest and value, as the mark you reproduce 
is that used in 1753, the year of the institution of date letters, 
when the factory was still at Vincennes. As the works there 
were taken over by the Sévres factory three years afterwards, the 
pieces of this period are very rare and much sought after. 

Turner.—5,809 (Seven Sisters Road, N.).—You should 
obtain about 30s. for your two pieces of Turner ware. 


(Continued in Advertisement pages.) 


CONDUCTED BY A. 


Special Notice 


Reapers of THE CoNNOISSEUR who desire to 
take advantage of the opportunities offered herein 
should address all letters on the subject to the 
Manager of the Heraldic Department, at the Offices 
of the Magazine, 95, Temple Chambers, Temple 
Avenue, E.C. 


Only replies that may be considered to be of 
general interest will be published in these columns. 
Those of a directly personal character, or in cases 
where the applicant may prefer a private answer, will 
be dealt with by post. 


Readers who desire to have pedigrees traced, the 
accuracy of armorial bearings enquired into, or other- 
wise to make use of the department, will be charged 
fees according to the amount of work involved. 
Particulars will be supplied on application. 


When asking information respecting genealogy or 
heraldry, it is desirable that the fullest details, so far 
as they may be already known to the applicant, should 
be set forth. 


Answers to Correspondents 


Heraldic Department 


459 (Oxford).—John Marston, the dramatist, came of a family 
of some antiquity in Shropshire, his father, John Marston, who 
was lecturer of the Middle Temple, being the third son of Ralph 
Marston of Gayton, Salop, by Maria, his wife, daughter of 
Andrew Guarsi, an Italian surgeon who had settled in London. 
The exact date of the dramatist’s birth is uncertain, but he is 
believed to have been born about 1575 at Coventry. There 
seems to be no doubt that he was the John Marston who 
matriculated at Brasenose College, Oxford, in February, 1591-2, 
and who was admitted B.A., February, 1593-4, as the ‘‘ eldest 
son of an esquire.” Wood appears to have confused him with 
another John Marston who went to Corpus. He died 25th June, 
1634, in London, and was buried in the Temple Church beside 
his father. His wife was a daughter of the Rev. William Wilkes, 
chaplain to James I., and rector of St. Martin’s, Wiltshire. 


464 (Chatham).—Sir George Martin, G.C.B., Vice-Admiral 
of England, whose portrait by Charles Landseer after Lawrence 
is in the Painted Hall at Greenwich, was the youngest son of 
Captain William Martin, R.N., by Arabella, his wife, daughter 
of Admiral Sir William Rowley, K.B., and grandson of 
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Dr. Bennet Martin, whose brother, William, was Admiral of the 
Fleet. Sir George married, firstly, in 1804, Harriet, sister of 
Admiral Bentinck, and, secondly, in 1815, Miss A. Locke of 
Norbury Park, Surrey, but left no issue. His arms were : 
Argent two bars gules. Crest—An ape admiring himself in a 
looking-glass ppr. Motto—Sans tache. 


472 (New York).—Prior to the seventeenth century, married 
women and widows not infrequently retained their maiden 
names, though usually with an a/as. This custom prevailed not 
only in England, but also in France and other European 
countries. 


478 (Paris)—The manor and mansion of Kensington was 
acquired by Henry Rice, Earl of Holland, K.G., by his marriage 
with Isabel, daughter and heir of Sir Walter Cope, and it was 
from this date known as Holland House. Henry Fox, who 
from it took the title of Holiand, purchased the property from 
William Edwardes, first Lord Kensington of the second 
creation. 


485 (Inverness).—Edward III. at first, it is said, placed the 
arms of England before those of France in his escutcheon, but 
shortly afterwards reversed the order, probably because, France 
was the more ancient monarchy. King James cannot be said to 
be the first Scottish sovereign who displayed the arms of 
England, as according to Hallam ‘‘ Mary Stuart’s retention of 
the arms and style of England gave the first and as it proved 
inexpiable provocation to Elizabeth. It is indeed true that she 
was Queen Consort of France, a state lately at war with England, 
and that if the sovereigns of the latter country, even in peace, 
would persist in claiming the French throne, they could hardly 
complain of this retaliation.” Sefoz points out Mary’s very 
peculiar mode of blazoning—She bore Scotland and England 
quarterly, the former being placed first, and over all a half 
scutcheon of pretence charged with the arms of England, the 
sinister half being partially obscured in order to intimate that 
she was kept out of her right. 


492 (London).—Sir Arthur Cole, Bart., M.P., was created by 
George I., 18'h April, 1715, Baron Ranelagh of Ranelagh, with 
limitation of the title in default of his male issue to the heirs 
male of his father. He married, firstly, Catherine, daughter of 
William, third Lord Byron, and, secondly, 1748, Selina, daughter 
of Peter Bathurst, of Clarendon Park, Wilts., but, dying without 
male issue, 5th October, 1754, aged ninety, the barony became 
extinct. His arms were: Argent, a bull passant, sable, armed 
and unguled, or, within a border of the second charged with 
eight bezants ; on a canton azure, a harp, or, stringed of the 
field. 


503 (Bath).—The Heraldic Visitations, properly so called, 
did not begin until early in the sixteenth century, when Thomas 
Benolt, Clarenceux King of Arms, had a commission granted by 
Henry VIII. to visit the counties of Gloucester, Worcester, 
Oxford, Wilts., Bucks. and Stafford. From this period the 
visitations were regularly made till the close of the seventeenth 
century, the last being that of Southampton by the deputy of 
Sir Henry St. George, Clarenceux, in the year 1686. 
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en ist to WTth Jan. | 906 In order that, when the 1906 Spring Season opens, all their Departments may 


be stocked throughout with only the latest productions, 


Vv, 
SOOO OSD. Hi AMP ap ONS 


Will hold as usual, from the 
Ist to the 27th January, 
Their Great Annual 


CLEARANCE 


In thousands of homes that are distinguished for the 
good taste and refinement of their House Furnishings, 
Hampton G&G Sons’ Great January Sale has long been 
recognised as the most valuable opportunity afforded 
by the London Sale Season, and the enormous 
increase every year in the numbers who avail them- 
selves of the unrivalled advantages it offers, shows 
that purchasers invariably find that they effect 
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they cannot afford to neglect. 


FURNITURE. 


The pieces of Furniture (Antique or Modern) here 
specified are a few examples of the great Bargains 
comprised in this Sale, but the extent to which the 
values securable exceed the best obtainable else- 
where can only be realised by a personal visit to 
the showrooms. 


ANTIQUE CHAIRS. 


O11 Several Hundred Chippendale 
Period Chairs, in elm, fitted wood 
seats, see illustration. 

Clearing at, from, each 8/6 

O2 A number of Old Rush Seat 
Chairs, turned spindle and _ ladder 
backs, see illustrations on page 3. 

Clearing at, from, each 9/6 


O S E Om, Ditto ditto Arm Chairs, sc 
illustration on page 3, from, each ... 22/6 
O4 A set of Old English Mahogany 
Chairs, consisting of 6 small and 2 arm 
chairs, seats upholstered in original hair 
REDUCTIONS. 


well-made furniture 
~ Antique & Modern~ 
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seating, see illustrations on page 2. 
Original price... set £18 18 oO 
Clearing at... . §$§14 14 0O O 1, 8/6 


O5 ASet of 6 Old Chippendale Chairs, in original condition, 
upholstered loose seats. : 
Original price, £23 10 0, clearing at . §1818 O 
O07 A Set of “Sheraton” Chairs, consisting of 6 small and 
2 arm chairs, seats upholstered in old red damask. 
Original price, £32 10 0, clearing at . §25 10 0 
O8 A Set of 4 Small and 2 Arm Old Carved Oak Chairs, 
with twisted legs and rails, panelled backs, and seats upholstered 
in red velvet. , 
Original price, £45 0 0, clearing at BR $2615 0 
Og ASet of 6 Old Chippendale g 
Chairs, Chinese pattern, with 
trellis backs, square legs, loose 
seats in original hair seating. 
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f “ Original price «... £55 9 0 
; Re Clearingat ... £3910 0 
Pall Mall East, SW. O10 A Set of 6 Old Chippendale 
i : Chairs, with carved backs, 
a RS square legs, seats upholstered in 
Ee /\ original hair seating. : 
Original price ... {58 10 © 
Clearing at fos CSW) ID 
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Interesting Antiques 


OilyA Sector 7 
6 Old Chip- & 
pendale {) 
Chairs, with 
open backs, | 
interlaced 
lyre shaped 
centres, on 
carved legs 
with claw 
feet, loose 
seats in old 
stamped 


leather. 
Original price, 
487 10 0 


Clearing at $71 10 0 Oe Site siyp So) 


O12 Four Louis XV Enamelled-White Arm Chairs, 
upholstered in silk tapestry, see illustration on page 4. 
Clearing at, each, 55/- 
O13 ASet of 12 Small and 2 Arm Old English Mahogany 
Chairs, with carved backs, frames inlaid brass lines, circular 
seats, upholstered in old red damask. 
Original price, £65 © 0, clearing at £5410 0 


Several other Sets of Old 
Chippendale Chairs, also 
Old Chippendale, French, and 
Italian Arm Chairs, and odd 
Small Chairs, all at greatly 
reduced prices. 


SIDEBOARDS 
and DRESSERS. 


O14 Old Mahogany Inlaid 
** Sheraton ” Sideboard, 
5 ft. 6in. long, see zilustration above. 
Original price, £24 10 0, clearing at 


O4, 414 14 0 


617 17 0 


015 A number of Old English Sideboards, of various 
sizes, in mahogany and inlaid mahogany, all very much reduced 
in price. 

O16 Several Old Oak Dressers, the upper part fitted with 
plate rack, cupboards, and small drawers, the lower part with 
3 drawers, see illustration below. 

Clearing at, from, each $8 15 0O 


O17 A number 
on By Ord 
“Welsh” 
Dressers, 
fitted with 3 
drawers in 
lower part, 
aid plate rack 
above, will 
be cleared at, 
each 


£7 15 0 


O18 Old Oak 
Han ging 
Corner 
Cupboards, 
fitted shelves, 
see illustration 
on page 2. 
From, each 


42/6 


O19 Anumber 
On larcier 
Corner 
Cupboards, 
in, oak and! 
mahogany, 
will be sold 
aut Se evagt 
reductions. 


: HAMPTON & SONS [p 


at Clearance Reductions 


O 20 A number of Old Oak Gate Leg Tables, of var 
sizes, in sound condition, see illustration on page 1. 
Clearing at, from, each 4 


O21 Old Oak Coffers, plain 
carved panelled fronts. 
Clearing at, from, each 4 


O22 Old Panelled Oak Dov 
Chests, see illustration on page 
Clearing at, from, each 8 


023 Old Welsh Oak Wa 
robes, the upper part fitted 
hanging, enclosed by 2 pane 
doors, the lower part fitted y 
drawers, see illustration on page 3. 
Clearing at, from, each $7 15 


O24 Old Carved Chests 
Drawers, with panelled eé 
elaborately carved on fronts 
drawers, and fitted with charac 
istic handles, see illustration on pa; 

Clearing at, from, each $7 15 


O 18, 42/6 


Several Gents’ Mahogany 
Wardrobes will be sold 
at greatly reduced prices. 


O25 Old Mahogany 
Chests of Drawers, 
straight and bow fronts, 
see illustration on page 3. 
Clearing at, from, each 

70/- 

026 Old Mahogany 
Double Chests. of 
Drawers, fine quality. 


From £10 10 0O 


O27 Old Oak Queen 
Anne Panelled Back 
Settles, wood seats, on 
cabriole and turned legs, 
see illustration above. 

From, each 72 6 

O 28 Old Grandfather 
Clocks, in oak, mahog- 
any, and walnut cases, 
fitted brass dials, in 
going order, as illustrated 
on page 3. 

Clearing at, from. each 
65 15 0 

O29 Several Fine Grand= 
father Clocks, with 
chime and. musical 
movements, at greatly 
reduced prices. 


O 30 Old Oak Circular 
Tables, from, each, 


27/6 
A number of Old Card 
Tables, from, each, 


50/- O43) £22-10 “Gs 


Pall Mall-East: london: S\W: 
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Interesting Antiques 


Old Oak Crom- 
rellian Side 
abies. Clearing at, 
oi, each 45/- 


2 Old Mahogany 
olding Card 
ables, see illustration 
nt free on application, 
Cilea aes eo) VE 


IOHCASES 
BUREAUX. 


> Old Mahogany 
ureau= Bookcase, 
le upper part fitted 
elves, and enclosed 
y mahogany panelled 
yors; the bureau fitted 


O 2, 9/6 


ith small drawers and pigeon holes. 


Original price, £15 15 0, Clearing at 


- Old Oak and Inlaid Bureau-Bookcase, the upper 
irt fitted shelves, and enclosed by oak and inlaid panelled 


S11 11 0 


ors the bureau fitted with small drawers and pigeon holes. 


é illustration sent free. 


Original price, £16 16 0, Clearing at 


» Old Mahogany 
ureau Bookcase,the 
per part fitted movable 
elves and enclosed by 
azed doors; the bureau 
ted with small drawers 
id pigeon holes, see 
ustration on page 3. 

‘iginal price, £19 Io oO 
earing at £12 12 90 


- Old Walnut 
Queen Anne” 
ureau = Bookcase, 
e upper part fitted 
ovable shelves and 3 
1all drawers; the bureau 
ted with a cupboard 


£12 12 0 


O 22, 87/6 


id small drawers, &c., see illustration on page 2. 


Original price, £28 Io 0, Clearing at 


Fine Old 
ahogany 
ilaid‘‘Shera- 
n’’ Cylinder 
all Secre= 
ire Book- 
ase, with 
azed doors 
ove, and cup- 


ard below. 
‘iginal price, 
£34 9 0 
earing at 
$26 5 0 
Fine Old 


fea in ut 
ueen Anne’ 
pright 
ecretaire, 
1 down front, 
-erior fitted nu- 
srous drawers, 
pboard, and 
‘iting slope, 
th 2 long and 
short drawers 
der. 

iginal price, 


28 10) (0 
saving at 
£28 10 0 


$2210 0 


0 23, £7 15 0 
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at 


O 25, 70/- 


O47 Old Mahogany Break-front “Sher- 
Bookcase, the upper part enclosed 
by 4 glazed doors, the lower part fitted with 
secretaire, and long trays in cupboard below. 
Original price £55 0 o 
Clearing at $39 10 O 


aton 
7 ft. 6 in. long. 
O43 SOld 3) tte 


6 it. 


ably fine piece. 


O4dg 4 ft. 6in. Richly Carved Louis XVI Oak 
Cabinet, the upper part fitted as china cabinet, 
enclosed by 3 glazed doors, the lower part fitted 
as writing bureau and cupboards below. 

Original price, £150 o 0, Clearing at $126 0 O 


O50 A number of Bureaux, in oak, walnut and 
mahogany, will be sold at greatly reduced prices. 


O51 


Spanish Mahogany 
Bureau Bookcase, borders inlaid ebony and 
ivory, richly chased bronze mounts. 
Original price, £95 0 o 
Clearing at 


A remark- 


$65 0 0 


4ft. 9in. Mahogany Cylinder Fall 
Pedestal Bureau, the upper part fitted with 
3 drawers and marble top; interior fitted nume- 
rous pigeon holes, drawers, and writing slide 


Clearance Reductions. 


O46 Spanish Maho- 
gany “Empire” 
Bookcase, gilt 
mounts, 5 ft. din. long 
by 7 ft. Sin. high. 

Original price, " 
£68 5 0 
Clearing at $4710 0 


covered in red Morocco; 6 drawers in richly- 


carved pedestals. 


Original price, £28 10 0 (G 98 £5 15 0 
el - bred. 


Will be cleared at Half Price, £14 5 0 


CABINETS 


AND 


COMMODES. 


O52 Old Mahogany and 
Satinwood Marqueterie 
Commode, with 3 drawers 
and cupboards under. 3 ft. 9 in. 
long. 


Original price I KO) 
Clearing at £12 12 


053 Old Mahogany Com= 
mode, with carved and gilt 
mouldings, fitted 2 drawers 
And smarole topw e2iiias Omi: 
long. 

Original price 
Clearing at 


foe Ke 


.. $18 18 


O54 2 Satinwood Inlaid 
Half-Circular Commodes 
4 ft. long. 

Original price, £27 10 each. 
Clearing at §21 10 each. 


O55 Old Mahogany Com= 
mode, inlaid with fine brass 
lines, fitted drawers and marble 
top. 

Original price 
Clearing at 


LD WoO 


. $22 10 


Pall:Mall-Easr- london: SW 
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‘Interesting Antiques at Clearance Reductions. 


0 56 Old “‘Sheraton” 
Corner Cabinet, 
the upper and lower 
parts enclosed . by 
panelled doors, in- 
laid with marque- 
terie, see illustration 


below, 
Original price, 
£25 0 0 
Clearing at 
£15 10 0 


057 Old CarvedOak 
Cabinet, lower 
part fitted with two 
drawers and cup- 
; boards under, upper 

part enclosed w.th richly carvea panel doors, carved mouldings. 

Original price, £32 Io oO Clearing at $2510 O 


O58 Fine Old Satinwood Commode, inlaid Kingwood and 
Ebony, fitted three drawers and cupboards under, 4 ft. long. 


£25 10 0 


Original price, £435 10 oO Clearing at 
O59 Old Satinwood and Marque- 
terie Half-=circular Commode 
Cabinet, fitted cupboards and drawers, 
richly inlaid with ivory, pearl, and fancy 
woods, 5 ft. 6 in. long. 
Or ginal price, £58 10 o 
Clearing at £38 10 0 e 


0 60 Old Marqueterie Commode, 
fitted drawers and marble top, 4 ft. 3 in. 
long. Original price, £48 10 o 


Clearing at §40 10 0 


O61 Fine Old “Florentine” Cabi- fi | ; q \ 


net, on stand, inlaid with tortoise-shell 
and ivory, orimolu mounts, fitted numerous ' | 
drawers, centre arranged with Mosaic floor \ 
of ebony and ivory, with background of 
painted panels. Original price, £48 I0 o 
Clearing at £40 10 0 
062 Old Kingwood Commode, brass mouldings, fitted 
drawers, 4 It. 9 in. long. Original price, £54 10 oO 
" Clearing at £41 10 0 
063 Old Mahog=- 
any Commode, 
fitted with drawers 
and shelves, pierced 
brass. galleries, 
marble top. 
Original price, 


O 12, 55/- 


468 10 Oo 
Clearing at 
£49 7 0 


O64 2 Fine Oid 
English Serpen= 
tine Fronts 
Marqueterie 
Commodes, with 
shaped ends and 
fitted drawers. 
Original price, 

£78 15 0 
Clearing at 


$61 10 O each. 


a wd 


Old Brass and 
Copper Candle=- 
sticks. 


Old Copper Fla- 
gons,Coal Boxes, 
Jugs, Gc. 

: Old Copper Warm-= 

ing Pans. 


HAMPTON © SONS [P 


es 


FURNITURE 
Hall. Clearin 


5s. 


MODERN 


Cr 36 Oak Umbrella 
Stands... Me 7S. 5 
C2 24 Oak Circular 


Umbrella Stands 
tos. 6d. a 


C3 30 Oak Octagonal 
Umbrella Stands, 
as illustrated 14s. 9d. 11 
C4 24 Oak Stools, 
shaped seats, as illus- 
\ trated... tos. 6d. 8 


C5 12 oe Daraeen Sy) Waste fares Baskets, 
as illustrate 12s. 6d. 10 


C6 10 Oak Hall Bande ahi in. sei asillustrated 1 11 
C7 12 Oak Umbrella Stands, with Glove Box, 

2 ft. 3 in., as illustrated on page 5 ee £1 5-6) sa 
C8 6 Oak Hall Stands, with glass in back, seat 

in lower part, 2 ft. 93 in. wide.. £2. 19.- 6. “2 ae 


C9 12 Oak Hall Wardrobes, with Curtain, 
3 ft. 1 in. wide - 43 10 -0: -S2)50e 


Cro 34 Oak Hall Wardeshon the left-hand 
side fitted for hanging coats and enclosed by 


curtain, with glass, glove box, 4 ft. wide, 6 ft. 6 in. 
high, as illustrated below £517 & 4 


Cir An Oak Hall Wardenbe with panelled 
doors, fitted with hammered Bis 2 hinges and 
handles, 4 ft. wide 414 10 0 10 1G 


Ci2 A 4ft. 6in. Oak Hall Beat with chest, 
panelled back £38176 6 ie 


C13 24 Oak Palm Tubs and ori with liners 1 @ 


OaK Dining Room Furniture. 


C14 Dining Room Set, comprising Oak Dresser, 
with shelves in top part and cupboards, with shaped 
panels below, 4 ft. 6 in. wide, as illustrated on page 5 : 

4710 0 5 19) 

C15 Oak earendiny Dining Table, to match, 

5 ft. by 3 ft. 6in., as illustrated on page 5 a Re 15, 


CxG46 Oar Dinine Room Chairs, ase in 
Morocco, to match, as illustrated on page 5 £1 2 6 18 


Ci7 2 Arm Dining 
Room Chairs, cov- 
ered in Morocco, to 
match, as illustrated on 
page5 ... a Rate AE 

Clearing at $115 0O 


C18 6 Oak Dressers, 
top part fitted with 
glass cupboard and 
shelves, 2 drawers, 
and cupboard en- 
closed by 2 doors in 
bottom part, 4 ft. wide, 

LO 7 6 
Clearing at §6 15 0O 

Cig 2 Oak Side=- 
boards, silvered glass 
in back, 2 drawers, and 
cupboard under en- 
closed by 2 carved and 
panelled doors, 5 ft. 
wide: .... AO 52 0 


Clearing at $7 10 0O 


C20 6 Oak Side- 
boards, with shaped 
fronts, shaped glass, 
and wood panels in 
back, drawer and cup- 
boards below, 5 ft. 
Wide? ia hieOmG: 

Clearing at $910 0O 


Vall: Mall: Easr: London: SW: 


aK Dining Room Furniture—.vi. 
penriee at 


C2t 1 6=ft. Oak Side- 
board, 2 doors in top 
part, 3 drawers, and 2 
doors below fitted steel 
hinges and handles 

Al5 10 oO 

C22 1 4-ft. Oak Dinner 

Wagon, tomatch,44 10 o 


C23 1 4=ft. Oak Over- 


mantel .. £415 o 

C24 8Chairs, in tapestry, 

7 Te -'0: -O slightly soiled £1 12 6 

5 2 Arm Chairs, to match Ae 2.12 6 


iz 1 Oak Sideboard, with 3 drawers, cupboards 
m top, also in bottom part, 5 ft. wide 415 10 oO 


WV 4 Oak Dressers, shelves and enclosed cup- 
ards in top part, 2 drawers and Pearls in 
pwer part, 5 ft. wide 3 


5 1 Oak Sideboard, with low back, vee 
pont, with richly carved centre panel, drawer and 
Fipboard each side of same, 6 ft. wide £15 10 0 


5 1 Oak Dresser, with shelves and 2 cupboards 
a top part, 2 drawers under, 5 ft. 6in. wide £16 Io o 


p 1 Oak Sideboard, panelled and inlaid 
=Swter, 3 drawers and 2 cupboards in bottom part, 
maped front, 5 ft. Gin. wide ... (ee 16.10) © 


t 1 Oak Sideboard, 3 cupboards in top part, 
entre one carved, glass door at each side, shelves 
mder, 3 drawers and cupboards enclosed by 2 doors 
fith carved panels. A most useful and commodious 
fece of furniture. 5 ft. wide... 2 OVe@ 


1 6-ft. Oak Sideboard, with glass back, 
nelf over, supported by columns, 2 drawers, and 
apboard in lower part... ee =e £28 0-0 


2 1 6=ft. Oak Sideboard, with richly inlaid 
aanels, silvered seam in back, cupboards and 
Tawers soe Ane ee Se Hiner xe! 


4 1 6-ft. Oak Sideboard, with richly carved 
anels, glass in back, lower part fitted cupboard 
nd drawers Si ee se | PREC GIES 


> 1 6=ft. Oak Sideboard, arched top, with 
aelf supported by carved columns, 2 drawers and 
rasp boards, richly carved and panelled ends 

FEYG) ata) 16) 


6 1 6-ft. Oak Sideboard, with cupboards on 
*p, 3 drawers, and 3 cupboards enclosed by carved 
anelled doors i in lower part ... — 436 oye (6) 


CarAtony. | hage 4. 
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Ss, 


10 


15 


10 


d. 


Oak Dining Room Furniture—wv/ 


Clearing at 


C37 An Oak Sideboard, 7 ft. 6 in. long, glass in é 
back, moulded and carved panels each side, 4 fluted 
columns with carved caps supporting the carved 
and moulded cornice, 3 drawers and cupboards in 
bottom part, richly carved and moulded, Best 


manufacture ae : i BSA £89 10 o 59 


C38 A 7-ft. 6-in. Oak Elizabethan Side- 
board, with low back, finely sculptured columus, 


etcl . £148 10 0 98 
C39 2 4:=ft. 9Q=in. Dak Side Tables, to 
match a AON KO MeN IEA) 
C4o 1 14-ft. eyes 4-ft. Oak nine Table, to 
correspond .. . £92 10 0 55 
C4r 1 10=ft. by.4 4-ft. Oak Dining Pople: with 
flaps to draw out . LIZ 10,0 “8 


Ss. 


10 


10 


0 


10 


17 


(ol 


Mahogany Dining Room Furniture. 


C42 6 4<ft. Mahogany Inlaid Sideboards, 
with shaped glass in low back, 2 drawers, and 


cupboard in bottom part a Mei BLO Ly) Oe Sal 50 


C43 Dining Room _ Set, comprising  5-ft. 
mahogany sideboard with shaped legs, fitted cup- 
boards and drawer, as illustrated above Ait 15 .OnnS 


C44 5=ft. O-in. by 3:=-ft. 6=-in. Mahozany. 
Dining Table, to mater as illustrated above : 3 


C45 6 Chairs, in Moiocco, to match £2 5 o 
C46 2 Arm Chairs, tomatch .. £3 5 0 2 


C47 6 5-ft. Mahogany and Satinwood 
Sideboards, oval glass in back, shaped front 
drawer and cupboards Bi a as be saa Yi 


C48 8 5-ft. 6-in. Mahogany Dressers with 
shelves and 2 cupboards, with glass doors in top 
part; 2 drawers and 2 cupboards below, on shaped 
legs Eis ae ane 308 ec iy Lomo aS 


C49 4 6=ft. Mahogany Dressers, with shelves, 
and 2 wood panelled and moulded doors in top 
part; 4 drawers and 2 cupboards in lower part, on 


shaped feet oe * be oo et OmOnn LO 
C 494 Satinwood Inlaid Marauorere Half- 

Circular Sideboard : aoe hats) ale. “BUA 
Cs5o 1 5=ft. Mahorany MORSE EN: Table, 

on reeded legs... OMIOn Onn 
C51 1 12=ft. by 4=ft. 6=in. grishosany and 

Satinwood Dining Table.. £18 10 0 12 
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C52 24 Oak Bureaux, 
with drawers and cupboards, 

2 ft. 6in. wide, 3 ft. ro in. 
high, as illustrated £3 10 0 
Clearing at 


C53 18 Oak Bureaux, 


with 4 drawers, fitted pigeon 
holes, &c., 2 ft. wide by 


Bookcases, 


Bureaux, 


Crear £25136 


C55 10 3-ft.Oak Bureaux, 
with top part enclosed by 2 
glass panelled doors, lower 
part with 2 drawers and cup- 
boards £5 15. 0 

Clearing at $4 15 


C56 3 Oak Secretaires, with 
fall-down front for writing, en- 
closing pigeon holes and shelves 
for books, also 2 drawers, 4 in. 
by I in. wide 45 18 6 
Clearing at £4 10 


8 2-ft. 6-in. Mahogany 
Inlaid Bureaux, with 4 


drawers, pigeon holes, &c., 
fo oudoe 
Clearing at §2 17 


C58 12 2=ft.6-in. Mahogany 
Inlaid Bookcase Bureaux, 
as illustrated. 

Clearing at $6 5 


OARS eas 


C59 15 Mahogany Book- 
case Bureaux, with framed 
and moulded glass doors in top 
part, 3 long and 2 short drawers 
in lower part, 3 ft. 3 in, wide, 
fits Qavlombsteps — YEwY Tis 76) 

Clearing at . $9 12 6 

C60 10 Mahogany Bureaux, 

3 long and 2 short drawers, 3 ft. 
wide aes Bee £7 10 Oo 
Clearing at 65 18 6 

C6r 1 Oak Secretaire, the 
interior fitted with two cup- 
boards, inlaid pewter and ebony, 
att wide 46 10 0 

Clearing at £418 6 


C62 1 Oak Bureau, ? ft. 6in. 
wide, space for books in top 
part, fitted 2 drawers, and with 
writing flap enclosing pigeon 
holes, on twisted legs £12 5 Oo 
Clearing at £9 15 0 
C63 18 Oak Portable Book- 
cases, 2 ft. 6in. wide. 
Clearngeate se. &1 2 6 
C64 24 Solid Oak Book- 
cases, with shelves, finished 
edging, and cupboard enclosed 
by two doors, 3 ft. rin. wide by 
5 ft. high, as illustrated, P 
43 10 Oo 


£212 6 


Cisse AGrus, <0 Clearing at 

C65 12 Oak Bookcases, with adjustable shelves 

and cupboard in lower part, 3 ft. 6 in. wide, 4 ft. gin. 

high ... sae nae Ree eee Bs HEN 1G <6 
Clearing at 


-&2 12 6 


, Tsien 6 SONS. Ib |p 


$213 6 


CMe (eogte rbot high Pray ae ra, 
Clearing at $215 0 
C54 30 2-ft. 6-in. Oak 
Bureaux, 4 illustrated, 
£4 10 0 
Clearing at 63 12 6 


Bureaux, 


C 66 18 Oak Bookcases, 
with open shelves, finished 
leather edging, and cup- 
boards in top part, Bde att. 
wide, 4 ft. 1oin. high, as 


illustrated £5 10 0 
Clearing at £3 15 0 
C67 10 Oak Book-= 


cases, enclosed upper 
part, with glass doors, 
drawer, and open shelves 
under, 3 ft. 3 in. wide, by 
Bitte 6in. high £5 Q 0 
Clearing at £318 6 
C68 12 Oak Bookcases, 
enclosed with square panel 
glass doors and 2 panelled 
and moulded “wood doors 
below, 4 ft. 4 in. wide, by 
6 ft.6 in. high £7 15 0 
Clearing at $5 18 6 
C69 1 4-ft. Fine Maho- 
gany and Satinwood 
Sheraton Bookcase, 
frained and moulded glass 
doors in top part, bottom 
part enclosed by 2 richly 
figured inahogany and 
satinwood doors £23 Io 0 


Clearing at £19 10 0 


C70 2 8=ft. Mahogany Chippendale Book- 
cases, With break front, 4 framed and moulded doors 
fitted with glass in upper part, 4 wood panelled and 
moulded doors in lower part, best manufacture 


#49 10 0 39 10 


C66 + £335 ao 


Ss. 


Bookcases, @c.—cotinued. 


Clearing at 
£ d. 


0 


Drawing Room Furniture Cabinets. 


C71 6 Mahogany Inlaid China Cabinets, lined 

plush, 2 ft. 84in. wide, 5 ft. high, as illustrated on page 7, 
44100 311 

C72 8 Mahogany Inlaid Cabinets, shaped top, 

lined silk, 3 ft. 2 in. wide, 6 ft. 5 in. high, as 
illustrated on page 7 a £8 °0o 618 


C73 10 Mahogany Inlaid Cabinets, shaped front, 
fPaea silk, 3 ft. 9 in. wide, 5 ft.8in. high £915 0 8 8 


C74. A Fine Mahogany Cabinet, enclosed by 2 
richly inlaid doors, with 2 drawers under, 2 ft. 6 in. 
wide, 4 ft. I1in. high 49 10 O 6 6 


C75 A Mahogany Music Cabinet, 2%. 6in. wide, 
of special design ... : 4912 6 6 18 


C76 A Mahogany Cabinet. with glass ends, and 

doors with inlaid panels, 3 ft. wide, 5 ft. roin. high 

£12 15.0 

C77 A 3=ft. ManSEany Devorates Cabinet, 

shaped front 410 10. Oo) Jets 
C78 2 Corner Cabinets, 
in finely figured satinwood, 
richly decorated, 2 ft. 6 in. 
wide, 6ft.5in. high £14 0 0 

Clearing at... each $8 15 0O 


C79 A Mahogany Rich= 
ly-Inlaid Cabinet, with 
upper=part for China, en- 
closed by 2 glass doors with 
half-circular moulded cor- 
nice to each, 2 drawers under, 
supported by to finely turned 
columns, 4ft. wide £26 Io o 

Clearing at... £2110 0 

C80 A Fine Mahogany 
Inlaid Cabinet, the centre 
part enclosed with glass trel- 
lis door, 1 drawer and cup- 
board under, shaped glass 
door at each end, 4 ft. 6 in. 
wide, 6 ft.3in. high £32 I0 o 

Clearing at... £23 10 0 


Vall: Mall: East: london: SW: 


9-9 


C64" £2 12.6 


; 


i 
fawing Room Furniture Cabinets 
continued. 


C81 A Mahogany Chip- 
pendale Cabinet, the 
finely sculptured work 
carved out of the solid, 
with shelves, cupboard, &c., 
for china, 6 ft. wide 

£1260 © 


£49 10 0 


C82 A Mahogany finely 
Carved Chimney=-piece 
and Overmantel, with 
carved dome top to match 

£59 10 0 
29 10 0 


C83 A Semi = Circular 
Commode, decorated in 


Clearing at 


Clearing at 


the Adam style £9. 10-0 
Clearingat ... §415 0 
(CGS Se coda) Clearing at 
eS ae Gi: 


A Cabinet of unique design, in mahogany, 
ath secretaire fitted pigeon holes and drawers, 
pboard and two drawers above, finely inlaid with 
epper and richly coloured woods. The strap 
“nges, lock plate and handles are of hard wrought 
spper 7 et ze ed ne 551 tons 5 10° 0 


5 A Louis XV Marqueterie Top Table, 
ith elaborately inlaid top and ormolu mounts 

427 10 0 1315 0 
5 A Finely Carved and Gilt Pedestal, 
Hee2inshigh’ ... se ee 428 10 0 14 5 O 


7 A Louis XV Writing Table, with chased 
nd giit mounts ... bts — Bee 42) ro 20r3'1.10),0 


35 A Large Mahogany Louis XV Curio 
“able, finely sculptured, bevelled plate glass top 
£1510 0 915 0 


9 3 Louis XVI Bureaux, 2 ft. 2 in. wide 

: 4817 6 5 18 6 
>» A Painted White Chimney=-piece and 
'vermantel, with enrichments, finely moulded, 
ft. Sin. wide, 6 ft. 6 in. high ... L615 0 3°18 6 


:' A Painted White Chimney=piece and 
'vermantel, 4 ft. 8} in. wide, 5 ft. I in. high 
BS 10,0 415 0 


C92 A Painted White 
Combination Chimney= 
piece and Overmantel, 
Bete Oreii. wide, 7) 1b. 9) 11. 
high oa ... £16 10 oO 

Clearingat .. $8 5 O 


C93 An Oak Inlaid 
Chimney = piece and 
Overmantel, 5 ft. Io in. 
wide, shaped glass in centre, 
cupboardeachside £19 10 0 


Clearing at £14 10 0 


C94 A Large White Over=- 
mantel, with circular glass 
in centre, supported by side 
brackets ... Peo 5) CO 
Clearingat .. $5 15 0O 


C95 A Painted White 
Overmantel, with printin 
centre—‘‘ The Charge of the 
Light Brigade” — bevelled 
silver glass each side, 6 in. 


i 
i 
a 
4 
ai 


wide sa hs PERE TILES 
Clearing at ... £8 15 O 

C96 A Painted White 

Overmantel ... 45 15 0 
Clearing at .. £410 0O 


C72, £6 186 
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Upholstered Furniture. 


The following represent some of the bargains to be obtained in all 
kinds of Upholstered Furniture, large quantities of which are 
being cleared at great reductions. 
In some cases the coverings are slightly shop-soiled, other- 
wise these goods are equal to new. 


EASY CHAIRS, SOFAS, BOX OTTOMANS, é&c. 


5S 1 Comfortable Easy Chairs, with spring 
seats, well upholstered in tapestry, as 
illustrated, £1 2 6, Clearing at ... 18/6 
$2 Wing Easy Chairs, well upholstered in 
tapestry, as illustrated, 2 Vio 


Clearing at$2 9 6 


53 Several Large Easy Chairs, upholstered 
with hair, down cushion seats in Morocco, 
#8 I0 O Clearing at$6 18 6 


S4 4-ft. 6-in. Settees, upholstered all hair 


in tapestry, as illustrated. £6 18 6 “ 
Clearing at$5 17 6 Sr, 18; 
$.5 Gents’ Kasy Chairs to match, £4 7 6, Clearing at$3 8 6 
$6 Ladies’ Easy Chairs to match, as illustrated, Ga ish (6) 


Clearing at$3 0 0O 

S7 High Back Wing Easy Chair, with 
extra deep seat, upholstered all hair in 
tapestry, as illustrated. £5 15. 0 
Clearing at$5 12 6 


$8 5-ft. Long Comfortable Settee, with 2 
pillows, well upholstered in tapestry, as 
illustrated, £4 15 0, Clearingat$4 0 0O 

S9 Comfortable Easy Chair to match, 

42 15 0, Clearing at $2 5 O 

S io Large Club Easy Chairs, with extra 
long springs in seats, upholstered all hair 
in tapestry, 

4615 o, Clearing at $5 10 0O 

Sir 5-ft. 6-in. Settees to match, 

410 10 oO, Clearing at $8 18 6 


S12 A very large Club Easy Chair, best quality, in Ramie cloth, 
OU Orns ae oe e Clearing at $5 10 0O 


S13 Comfortable Easy Chair, with oak arms, well upholstered in 
wool tapestry, £5 15 0 Clearing at&4 7 6 


; 
S 2, 49/6 


S14 Avery large Grandfather Kasy Chair 
with a carved English walnut under- 
frame, upholstered in silk velvet, 


Visite) aor Clearing at$15 10 0O 


S15 A large Carved Mahogany Grand- 
father Easy Chair, best quality, in silk 
brocade, £14 Io o, Clearing at$11 15 0 


S16 Wing Easy Chair, well upholstered 
in tapestry. ; £3 15 0 
Clearing at$4 15 0 

S17 Stuff-over Easy Chair, upholstered in 
saddlebags, £4 Io 0, Clearing at $2 5 0 


57:45 12 6 


S18 A 6-ft. 6-in. long Adams Settee, beautifully carved maho- 
gany frame and legs, upholstered all hair in best quality Morocco. 
442 10 O : soe Clearing at$27 10 0O 


Sig A Couch, 
upholstered 
best quality, 
in saddlebags 
and velvet. 


ALO nlOmO 
Clearing at 
£5 15 0 


S 6, 60]- 
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Upholstered Furniture — onic. 


~ 


A >it. double sprung Chesterfield Sofa 


S2e | Sot 
(slightly soiled), stuffed all hair in 
eretonne, to 10.0, Clearing at $8 5 0 

Sor - Several 6-f. 6-in, long Chesterfield Sofas, 
upholstered all hair in good cretonnes, 
£8 15 0, Clearing at $6 17 6 

Soo 6-ft. Chesterfield Sofa, with adjustable 
end, stuffed all hair in tapestry, £5 15 © 

Clearing at $7 5 0 

S23 7-ft. Chesterfield Sofas, extra sprung 


seats, upholstered all hair in cretonne, 


Sao on). ‘ 
$32, 25 £i0 10 0, Clearing at $8 15 0 


A reproduction ofa fine old English Settee, upholstered in 
the best manner, with a down stuffed cushion seat, covered 
with expensive silk brocade, £32 10 0, 


Clearing at $25 10 0 


2 Corner Seats, upholstered all hair in brocade, with 
enamelled white fitments above. Each, £25 15 © 
Clearing at $18 10 0 
S26 A Painted White Corner Seat (soiled), 
upholstered in silk tapestry, with shelf 
and curtain above, £9 15 0, 
Clearing at $6 15 0 
Sey A 6-ft. Gin, long Chesterfield Sofa, best 
quality, in brocade, £12 10 0 
Clearing at §8 15 0 
S28 A Chesterfield Settee, upholstered all 
hair in tapestry, 4S _ 10 0 
Clearing at $6 18 6 
S29 A 4-ft. long Carved Oak Hall Settee, 

Sas 28° upholstered in tapestry, AT7 10 0, 

NSS. 29, Clearing at $12 10 0 
A Large Box Ottoman, with adjustable head, well 
upholstered In tapestry, Clearing at $5 7 
Several Adjustable Head Box Ottomans, well upholstered 


in good cretonnes, £3 5 0, Clearing at $2 15 0 


> 


Dining Room and Library Stuffed 


Sr. 


Furniture. 


S32 36 Mahogany “Chippendale” Style 
Chairs with loose seats, in marone or 
green Morocco, as ilasirated, £1 9 6, 

Clearing at §1 § 0 

$33 36 Carved Mahogany “ Heppelwhite ” 

Dining Room Chairs, loose seats, in 
Morocco, as illustrated, £1 12 6, 

Clearing at §1 8 6 

S34 36 Fumed Oak “Chippendale ** Style 
Chairs, with loose seats, in Morocco, 

Clearing at §1 2 6 

S35 12 Mahogany “Queen Anne” Dining 

Cor oak Room Chairs, with loose seats, in 

859, 27/9 Morocco, £2 10 0, Clearing at $1 17.6 

24 Fumed Oak Chairs, with adjusting backs, cushion uphol- 

stered in tapestry, as illustrated, £1 15 0, Clearing at §1 7 6 

A set of 6 small and 2 arm, Fumed Oak, Stuff Back, Dining 

Room Chairs, in hide, £27 10 0, Clearing at §17 10 0 

6 Fumed Oak Round-bici i : 

upholstered in various fabrics, fron $1156 


Set of 7 small and 1 arm, Carved Oak, Stuffed Back, Dining 
7 


s 
Room Chairs, in tapestry, 41S roo, Clearing at §15 § 0 
. ; Sgo A set of 6 Oak Inlaid 
; Dining Chairs, with 
toose seats, in linen, 

fio 10 0 


Clearing at §7 15 0 
t of 6 small and 2 
m Mahogany Inlaid 


i : 
Chairs, upholstered i 


hair seating or 
2) gi Morocco, £23 10 0 
is ™“y . 
SS, Se Clearing at§19 10 0 


HAMPTON & SONS [PR 


Upholstered Furniture ovine’ 


S 42 12 Mahogany Inlaid “Sheraton” Pattern 
Chairs,in Morecco. Clearingat§1 7 6 — ‘a 
3 Richty Carved Mahogany Ribbon Back a 
“Chippendale” Chairs, upholstered in 
silk damask, each £9 15 0 
Clearing at §6 15 0 
5 Finely Carved Oak Chairs, copied from 
an old pattern, upholstered down seats in 
Genoa velvet, each £26 15 0 
Clearing at §16 10 0O 
S 45 1 Arm Chair, te match, 44o 0 o Clearing at $27 10 
S46 A Carved Oak Chair, with caned back, and down stiff 
seat in velvet, £12 15 0 Clearing at $6 18 
S 47 An Arm Chait, to match, 415 10 0 Clearing at §10 @ 
S43 A Set af 6 small and 2 arm Finely Carved Dining Ree 


Chairs, i’ green hair seating, £31 0 0 


Clearing at $25 10 0 


DL 
a 


L 
an 
oo 


S55, 21/6 


wn 


S 49 2 Finely Carved Mahogany Corner Chairs, a = 
With loose seats In leather, 44 12 6 Se 
4 
; 


Clearing at §3 18 6 


S 50 A Carved Mahogany Round Back Library 
Chair, in tapestry, £45 15 0 


Clearing at §4 15 0 


Sst A Fumed Oak Bergére Chair, upholstered 
all hair in best Morocco, £46 10 0 S Bi ie 
Clearing at $5 12 6 a ee 
S 52 Famed Oak Stuff Back Arm Chair, upholstered in More 


7 10 QO Clearing at §4 18 
S53 24 Oak Boxes or Stools, with upholstered tops in tapest 
or 6 Clearing at §0 9 


/ 


’ 
at corresponding reductions. 


— ~ 
Drawing Room Stuffed 
Furniture. 
S34 12 Mahogany Inlaid Suites, consisting of 
< Qe >. 
i settee, 2 arm chairs, and 2 small chairs, 
upholstered in tapestry, as ilwstrated, 
fio 5 0 Clearing at §8 5 O 


S55 24 Mahogany Box Music Seats, covered 
With brocade, as illustrated, £t 8 6 
Clearing at $1 1 6 
S56 A Mahogany Inlaid Settee, well upholstered and covere 
with silk tapestry, £9 I5 0 Clearing at $6 15 
S57 A Mahogany Inlaid Easy Chair, to match, £6 15 


=> 


° 
Clearing at $4 10 


S 55, i4fo 


SsS 2 Mahogany Inlaid Small Chairs, to match, at £3 3 06 


Clearing at $2. 5 


Ssq A Mahogany Inlaid Box Music 
Seat, to match. £3 0 0 

Clearing at §1 19 6 

S6o 312 Stained Mahogany Corner 


S6r 3 Louis XVI Carved, 
Back Chairs, all hair, 
tabaret, each 45 5 0 

Clearing at §2 18 6 

S32 A Louis XVI Carved Arm Chair, 
tomatch, #7 10 0 Ss 

Clearing at §4 18 6 

S63 A Louis XVI Carved Mahogany 


Settee, best quality, in silk 


brocade, {15 10 0 
Clearing at §11 15 0 
S64 An Italian Walnut Carved X 
Chair, with cushion in tapestry, 


£6 15 0 Clearing at§3 18 6 A 

S65 A quantity ofupholstered Wicker d 
Chairs, in tapestry of various 
designs, as tllustraied. 19/6, 


Clearing at 14/9 S 54, 37/6 
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IECORATIVE POTTERY, 


uding Quaint Green Ware, Black Forest Pott 
: the favourite Chinese Blue and White, era 
| ee China, all to be sold at Clearance Prices. 


fypical examples of Black Forest Pottery. Ivory Ground, 
| Blue and Green Decoration. Prices ranging from 8d. to 6/= 
cK Forest Pottery. 

large stock of this well-known decorative Pottery, in about 
30 different shapes, will be sold at greatly reduced prices. 
ery suitable for Halls, Dining Rooms, Morning Rooms, &c. 
en Art Ware in Quaint Shapes. 

lacge quantity of this Artistic Self-Coloured Pottery, in a 
ariety of Quaint shapes, will be cleared at a big reduction off 
he regular prices. 


tiern Chinese Blue and White, and Coloured China. 
| spite of the continued advance in the cost of this popular 
sand very decorative China, we are giving our Customers the 
sadvantage of the very large stock we hold, and will sell it at 
tthe following greatly reduced prices, in order to clear before 
Stocktaking. 


Sets of 5 Blue and White Mantel Vases. 
Usual price Clearing at Usual price Clearing at 
s. Sag ds ss aS LOTS), Fae 
7-6 Se Ouset. | i4an--.. © 15. oo 1.7. 6 set. 
: T2206 O67. TOMS ele TSO” Deg. OF 5; 
a. 18 9g 13.°.9 5, Botte 8 5 On eee Oe 55 
. Blue and White Sugar Jars and Covers. 
Usual price 10/6. Clearing at 6/6 
. Blue and White Sugar Jars and Covers. 
Usual price 12/6. Clearing at 9/= 
in. Chinese Blue and White Plates. 
Usual price 2/3. Clearing at 1/6 
erns, Chinese Blue and White. 
Usual price Clearing at 
Ss. s. . . S: . 
gins. 12 6 9 6 iA bya2 ins. 35 0 25 0 
Ioins. 25 0 18 6 Tob yet ise, 45.02 357.0 
a number of fine Coloured Cisterns, Vases, &c., will be 
2ared at equally reduced prices. 
sonne Ware. ; 
1 admirers of this Inimitable Ware will find this an exceptional 
opportunity of securing some exceptionally handsome pieces 
pat very low prices. 
ved Chinese Blackwood Pedestals. 
mutber of these handsome stands will be cleared at greatly 
educed prices. ; 
ins. high, Marble Top. Usual price 55/- Clearing at 40/- 
” ” 50/- ” 31/6 
” ” 37/6 9 27/6 
(As illustrated in Group of Screens. ) 


Usual price Clearing at 
Seale 


” 


” 


I Pottery. : 
Meaty of Odd Vases, &c., including Handpainted, Dutch, 


MAustrian, Italian, &c., will be cieared at from 25 and 50 per 
ent. reduction. 

tir of very fine Chinese Bronze Inlaid Jardinieres. 
Ins 18 ins. wide. Usual price £25 Clearing at §12 10s. 


‘ine Indian Inlaid Ivory Coffee Table, octagonal top 
ins. wide, 25 ins. high.. Takes to pieces and folds. 
Usual price £6 18s. 6d. Clearing at £5 10s. 
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The Connoisseur 


UNPRECEDENTED BARGAINS IN 
SCREENS. 


Japanese, Tapestry, Wood Frame and other Screens 
to be cleared at Enormous Reductions. 


TAPESTRY, LEATHER, AND WOOD FRAME 
SCREENS. 


Clearing at 
6-ft. 3-in. Handsome 4-fold Tapestry Screen, 4 «+. ae 
fine landscape and foliage design, bound either in 
gold braid or leather. Folds 24 ins. wide (as 
illustration A) oes mie sae S86 4417 6 3 O 0 
5-ft. 4-in. 4-fold Silk Tapestry Screen, with 
hand-painted silk top panels, finished with fancy 
braid. Folds 13 ins. wide (as illustration B) £3 00 2 5 0 
5-ft. 6-in. 4-fold Tapestry Screen,with landscape 
Tapestry panels in soft colours at top, finished braid 
to match. Folds17ins. wide (asillustrationc)£3 2 6 2 0 O 
Solid Mahogany or Oak Frame Fire Screens, 
3 ft. 3 ins. high, 24 ins. wide. Plate glass panel (as 
illustration D) spo ous boc ue Bers VO 
5-ft. 6=in. 4-fold Striped Tapestry Screen, with 
wood moulding round. Folds 16ins. wide £1 15 o 1 5 
5-ft. 6=-in. 3-fold Mahogany Frame Screen, 
with silk Tapestry panels. Patent reversible 
draught-proof hinges eo Sa A Pp ABA Me 
6-ft. Handsome 4-fold Embossed and De=- 
corated Leather Screen (Old design), shaped 
top. Folds 18 ins. wide chit ats AT 18.) OV 5es5 "0 
A 5-ft. 9=in. 3-fold White Enamelled Screen, 
with coloured prints under glass in top panels, and 
pink striped silk below ... 586 se 40,10) 0 3) 15 20 
; _ A 3=fold Rich Genoa 
, Velvet Screen, back 
covered in crimson silk 
velvet, 5 ft. 7 in. high, 
folds 25 in. wide, revers- 
ible hinges £18 10 0 810 O 
A very finely carved Ma= 
hogany Louis XV 
Screen, graduating 
panels, glass at top and 
silk tapestry below, 
highest fold 4 ft. 11 in. 
hich AotmOmom 1 41 OnnO 
Handsome 3=fold 
Mahogany Inlaid 
Screens, with glass 
panels at top, and silk 
Tapestry below. Fitted 
with special patent 
draught=proof re=- 
versible hinges (45 
illustration) £715 0 5 7 6 


iy 
—s 
i 


iis eRe 
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Tapestry, Leather and Wood 
Frame Screens—cov/inued. 

50 5=-ft. 8=in 3=fold 
Oak Panelled 


Screen, with col- 
oured pyro panels 


Clearing at 
ial 


at top. Reversible 
hinges, 20-in. folds 
(as illustration) £1 10 19 6 


25 5-ft. 8=in. 3=fold 
Oak Frame 
Screen, with Oak 
cross bars and pyro 
medallion at top,and 
art canvas below. 
Reversible hinges 

BEI: Ov LISA oO 
3=fold Wood-frame 
Screen, with col- 
oured pyro - etched 
panelsin top, and art 
canvas below, rever- 
sible hinges, in 


£119 6 110 O 


mahogany colour or oak 
Finely Carvedand Gilt graduated Louis XV 3=fold 
Screen, glass panels at top and silk brocade below 
£2710 o 16 10 
Handsomiely carved Mahogany “Empire” 3-fold 
Screen, with rich silk panels, 5ft.7in. high 429 10 1910 O 
A very handsome 4=-fold Japanese Screen, with 


finely carved frame surrounding, beautifully 

embroidered silk panels, 6ft.8in. high £63 00 35 O O 
Very handsomely carved and best English Gilt 

Louis XV 3=fold Screen, bevelled plate glass 

panels at top, and rich brocade below, each fold 

6 ft. 5 in. high and 22 in. wide 447 10 0 3910 O 


1,500 JAPANESE SCREENS will be Cleared at the 
following greatly reduced prices:— 
4-ft. 6-in. 4=fold Silk Embroidered Screen, on 
various self-coloured grounds, canvas backs 13s. 6d. 10 6 
5-=ft. 8=-in. 4=fold Hand-painted Canvas 
Screen, light coloured grounds, polished frames, 


canvas backs ¥ I7s. 6d. 13. 
5=ft. 8=in. 4- fold - ‘Embossed Leather-paper 
Screen, sunk panels ... at eS 1:7, 


5-ft. 4=-fold Rich Silk Embroidered Screen, 

on satin ground, sunk panels ... Verses Wor SZ 
5-ft. 8-in. 4-fold Rich Silk Embroidered 

Screen, on satin ground, fancy frame (slightly 

water marked) ; fo TT wOnee lL L Lin 6 
5-ft. 8-in. 4-fold Silk Embroidered Screen, 

on satin ground, with carved fret border round. 

(A'few only) = «... : J-2 'TSin Oy. Zu you'6 
12 only 5=-ft. 10-in. Very ‘Handsome Silk 

Embroidered Screens, rich satin grounds, 

sunk panels, carved tops,., me A toe ee REP) 
Handsome 2=fold Lacquered Screen, with 

panels, inlaid with carved ivory, &c., 6 ft. high. 
Folds 2 ft. gins. 
wide £1212 0 7 18 6 


A 5=ft. 9=in. 
4-fold Fine 
Silk Em- 


broidered 
Japanese 
Screen, crim- 
son ground 
12 1s) ROMS ee Owe, 
5-ft.8-in.4-fold 
Silk Em-= 
broidered 
Screen, 
on assorted 
self-coloured 
grounds, carved 


tops, canvas 
backs (as illus- 
tration) 18s. gd. 13 0 


Several odd and slightly damaged Screens will be 
cleared at Half=-price. 
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Wall Paper 


at Nominal Prices. 
AAA 
- In order that when the Spring Season ope 
this Department shall be stocked with only tl 
latest productions, the Wall Papers, &c., specifi¢ 
below will be cleared at reductions regardle 
of cost. . 


High-Class 


One Special Keature will be a quantity of very fine 
Japanese Leather Papers 
at 75 per cent. below actual cos} 


comprising 200 Rolls, 12 yds. long, that cost 60/= per rok 
will be cleared at | 


15/- per roll. 


This forms an unparalleled opportunity for obtaining some 
the very best material at a comparatively nominal price. 


English Embossed | 
Leather Paper 


23 pieces of Fine Green and Gold English Embosse 
Leather Paper at 21/= per piece of 12 yards. Ordinal 
price 42/- per piece. 

The above is a fine example of English work and cann 
be excelled. A genuine bargain. 


A Large Selection of | 
English and French | 
Wall Papers 


Dining Room, Drawing Room, Libra 


suitable for Hall, | 
and Bedroom, at an enormous reduction | 


Smoking Room, 
ensure clearance. 

The above comprise some of the most artistic designs of tl 
present Season, and include almost every possible variety 
colour and price. As they will be sacrificed at reductio 
regardless of cost, this will afford an opportunity to secure Wa 
Hangings of the highest character at comparatively nominal price | 


A Fine Hand-painted Frieze 


in Oil Colour | 


of Dutch Ships with Landscape. 


This very fine frieze is 205 ft. long, 18 ins. deep, in van 
lengths, and can be adapted to almost any modern residene 
It will be sold at a great reduction in price, and although a wor 
of art that would give dignity and character to any room, it w 
be sold at a fractional part of its original cost. 

Half the length, 102 feet, may be purchased separately 
required. 


A VERY REMARKABLE BARGAIN. | 


This is an unparalleled Bargain. 


Lamp 
Shades. 


A large stock of Lamp 
Shades, slightly 
be sold at clearance 


soiled, will 


prices, from 2/6 each. 


Dall:Mall-Easr- London: SW 


Bedroom Suites at 


5 ft. Wardrobe. 

3 ft. 9 in. Dressing Chest, 
3 ft. 6in, Washstand. 

2 Rush Seat Chairs. 


f=stained Green Suite, with 3 ft. 
fm. Beaconsfield Wardrobe, 3 ft. 3 in. 
fayed leg Dressing Chest, Washstand 
fH 2 Chairs ... ae; : a Son iy Hae) 917 6 


6in. White Enamelled Suites, 
-h hand-painted panels in Wardrobe, 
bessing Chest, &c. oy a oo Oy 159 0 817 6 


ED OAK BEDROOM SUITE, with mneque copper 
tings. Clearing at $16 10 0 


Usual Price. cmauing. at 
5, RSs bo S28 ak 


< 


3 Fumed pak Sullgs, with carved 
Bnnels ... : é e ne 1247080, 1018. 6 


| 6 in. Fumed Ash pulics. with 
sessing Chests, &c. or: Memrceror orl! 17°18, 6 


Hie Mahogany Suites, with 
ique metal panels and handles, 3 ft. 
th. Wardrobe for hanging, drawer below, 
. 6in. Dressing Chest, large land- 
L pe glass, 3 ft. 6 in. Washstand, 2Chairs 18 10 0 14 0 O 


+ Suite in Oak... i Pee Peomou 13 1.0) 0 


| 
§- Suite in Hazlewood se seis oO ebe O' O 


6 in. Quaint Oak Suites, with 
@itle ends in leaded light panel to 
| ae Dressing Chest, &c. ... ers o Oo 12°10 0 


ved Oak Suites, 3 ft. 6in. Wardrobe, 
essing Chest, &c. *s 216 10 0 £2 15.0 


rior Mahogany Suites, with 
itique metal panel in Frieze of Ward- 
ve, extra wide bevelled. glass door, &c. 20 0 0 1510 O 


' Suite in Oak ae Be meaonton.O 1451550 


: Suite in Hazlewood _... emo ion 12°17). 6 


6 in. White Enamelled 
saconsfield Suites, with hand- 
Bmted panel in fitted Wardrobe, &c. ... 1415 0 1218 6 


Mahogany and Satinwood 
tnded “ Sheraton” Suites, with 
Fons Chest having oval landscape 
ss, &c. Se aa = ae, erro. oO, {14° 7.6 


6 in. White Be reiied Suites, 
ih Dressing Chest, Cupboard Wash- 
mid, spring green three-inch tiles in 
¢k, green silk curtains to match S16 10 © 14°10 0 


Polished Walnut Suites, with 
ered handles and panels, Hanging 
‘rdrobe, Dressing Chest, &c. ... TS. TOO) 15.18 6 


| Walnut Suite, with 3 ft. 9 in. 


ssing Table, 3 ft. 9 in. Washstand, 
[ate Pedestal, and Chairs ...... "1.2210 o 1612 6 
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Clearance Reductions. 


4 ft. Wardrobe. 
3 ft. 6in, Dressing Chest. 
3 ft. 6 in. Washstand, 
2 Chairs, 


enone 


MAHOGANY AND ZEBRA WOOD BANDED 
SHERATON” SUITE. Being cleared at§16 15 0 
Usual peice: Clearing oe 
s. 4d, L Ss. . 
Carved Oak Suites, with bright copper 
grill in panel, handles to mitch, 4 ft. 
Wardrobe, 3 ft. 6in. aya: Chest, 3 ft. 
6 in. Washstand, &c. Bi PP toys “Coy GRR KY KY 


3 ft. 6 in. Mahogany and Zebra 
Wood Banded Suites, with Dressing 
Chest having oval glass, jewel drawer,&c.19 10 0 1710 O 


4 ft. Mahogany and Satinwood 
““Sheraton’”’ Beaconsfield Suites, 
with fitted Wardrobe ae 4s 26:10. © 18°E7896 


Mahogany and Satinwood Suites, 
with 4 ft. hanging Wardrobe, one wood 
and one glass door, 3 ft. 6in. Semi- 
Dressing Chest, 3 ft. 6in. Washstand,&c. 22 10 0 1910 O 


Stained Dark Green Suite, 6 ft. 
Wardrobe fitted for hanging. two glass 
and one panelled doors, 3 ft. gin. Dress- 
ing Chest, 3 ft. eae: Washstand, Towel : 
Horse ccc, eae ry; o we 26 O61 0 (217 158.06 


Same Suite in Fumed Ash ... eT lOnme La OmaO 


Polished Walnut Suites, with fine 
carvings in relief, 5 ft. Wardrobe for 
hanging, 3 ft. 6 in. Dressing Chest, 3 ft. 
6 in. Washstand, 3 rush-seat Chairs wo 25510 oF 22 15.0 


Fine Mahogany and Marqueterie 
Beaconsfield Suite, with splay legs, 
4 ft. Wardrobe, 3 ft.6 in. Dressing Table, 

3 ft. 6 in. Washstand, SLCK a 4.230 10 -© 24-0 0 


Menossny Suite, with Hand-painted 
Panels, 5 ft. Wardrobe for hanging, fitted 
2 glass and I panelled doors, 3 ft. 6 in. 
Dressing Chest, long landscape glass 
over, 3 ft. 6 in. Washstand, Rush-seat _ 
(Qian, Cale, en ee : gan elaie aly foyer PHS ME 0, 


Same Suite in Hazlewood ae cm GL £5 O° 9 2455-0" “O 


Mahogany Inlaid Suites, 4 ft. Ward- 
robe for hanging, 3 ft. 6in. Dressing 
Chest and Glass, 3 ft. 6 in. Washstand, 
Chaixsy Sco e- 5 hile 0. SO) Pah ty 11) 


“‘Sheraton” Suites, banded with Zebra 
wood, 6 ft. Wardrobe, fitted 2 glass doors, 
drawers under, 3 ft. 9 in. Dressing Chest, 
long landscape glass over, 3 ft. 9 in. 
Washstand, 3 Chairs, &c.. "0 oe aOmG oy) ONO 


Mahogany Suite with carved panels, 
6 ft. Wardrobe for hanging, reflecting 
glass doors, 3 ft. 9 in. Dressing Chest, 
large swing glass and jewel drawers over, 
Bhte, Gi1t, ‘Washstand, drawer cupboard 
and shelves under, shelves and mirror 
over tiled back, Towel Horse, 3 Chairs... 36 10: 0 28 0 0 
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Bedroom Suites— coxiinued. 

Usual Price. Clearing at 

Kgl, ea Ayia tenet 
Hungarian Ash Suite, with Cedar- 
wood interior, 6 ft. Wardrobe fitted— 
two-thirds drawers and trays enclosed by 
one silvered, and two panelled doors, 
4 ft. Kneehole Dressing Table, 4 ft. 
Washstand to match, Towel Horse, 3 

Ohaigs<. ace oe A “e ess 10, OF 29210 70 


Mahogany Suite, fitted with Oxydised 
handles, strap hinges, &c., 6 ft. Wardrobe, 
sides for hanging enclosed by two glass 
doors, centre with drawers, curtain, and 
framed up convex glass cupboard doors, 
deep drawers at bottom, 4 ft. Toilet Table 
and Glass, 4 ft. Washstand, Towel 
Horse, 3 Chairs... ee i . 44 0 o 393.°hO O 


Similar Suite, but with Dressing Chest 
instead of Table se an a AL TOO 31 15.70 


Wainscot Brown Oak Suites, with 
6 ft. fitted Wardrobe, two glass doors, 
4 ft. Pedestal Dressing Table of I1 
drawers, 4 ft. Pedestal Washstand, 
Bedside Cupboard, Towel Horse, 3 Chairs 47 10 0 36 


6=ft. Wainscot Oak Inlaid Suite ...60 0 0 5310 


6-ft. Carved Mahogany Suite, with 
Wedgwood Plaques ... ae oe bap 


Painted White Fitment, consisting of 
wardrobes, washstand, dressing table, 
bookcase, bed canopy, cornices, and 


panelling saz Re $e a Foi OrlOnn ain Om 0 
7-ft. Fine Mahogany Inlaid Suite, 
with 4 ft. 6 in. dressing table, &c. ..120 0 0102 18 QO 


8-ft. Shaped Front Very Fine 
East India Satinwood and China= 
weod Suite, with ivory handles, in- 
cluding two 3ft.3in. bedsteads to match..395 0 0 357 OQ O 


Handsome Marqueterie Suite, in 
Louis XV style, richly mounted with 
ormolu. 8 ft. 6 in. wardrobe, 5 ft. 
pedestal dressing table, 4 ft. 6 in. pedestal 
washstand, 2 bedside cupboards, towel 
horse, and 5 ft. 6 in. bedstead ah --750 0 0550 0 O 


Bedsteads. 


22 3ft. Oak Bedsteads, with shaped 


banisters eae 


ies) 
ie) 
N 
et 
o 
—] 


7 Mahogany Inlaid Trellis Bed- 
steads, 3 ft. na ae oe ae 
35 3ft. Green and Brass Bedsteads, 
with separate wire mattress, bordered 
wool mattress, feather bolster, and pillow 4 10 o 310 0 


16 4ft.6in. Green and Brass Bed= 
steads, with treble-woven wire mattress, 
bordered wool mattress, feather bolster 
and two pillows 


fe) 418 6 


n 
H 
\O 


6 3ft. All=Brass Bedsteads, with 
curved moulded top bars, scroll panels 5 10 o 410 0 


4 4ft. 6in. All-Brass Bedsteads, 


similar pattern but heavier 5 als, ao Gombe 10 
6 4 ft. 6 in. All-Brass Square Tube 
Bedsteads, with curved top bars ... 8 5 o 615 0 
3 5 ft. All-Brass Square Tube 
Bedsteads, with cast tulip panel SOL (Oo 8 0 0 


A number of Show Room Pattern Bedsteads in Mahogany, 
Walnut, Oak Mahogany, Inlaid Brass, White and Brass, Black 
and Brass, will be cleared at great sacrifice. 


6 HAMPTON & SONS IP 


BRITISH CARPETS. 


Important Announcement. 


In consequence of the vast scale of thei 
wholesale purchases prior to the heays 
advances now ruling throughout the world 


wool markets, HAMPTONS are able t 


announce, that 


Notwithstanding the heavy 
Advances in Price 


now universally operating throughout eve 
section of the Carpet Trades they wiil, 
this Annual Clearance, again sell enormo 
quantities. of every description of high-class 


Carpets and Floor Coverings 
at the Lowest Prices at which} 
goods of the same high grade} 
have ever been obtainable. 


To all buyers of Carpets, especially tho 
who require a quantity for large To 
Mansions, Country Seats, Hotels, Club 
Sanatoria, Schools, Colleges, Offices, &ef 
this clearance affords an opportunity tha 
occurs only once a year, as this is the on 
occasion on which many thousands of poun 
worth of first-class carpets are sold for le 
than they actually cost to manufacture. 


As the reductions made on the Carpets herein quot 
afford to purchasers an unquestionable saving 
from 3/6 to 10/= on every 20/= worth th 
secure, HAMPTON G&G SONS have pleasure 
inviting all who purpose buying Carpets durir) 
1906 to very 
Carefully Examine these Goods 
compare the Prices and Quality 


with the best values anywhere else obtainable. 


The Prices quoted are for goods actually in stock, and with 
exception they cannot be repeated. 


All Carpets herein quoted will remain on view until sold. 


Measurements of Rooms should b ! 
brought, as no Carpets in thi 
clearance can be reserved. 


HAMPTONS guarantee that the usual prices quoted in tl} 
catalogue are the regular competitive prices at which t} 
respective Carpets are sold by all good-class deal 
throughout the country. 


Dall:-Maill:Easr: london: SW: 


: The Connoisseur 


BRITISH CARPETS 


bt No.1. AXMINSTER CARPETING, §&s illustrated above. 


il these are produced by the best British manufacturers 
ipnly. They are all perfect goods, consisting of tone upon tone 
=ffects, and good useful designs and colourings. 
6,500 yards will be soldat 35 per cent. below to-day’s competitive 
Wprice, thus saving the purchaser 1/7 per yard. 
To-day’s Price. Clearing at 


rxminster Filling Carpet... eo 4s. .6d: 2s. 11d. 


st No.2. AXMINSTER SQUARES. 


(The following are made up of remnants and the odd lengths 
ithat have accumulated during 1905. The material is all perfect 
mand best British inanufacture. Many of the Carpets are quite 
mew, the designs and co!ourings being specially produced for 
he I905 season. The prices specified give no idea of their 
real value, as in marking these the actual cost of the material 
fis entirely ignored. All the following are bordered :— 


Clearing at Clearing at | : Clearing at 
Simul ese sed. ft im byft. in 4 s. d.|jft. in-byft. im 4 5s. d. 
ro,, 5 3 1 00/12 9,9 9 3 5 0 16 0,9 9 4 66 
ie, 69 1 86\12 9, 8 3 2189|16 0,14 3 6 66 
meewroel 60 O12 9,,12.0 4 50/16 3;,12 0 5 86 
8,7 6 1126/13 0,,9 9 3100|16 6,10 6 4166 
Peeve o 115 0)13 3,7 6 2150/16 7,99 4100 
im s00 118 6)13 3,12 0 4 8 6)16 9,12 0 §120 
ro,, 7 6 1166\13 6,12 9 4166|16 9,14 3 6126 
ie, 7 6 117 6\1310,,12 0 4126|17 4,,12 9 5150 
eeeno 2s 5 0\|1211;,9 9 3150/77 9,12 0 5186 
io 9 215 0)14 0,,12 0 413 ee Obs a 76 O10 
moe 3.9 \t410,,.9 9 4 00/18 3,14 3 7 50 
mee 3° 117 6)15 0,12 9 5 66/18 6,,12 0 6 36 
i, 5 3 1126/15 0,,14 3 5189/18 6,12 9 6120 
fee o S80 0115 3,12 0 5 2O0/1910,14 3 7170 
m7 6 2 86115 7,12 9 5100)20 0,12 0 6136 
23-°9 9 3 6 6/15 Gs, con 2 2 39/20 8,,14 3 8 36 
ie.,12 0 4 00/15 9,14 3 6 5Oj\21 0,,14 3 8 66 
eo 2e 1-3ii510,,12 0 5 5O0\21 0,15 0 8150 

No Without borders, in every other respect they are 


i a . . 

pxactly like Lot No. 2. j 

Clearing eh oe As Clearing at 
£ 1 ft. in. by ft. in. Be isi? ote 


in. by ft. in. he Sed. = t s 
On It 3 2116 16 6.11 3 Bea 40 
Beare, 3 BS 90°64 |)20 -6,,13. 6 - 6 66 


No.4. AXMINSTER BILLIARD SURROUND. 
anufactured by one of the best British manufacturers. Being 
told at the following reduction. Set of four Rugs, es 12 e 
ft.:— Regular price : * Lise WIG 
* Clearing at no ia of 417 6 
tt No.5. SAXONY BILLIARD SURROUND. 
IA few Saxony Surrounds, consisting of four Rugs, each 12 ft. 
sy 3ft. Good Turkey design, will be sold very cheap, as 
Follows :— Regular price ae ae io? oO 
Clearing at fag me a so I ED 
(For othey Billiard Surrounds, see Lot No. 64.) 


HAMPTON © SONS 12 


at Clearance Reductions. 


lot No.6. AXMINSTER SQUARES. 


All Aristo and other equally good quality Axminster, consist- 
ing of 1905's accumulations of Remnants and Odd Pieces that 
have been made up into Complete Rordered Carpets. These 
are all this season’s designs and colourings, and are in perfect 
condition, ‘The prices at which they are being cleared are less 
than the material actually cost to make. They are therefore 
specially worthy of inspection. 


ft in. by ft. in, enring Al ft, in. by ft. qiceeting a ft. in, by ft. Raia as ty 
One) 5 en 9 OM 75, 8 3 “45,566. 3,,1016 710 3 
Se Ske: 2403 13/12 0,,10 6 5120/16 2,,12 0 8126 
8 6, 76 2160/12 0,12 0 6 80\16 5,129 9 69 
8 9» 6 6 2103\12 1,76 4 10|17 3,120 9 40 
9 9, 810 3100/12 4,,9 9 5 69|17 6,12 0 9 69 
9 I, 69 2140/12 9,,12 9 7 57/18 0,,14 311 80 
10 Ong 6 3 69113 4,,8 3 4179/18 2,,12 0 9149 
LOM acon 1013 Ty 9 9 5130/18 8,,12 0 9190 
LOMOG On Gi 10). 005 °S;,..014 5 13.9\|19 5,14 312 63 
10 6,,9 3 4 60/1310,12 0 7 76\19 6,12 010 80 
10 0. 7 6 9120/14 2,,12 0 711 O0j20 0,,14 312136 
It 0,;, 7 6 3913 0\14 6,,10 6 6160/21 0,,16 615 80 
Ir 0, 8 3 4 10)15 0,12 0 8 OOj21 0,,14 313 60 
I 0;,9 9 4160)\15 4,,12 0 8 3 6\22 0,,15 014109 
1) 0},10 6 5S 23)15 6,,12 0 8 5 322 6,16 616 2.9 
TI 4,306 5 5915 6,,14 3 9 16 6/23 0,,16 61617 6 
II 5, 7 6 39160)16 0,,14 310 29) Anda fewother sizes. 


Lot No. 7, AXMINSTER SQUARES. 

The same exactly as Lot No. 6, except that they have no 
borders. 

Clearing at) 


ft. in. by ft, in. d, 


It 9), 23-354 133 
12 1,90 3166 
417 6 
4 26 


fr. in, by ft. in. 


Clearing at 
ft. in. by ft, in: es Se ah 


LS 
A -O,it 3 § 11 0\1640,, 13 67 12.0 
WAN Tes wey x af Pg, (Sine ye 3 6 
I5 0,11 3 §189)18 0,,13 6 8 
16 0,12 3 6 6 9lt8 2 cP te 
And a few other sizes. 


Le Ue : 
Lot No. 8. AXMINSTER CARPETING. 


Best quality Aristo and other equally good makes of British 
Carpets. These are very desirable Carpets for reception or 
other rooms where there is exceptionally hard wear. A 
good selection of designs, in addition to above,in self and useful 
colourings, also some Oriental designs. All are being sold at 
25 per cent. less than usual prices, the actual saving to the 
purchaser being 1/7 per yard. 

‘Yo-day’s Price. 

al 


Clearing at 


Seed. 
4 8 per yard 


Filling Carpet ee mon ei pes yard 
Stair Carpet, 27in. wide ... 6 3 45 4 8 
Stair Carpet, 36 i =ahew OR 23 ir Je 


Vall:-Mall:Easr london: SW: 


The Connotsseur 


BRITISH CARPETS 


Lot. No.9. AXMINSTER CARPETING. 
The above represent one of a few designs we are clearing in 
this exceedingly fine quality Carpet. The saving here effected 
is over 30 per cent., or 2/9 on every yard secured. All these 
fabrics are in perfect condition. As illustration above. 

To-day’s price. Clearing at 
5 Ss. d, 


Ss. . 
Filling Carpet 8 6 per yard 


nO 5 9 per yard 
Stair Carpet, 27 in. wide... 8 6 ,, 5 9 3 
Stair Carpet, 36 _,, ee nlG yy Oakey 9 3 5 


Lot No. 10. FINE CROMPTON AXMINSTER. 
All Remnants and Odd Lengths have been made up into com- 
plete squares, bordered. Considering how exceedingly fine 
the texture is, these afford very remarkable value, as follows: — 


Clearing at Clearing at| Clearing at 
5 Fe Se) (GE in: iby ft. 6 1S. dilft. uinsbyift. “sin, Bee Ss Se ck: 


ft. in. by ft. i 


LOMO, LOO OF ee! O\T2-9:,, 10> 6 5 7.9) t450;,; 19:0 77010 
10 9,10 6 6 50|13 0,12 9 9 36/14 6,10 6 8100 
ik O,, 8 3 5 5 6/13 33,10 6 7 14 6\16 O7,,/12 9 11 6 6 
Gaon ieee GutG. Oise) 2,10 39:6 5.617 10,,12 0:12.) 0 0 
2 MOU TO On a7 O) O14. 6, 16. 6 77. 1:679 


Lot No. 11. SEAMLESS AXMINSTER. 

A few of these very durable Carpets are being sold. Hamptons 
strongly recommend them where a good wearing, inexpensive 
Carpet is in request. After 17 years’ daily experience of this 
particular Carpet, they are able to assure customers that it 
has never failed to be other than entirely satisfactory. 

They are being sold at 20 per cent. below to-day’s actual value, 
as follows :— 


To-day’s Clearing To-day’s Clearing 
’ : Price, at Price. at 

ft, in.by ft. in. ag BH Ss. Gd. ft. Gn, by ft. am: Coes tye a a 
GO); On Omani 13576) 13 009" Oona], 10 4 56 
TOL MOMOm ale OO 1119/33 °6,,10 65 6 4 9 “4.519 9 
Gu.On, LO Or e2e17 = 16 1518) O)l403 BOG, 02) 00 792 6 5140 
NOs ir On "2519! 0... 276615 1G ;, Oo, 68 Ug a TSO 
OmO>. OF OMG Ll 23° 6 eal 0) 15 00),10- os Oto <6. Sold 
TOMO 80 Go OTS i662 4 6/15 O:,,02) Ole], O90 6 16.9 
LOM ON OO) eA is #3) SM 6 Gilals uO. wa oe ¢C LSu SOME 6 
LOMGL 1G (6rd L751 = 93817 61138 (ontia Omron. OO ISeld O 
L120 mOl ed 15.1 OP eros 6 Oi 1s .O. OmowG) WO meunG ans3. 0 
TO tO! 1055 elem GO) 4 89 


Lot No.127 SEAMLESS AXMINSTER. 
These are exceptionally good Carpets. They are specially 
appropriate for Dining Rooms, Morning Rooms, Libraries, and 
Smoking Rooms. The pile being thick, long and very dense, 
these Carpets will undoubtedly wear a very long time, — 


They are being sold at 25 per cent. below to-day’s actual 
price, as follows :— 
To-day’s To-day’s 
competitive Clearing competitive Clearing 
5 ; price. Bae price. at 
ft. in. by ft. in. Ss d. Ss. d. ft. in. by ft. in. hee 'S: dad, 5 


1) Oy OO Oo ow 
WD Om FO BP Loe 
T2On O10) 1S fe) 
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4 RS, 5 
4 69/13 6,106 9 9 0 6100 
4°19: 0 2 3G... 12570) 10) 16 to, 

5.15 61150 312) © a2 S01 so" 8510 


at Clearance Reductions. 


Lot No. 13. SEAMLESS AXMINSTER CARPETS, 
Slightly damaged. The texture of these Carpets is qui 
perfect, the damage consisting of a stain or a slight blemish | 
the colour of the design. 

They are beautifully fine in texture, and will be sold 
actually half-price, as follows:—- 


Competitive Clearing Competitive Clear 
price. at price. at 


fh, “tnby ttt oh ar eeid: BS OO TE, th by Te in ee Le 
Silly, 7 § 19 9 2 15 Ole 165,915 9 9 412 
9 8,76 6 0.0 3 900) 0.12 0 S230 om Ommm 
9 6,90 7 2 0463110|14 0,,12 0 14 oO ae 
10 6,90 717 6 3189)\14 0,,7 6 815 0 4m 
10 0, 7 6 : 5,0 4 a 14 6, 90,1016 6 Se 
: rae a} Bin o> 4 BOS Orit Oe 
12 0,09 15 0 3 76\|15 On 9-0 Tl 590. omume 
120,10 6 1010 0 5 §0|16 6,,12 © 16 10°J0% 8 Siem 
120,90 9 0 0 4100/35 Sut8°9 62 6 eo SI 


Lot No. 14. SEAMLESS ARGAMAN CARPETS. 


All Hamptons’ 1905 Stock of these Carpets will be heay 

reduced, as follows :— 

Usual price. Selling at 

42 lis. od. “$1 17aae 
3 12a 212 3 


Sit, 124i, Wyte ats yrdihs 
Ofte -loito,, Ot. yim 
Bn tty 6 ite, , eo te meats 5 bare 3.16.98 
13. fh. 2d. soy WY Ft. LOM. Yer is” Saag 5 5 Oo 
14 fit, Gdti.9 ek Bette baie ae 9° 6.6 615 6 


Lot No.15.5 AXMINSTER CARPETING, of exceq. 
ingly fine texture. Where a carpet to resist street-like wear} 
required, this is the one we recommend. 


The value is truly remarkable, the saving being fully 4og 
cent., or 3/3 on every yard secured. 


Actually worth 


Selling at 
7s. 9d. per yard 


Filling Carpet 4s. 6d. per ya 
Stair Carpet, 27 in. wide a = 4 6 Pe i: 
Stair Carpet, 22} in. wide 7 6 =. 4°55 oh 


Lot No. £6. Very fine quality AXMINSTER STAR 
CARPET, and a few good useful designs. These are 
36 inches wide and are actually reduced 35 per cent., th 
saving being no less than 4/9 on every yard. 


5. 


Axminster Stair Carpet, 36in. wide 13 6 8 9 
(Por other Axminsiers, sce pages 16 and 17.) 


‘To-day’s price. Clee als 


Lot No. 17. 
WILTON 
STAIR 
CARPETING. 


As illustration 
herewith 
and other 
designs. 
These are all the 
very best 
quality anywhere 
procurable, 


<€ 
- 

a 
aS, 


; 


Stair Carpet, 
27 in. wide, 
6s. gd. per yard. 


ae 


tie 4 


Clearing at 


4s. 11d. per yard. 


2+ 


36 in. wide, 
Ios. 6d. per yard. 


We» 


Clearing at 
7s. 11d. per yard. 
(For other Wilton 
Stair Carpetings, see 
|Lot No. 30.) 


Dall: Mall: East: London: SW 
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-No. 18. WILTON PILE CARPETING. 

all Carpets included in this lot are the very best quality 
srocurable anywhere. They are produced by the best British 
Manufacturers only, and considering the price of Carpets 
renerally to-day, these are astounding value. In addition to 
bove illustration, there are quite a number of good useful 
esigns and colourings. The actual saving here is Is. 1od. 


per yard. 
Competitive price. Clearing at 


lling Carpet 6s.9d. peryard 4s. 11d. per yard 
air Carpet, 27 in. wide 6 9 - Ae iit BS 
air Carpet, 36 a LOUmG a ef ea 55 


= No.19. WILTON CARPETING. 

. fair selection of good quality Wilton Carpets, mostly in self- 
olours, will be sold at 1s. per yard less than to-day’s price, as 
elow :— To-day’s price. Clearing at 
illing Carpet 4s. 11d. per yard 3s. 11d. per yard 
air Carpet, 27 in. wide, 4 II 7 3 11 Ae 


-No. 20. WILTON SQUARES. : 
,ll the Carpets included in this lot are of the very best quality, 
sritish Make only. Perfect Goods, consisting of all the 
Zemnants and Odd Lengths that have accumulated during the 
g05 Seasons. They are all bordered, and the colourings and 
esigns are quite new. 


Clearing at Clearing at : _ Clearing a 
in. by ft. in. Fase ods |ft Vir by: ft... in: i os: di)jft, in) by ft. in. eet Ss (Ae 
Meroe 2 232 0,9 0 419015 3,120 8 76 
Seen 2 12 3)12 0,,10°6 515 6|15 6,10 6 7 96 
Drs, fh. -8 2 18 9/12 Oe os 416 3|15 6..,12 -9 9 16 
oes 7. Olig) O,,12 0 7 3 6/16 0,,11 3 8 50 
eeonons 1493113 3, 8 3 5 00/16 0,12 9 9 66 
geo) 35 O13 3,,11 3 6166/16 3,,11 9 8150 
8,8 3 4 09]13 6,,9 8 519 6|1610,,13 610 80 
B45 O13 6,12 9 7-18 6)17 3,12 0 9 90 
ee a 9 Ol1s 9,,10 6 6120\17 9,,12 910 76 
BeomoS 3 O0l14 6,,12 0 7190)18 0,11 3 9 50 
moma 6 Ollts 04,10 6 7 30\/18 0,,12 0 9180 
8,5 3 216015 0,,1010 7 9619 3,,12 911 50 
8.1 3 6 10115 0,11 3 7150!1910,,14 312186 
. No. 21. WILTON SQUARES. : 

‘xactly the same as Lot No. 20, but without borders. 
Clearing at; _Clearing at; _ Clearing a 

nm byft. im 4 se d.| ft. in. by ff. in. s, di| ft. in. by ft. in, é 50 

Beoror sg 183029, 9 0 4 5015 0,,11 3 

So © 3 166/13 9,,11 3 515 0/17 0,13 6 8100 

0.90 4 00/14 2,11 3 5196)18 9:13 6 9 76 

D,at 3 5 0 0j14-0,,11 3 5 18 6'20 6,15 912 00 

(For other Wilton Squares, see Lot No. 29.) 
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The Connoisseur 
BRITISH CARPETS 


at Clearance Reductions. 
Lot No, 22. SEAMLESS SAXONY PILE. 


A few best quality Saxony Pile, guaranteed best 
British make, will be sold at an actual saving of 
40 per cent. For very excessive wear these cannot 
be surpassed. 

In constant daily wear they retain their good appearance 
better than any other British-made Carpets. 

Only a few are for disposal. When sold they cannot possibly 
be repeated except at the original price. 


To-day’s Clearing | ‘To-day’s Clearing 

; : price. at | price. at 
ft, in. ly ft. in, Sa a Ot S Sst "ds! ft. Inv iby: ft. in. py er I Se ele de 
LONGO Ornso 18.765 #49540) 1 oy 11 +o 9 13.6". §,17-6 
PODS Ome lor Ome 4.1 GuOleis On niln On Om Om OmNTOuEGaO 
220710 405 S016) 0) 5:  6°6\13, 05,12 0 mr 8 6) 6018 6 


Lot No. 23. SAXONY PILE CARPETING. 


A quantity of Saxony Pile of the very best quality will be sold 

at less than the cost of production, as under. 

As a wear resister, this is the very best loom-made Carpet 
procurable. 

: To-day’s worth. Clearing at 
Filling Carpet : gs. 9d. per yard 7s. 9d. per yard 
Stair Carpet, 27 in. wide 9 9 ys 7 9 - 
Stair Carpet, 36 __,, 14 9 11 6 Hf 


EXHIBITION CARPETS. 


Lot No. 24. The following are wonderfully fine in 
texture and of very exceptional merit. Having 
been specially made to exhibit, they are in every 
detail model pieces of the highest grade. They will 
be all sold at half-price, i.e., half the actual price 
they cost to makKe:— 


Usual Price 
1 


- Clearing at 
3.500, PRT le 


Carpet A. A Fine Plain Green 
Ground, with Adams _ festoon 
border. 
SHAS TID Ihe, JOE KET aoe See oe LO LOn nO) 9 5 90 
Carpet B. A Fine Plain Green 
Ground Centre, with Louis XV 
Scroll border in green. 
Size 13 ft. 2 in. by 13) ft, Boe 20) 15,0. 135. ee 


Carpet C. A Fine Blue Ground, 
with detached roses and Louis 
XV _ chintz-coloured border. 

Size 15 ft. 2an. by 11 ft. rrin. Byintoy toy atc} pNES. ({6) 

Carpet D. A Fine Blue Ground, 
with damask figures and large 


Persian design. : 
Size 16 ft. 6m. by 12 ft. 6 in: AOS OMe eon aanO 


Carpet KE. A Fine Red Ground, with 

large detached Turkish Figures. 

Size 15 ft. 9 in. by 12 ft. 3 in. sa) top 0016.15 900 
Carpet F. A very Fine Self-Colored 
Green Damask Ground, with 
fleur de lys and beautiful scroll 


chintz border. 4 ; 
Size 20 ft. bin. by 1T2ft. roan. oe (620,710. 7 Si 8550 


Carpet G. A very Fine Plain 
Copper-Coloured Ground, with 


Louis XV _chintz border. 
Size 20 it. 2 1m. Dy 12) ft. Toi. <2. 49 10 0 2415 0 


Carpet H. An Exceedingly Fine 
Texture Carpet, with magni- 
ficent French design, very 
delicate cream ground, delicate 
old rose, blue, and _= green. 
Specially appropriate for a 
spacious drawing-room. 
Size 30 ft. r in. by 17 ft. 4 in. 22 Omen GL Olsl0 


Pall Mall: East London: SW: : 
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aes BRITISH CARPETS at Clearance Reductions. 
nates Pee > ces Lot No, 29. WILTON SQUARES. 


é A few good quality Wilton Squares, woven in complete breadtl 
Py having no cross joins in breadths or borders. These are ve 
durable Carpets, and the reduced prices are quite 25 per ce1 
below to-day’s actual value, as follows :— 


‘To-day’s Clearing To-day’s Cleari 
actual value, at actual value. at 
ht, invby tt. in: "4 <a gy oe aot | th i beth, ee se ae i 
” 6,569.2 § 0 -113 9/13°6;,11°3 96 15005 
9 %0,; 6 9° 214° 0798-0 GII5* O;;2L 3) S720 losses 
90,9 0 3:12 0 2:14 0/16 65,11 3 8.5 On Gaae 
10 6.9 0 Al id, Om 3.00 OGL bs, Ts) (Ge 3 0 7 8 
T2 05.9.0 “4 1640.2 .3 120/16 °0\,,.20 13. 0) 0s or Oemee 
12 0,11 3.6 0 o* 4100|18 0,,13 6 10 160° Bie 
" i 1364; ¢Or 0. Ste sO aae dO 
4... Wee i Lot No. 30. WILTON STAIR CARPETING. 
~ a ee , ae 0 A 4 


Remnants of the very Best Quality English-made Wilton Ste 
Carpet will be all sold at Clearance Prices, as follows :— 


Selling 
DH Ss. 
5 yds. Best Wilton Stair, 27 in wide, for 1-32 
sae =, ds Fy ea! oie 112 
17 %” ” 27 99 ”? 3 16 
OF ’ ” 3 36 ? ” 3 6 
Il ” ” ” 36 ” ’ 3 14 
Se ee ee ee ee ee ee 22} : 93 3 rr ff 12 


And a few other Remnants. 
For other Wilton Stair Carpetings, see page 14. 
Lot No. 31. AXMINSTER STAIR CARPETIN 


A few Remnants of English made Axminster Stair Carp 
perfect goods, will be suld very cheap, as follows :— 


Lot No. 25. BRUSSELS CARPETING. 


As above illustration and other designs, of the very best quality. 
_ All best British manufacture only, no second quality included, 


. Clearing 
all perfect goods. i 
To-day’s Price. Clearing at 17 yds. i ir, 224 ins. wide, fo 
Brussels Filling ... 4s. 3d. per yard 3s. 1d. per yard ae paar ae Sat S. wide, lor . F: 
8: 9 9 ss 27 1 3 
Lot No. 26. BRUSSELS SQUARES. se is ea Ee 27 * ; 2 0 
All specified in this lot are the very best quality. They include 242 5; s3 ” 27 3 ie 
all the remnants and odd lengths that of necessity accumulated 94, “ os 36 , . 2. & 
during 1905, and are being sold at prices which are less than the 15% 5, 93 +s 36 313 
cost of material. OM ee: a x 30 "4 5 5 2 
Clearing OBEY: ) Clearing And a few other Reninants. 
t t 
i in by ft. in, £ ei diift: in. by ft in. 4 as d.|\ft. in. by ft. in, £ 3 Lot No. 32. AXMINSTER STAIR CARPETIN} 
Ve S 3 LO 0) 25,9 0 2-18 3i\c55075,22. 0 4150 Remnants of Aristo and other equally good quality § 
Fie TOUS T3210, 10 GS) es }75 3412 0 4166 Carpets will be sold remarkably cheap, as below. Th 
Sy Sim Oe 1S 3/2, 9,12 0 4 09 ish 2 ops 6 4120 are all Perfect Goods :— Clearing 
3. Boy GP OE BIA IG. BAW Oe AO Mo pale or UR) ' L soa 
99,9 0° 2 63/13 5,10 6 $146/16 I,,11 3 4156 9 yds. Axminster Stair, 27 in. wide, for 118] 
Orion e theme 220s) 7 5520! «0 3 15 6/16 10,,12 9 5130 123 ,, 5) ~ 27 214 
LODE ous) wom GLO) sero), 1259) 4° G10) 10% 7),; td. 35 613.6 144 ,, a 27 3 4% 
To 5,9 0 2100/13 9,,12 0 4 70/1610,10 6 4136 ee es : 36 117 
Io 7,99 214 6/14 3.510 6. 3493/17 3,,12 9 5156 8} ,, + = 36 2117 
LOMOL peo. 28) 2 O) OA B02 4109 9416.3) 07, 60,503, 6 15 1616 TA? ,, 3: Be 36 412] 
70V6,,9 5 2123/14 2,,11; 3.4 43/18 8,12 0 § 189 And a few other 
Io 9,10 6 219 6|1410,,12 0 4143/18 3,12 9 6 26 Peyronie iy 
ie 2G sOue oid 2-9 tonya) Gh) SAL OvG Lor O02 208 O) 1 O 
ie cn, OO trex l o, OlsiAntay tO 8S uesO | 00) 107, 2 ON Gund. hate ok 
TI 6,99 2196/15 7,,10 6 4 66/19 6,13 6 6190 : re 
Let OO Sy AO 5) LO 5,10 Osea s aS oNied ars yal Lesa gamete O AXMINSTER 
121.94,803 +215 6|15.9,,12 9. 5 6.0 STAIR 
° CARPETING. 
Roe aya BRUSSELS SQUARES. , All included in this 
Of exactly the same quality as Lot No. 26, but without borders. lot are manufactured 
Clearing) Clearing | Clearing in Great Britain, by 
ee BR Le tea a Dae a ae ba _ at best makers only. 
fr. DEY ft. He , ey FP es ies in. y. ft. in. Bos. a. in, by Mt in, £ sd. Designs as illustration 
Heo «5a 2 me) OMAMOR (9) Ons2el 6.0) (Selo. ole com Seltero gn ion 
12 3,11 3 3 16/\14 8,9 0 2190 herewith, and a few 


others. 
Lot No. 28. BRUSSELS SQUARES. 


5 j Nake ; : 27 in. wide. 
Good wearing quality. Specially appropriate for Reception : 


‘Rooms. New colourings and designs. These Carpets were all nae Pleiog 
bought before any advance in price; hence they are wonderfully 48. 6d. “2s. 1a 
cheap to-day. yd. yd. 
Usual Clearing | Usual Clearing F . 
tee) (Old) eices rat ie (old) Price, _ vat 36 in. wide. 
ft: ins. by ft, ins. 3G. s. di 4 s. a. | ft. ins. ty ft. ins. £ me Gk Fe | . Fee = . 
76,69 1 9 6 1" 3 6lxg5,tq 0 4 u6. 3104 eyes eames 
9), '0)5,, 0" 9 ISS 13 FE BES 05 On Les eee O Mant ee 6s, 114s eRe id 
OBO 9075 2,7) CO L761) Doan), op Oneonta Oona 28S EO yd. yao 
TO O70. Ol 2115. (Oe 2 ee GIOuo moe emma Gr tO oe tem OLO ean a 
B22 101,549) (©! 93) 32 6 2S OO ao sor mone loyy Moyen) 5 36 For other Axminster 
TAO el 2 tS 18. 6 3. 2 Gist io, mes etree (ey 4139 Stair Carpetings, ae 
1365,. 96003 106 43 *O OS or, anole een Set O16 see page 14. ft Ke. 
¥rsy 
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The Connoisseup 


No. 34. 
manster nea. REAL AXMINSTER. 
dese celebrated and practic- iti 
y indestructible Carpets are . Ey 3 Best British Manufacture. 
hand-made, no machinery ! be ee 
any description being used. 2 sftee 


ey are truly the best wear- 
sisting Carpet ever made in 
eat Britain. 


Hamptons’ are selling the 
ole of their Stock at less 
an the actual cost price. 
is affords, unquestionably, 
opportunity that rarely 
' to secure real hand- 


ade Carpets at such low 
ices. 


Cost to Clearing 


Make. at 
. by ft. in. SATA d. £ ets 
m™ 9° $813 6 § 130 
DP» 90 9.18 © 6 90 
mero-O5TT Ir 0 7.106 
foro 6 12 19 6 8 96 
D120 14 60 9 66 
m.120 I417 0 9.136 
W120 16 6 0.10126 
mwioG I4.9 0 9 80 
m1 6 15 1 0:9 160 
m,109 I5°5 0 9186 
m,,120 1610 0 10150 
ne quality. mee ey 
/m 90 to 7 6 7159 "Seapenieataionnnesieest 
m 66 8ir 0 6 86 : 4 ers 
me eOoom OLIT 0. 7, 3:6 
>, 90 1117 0 8180 : smoot 
106 13.166 10 .7 6 : 
mero 15 16 0 11176 pes Randa paenireaeae. oS rae 
ie ro6, F5 11.0 11.13.6 Ee ear er apa 
pete Hag MLESS AXMINSTER 
ez o8 17 15 68-13: °7.0, e 
mi20 I9 8 6.14116 Ey 
P,,120 1915 0 14166 Best British Manufacture. 
150-2413 6 18106 gap 2 en See Vey iy “RET 
/miz20 20 8 6°15 66 san aes Alas 
jm 106 I9 0 0 14130 Sh eee oi are 
/m120 21-14. 6 16 66 if tif 
*,180 3511 0 26140 eos 
g 

No. 35. 

SEAMLESS 

AXMINSTER. 


quantity of the well-known 
-itish = Made Seamless 
xminster Carpets, 4 
wstvation, are being sold at 
isiderably less than the cost 
production. 


To-day’s Clearing 


Price. at 
by ft. in. a Sip ae me ese a. 
moO -2 2 0 1 86 
mao 9210 9 1146 : 
morons 136° 2100 
miol6 4 7 6 2196 : 
heo- 0) 3:14 9 -210:9 
mono 4 4 °0 2170 
eto 3 415.6 3 50 
micwOn 4 1.0 .3 66 
meres A416 6 3.56 
mio = 5 10 6 Bhai 
z 5a. 0 
P23 6.2 6 4 36 
ero On 70) 40, <4: 15:0 


The Connoisseur 


. BRITISH CARPETS 


Lot No. 38. BEDROOM CARPETS. 
A few Old Fashioned Three-ply Kidderminster Squares will be 
heavily reduced, as set forth below :— 

Usual Prine. Clearing at 


ft. im dy ft. in. i ee | ft. in. by ft. in. ee e d 
7 Os 7 18 6 1 1 3\12 0,90 214 0 210 
Diteeny G2 6 1% 6k 25/6) 22. 03,10". 637-3" 0 255776 
See 9.0. 2 ole EO Ohi. 65, 110" 4 T).0- 33 (16 
OK ESSE: i Wee ¥.16 @)35~05, 12°70: “Asoo 3 83 
10 6,,10 6 215 0 219} 


Lot No. 37. THE PALL MALL CARPET. 
This is a very superior make of Carpet in to-day’s most 
approved designs and colours, specially suitable for best 
Bed and Reception Rooms. 
They are very much reduced, as shown below : 
Regular “Brice. Clearing at) Soanvie Nae Clearing at 


& ins by ft. ins. & d. 4 s d.| ft. ins. by ft. in. 4A d. See he. 

226.6 ° 2 6 Ey Lia) O26 ns 12 o 2146 
Mee ress, On een CS Ge) Gy. 9 -O.> 3). b\"O 1-266 0 
Sess 6. 0% & Eh  § 6155: 6,;¥0 6-3 11.0 2140 
So. 9.0 2 0 6 Pere Ors 6:12 0 4a So. 53: = 16 
TaeG: 9 GF ox 7O° 16) 2.10.6) 15.0510 6 3:18 6 2196 
eg. Sree se eo 286 O50; 12:0 “4 °107.0° 3.8 6 
36-1 (6) 2k oO. 2  2°0)16"6,,10 6 4 Gb 8 56 
= 8. 9 O 2-14 0 278i) 16.65 12 (0 A lIo Ao 3150 
m’o.10 6 s ‘sa 2 8:0) 


Lot No. 38. BEDROOM CARPETS. 
The Old English. Theseare all Hamptons’ regular stock. They 
are pure wool throughout and very suitable ‘for bedroom wear. 
They are being sold at an actual reduction of 20 per cent., as 
follows :— 


Usual price. Clearing at isual a Clearing = 
ft in. by ft. in. fs et. £4 s. dj ft im. byfi sy 28 d, Rs 
7k. h O 12 6 S$ O12 36:70. 6 5 15 fe) 13-7 
7 6°93 6 I5 9 P23) 13, os 12 07 ee oO 0 1113 
9 6.,60 I5 oO 21-9) 13 (65,9 0) £1309 1. 6'6 
9 °0;, 7 6 18 9 94°9' | ro- 6% 10,56" 1 19 (6 1-11 0 
Bs, 8.0" 8 2, Ob a Oils “60312 Fo 2 55 =O 1153 
7006 4 7H) RRO $7°312505,10-26" 2.3.6) 9 1°13.9 
1° Ge 5) 0 2 6 °3 E016) 15, 65, 52-0" 2 To. 70 1193 
776. ta°G) 2°10 6 ~ FF '4°6)160 6120 §2 15'-0--2 "3.0 
W206.. 910 110 6) 1,36 
= = 3 fe 17 

= = a Fe 8 : tel ‘ ie 
Se ah st act Se 
es me 2 a 
2 ‘ a ? 3 ~ es 
<2 ‘eke a 


ae 


ahs 
th 


aA 


I~ SF aay 
ee 7 


aa we ESE 


Fae ake eta eee Deo S 
Co] 7h 2 eS 


Lot No. 39. “ROMAN OR JACOBEAN CARPETS. 
In soft tones of rose, blue, and green. The whole of our regular 
stock will be cleared at the reductions specified below. These 
reductions save the purchaser no less than 20 per cent. 


/ =e To- day’s price. ee / To-dav’ To Clearing at 
ft in by ft. m £ d. £ ft. in, by ft. in. a d. Le soem 
rie 6a O17 6 0143\12 0,9 6 2 2 0 1140 
G7 G. Th) ia O87 Si r2 5010 G 2-9 0 1199 
Soe pea eG =e Bo eso oe 12-0. 62.16 0. 2 eee 
99. 9°09 11 6 1 56/3 6,90 27 0 1:183 
1o 6,,7 64 Ito 6 Be 4 Ore 610 165 25 6 2 49 
19. G. 1g One 16 16 5 BuO Dian Or, reo Sas Ome oat AsO 
10° 610 1& '2° 370 “(2°14 915 0} 10 s6ues Tr von 2956 
eee eG) Bor O= FL 58 53115205, 125 On 93 °TOMO OL GLO 
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at Clearance Reductions. 


gga 


—— ar 
py 


ie qe, 
a 


Lot No. 40. AXMINSTER RUGS. 


A manufacturer’s stock of best British-made Axminster Ru 
will be sold at a reduction of 25 per cent., as appended :— 


Usually Clearing 
at 


sold at 

pu ‘ds; Be d. 
ait 0 in.) by-2 fi on. ee 2 One 57S 
Bears 0. gyt |) 2ia9 OS Pere sien SOUS 79 
Bix “Ameasst) Moonee xt eee vere 9.3 
Ce ore Re Sere ae a 13. 6 elOaee 
6% Ore see Omne i 15 3° eLiemo 


Lot No. 41. AXMINSTER MATS. 
The whole of Hamptons’ stock will be sold at the act 
cost price, as follows. These are very good quality :— 


Usual price. Stee at 
oak 


ZO. 1iks DY a tame ~ ee (cha 2 8 
35. Ee Troe om Be eas 3 6 
Cope fom) Bhs) op a eS fe eae 4 4 


Lot No. 42. Fine quality Leopard on Bear, all Bear, Tiger 
Grizzly, and a good selection of FUR RUGS. All Hampto 
last season Rugs will be considerably reduced. They comp 
many bargains that are well worth inspecting. 


LINOLEUMS. 


Lot No. 43. INLAID LINOLEUM. 


A few odd pieces of C, or third quality, Inlaid will be clear 
at the following reductions :— 

d. 

Usual price elsewhere ... 
Selling at... 


Lot No. 44. LINOLEUM. 


A few pieces of C, or third quality Linoleum, best manufactu} 
good designs, will be cleared at less than the cost of producti¢ 
as follows :— 


per square yard 


3 
114 3 0 


mb oy 


Competitive Selling 
price. at 
Per quae yd. Per square } 
Cy Gls s. 
Third Quality Linoleum 3 nel 1 4 


Lot No. 45. All Hamptons’ remnants of Printed C, or th} 
quality, Linoleum will be sold at half-price. For example :—} 
Usual La Selling} 


Ss. 
to ft. 6 in. by 6 ft. weer sq. yds., for a 13° 5 6 
2a ee Ouin P ROI. g _ 3 O15 4 Pf 
ROE (oe 14} eS _ i 7 roc 
DOT Oe Os on s) kde a I 8 2 {4m 
25 ? 5 ” 6 ” ” 163 7 ee I 12 4 16 | 
Lot No. 44. CORK CARPET. 


A few pieces of best British-made Cork Carpet will be sold) 
1/114 per square yard. 


Also a few pieces of the very best quality plain Cork Carj 


F 


much reduced, as follows :— 


To-day’s price. 


Clearing at 
3s. Id. per square yard. 


2s. 44d. per square yal 


Lot No. 47. WOOL RUGS. 


Consisting of best black, natural, and a few coloured. ‘Thi 
will all be considerably reduced to clear, 


Vall-Mall:-Easr: London: SW: 


Sa 


The Connotsseur 


FOREIGN CARPETS at Clearance Reductions. 


Lot No. 50. ANATOLIAN and KIRMAN CARPETS. 


This lot consists of fine yarn Carpets—much finer in texture 
than the heavy make. They are all perfect in every detail ; the 
wool they are made of is very silky, and the colours are good. 
These are being sold wonderfully cheap—fully 30 per cent. 
below to-day’s competitive prices, as follows:— 


Competitive Price Clearing Competitive Price Clearing 
Everywhere. at Everyw here, at 
ft. ins. tt, ine, 4 e d. B Bee Oiedtie ing, | fh. ins, 40a dy # ih Ge 
TAS or ee Ol OlkOm | 4a GeG 13 10,10 © 15 5 0 12136 
8605, 51%, 6/66 4°70) 13 10,,10 3 18 12 6 19 00 
9 1, 411 517 6 4:20/13 0,, 810 15 2 0 10110 
OnGon sol w7aTOr oO SeO) Olin, 0) oO) tn omnt S| 16 
OSes ONO Ona 90) 1310,,10 3 18318 0 13 00 
OR isy elo 7 Tao 5 40/13 0,,10 3 1715'6 12 46 
Or2n Om 7 Teo S94 Gili 0, 10 5 19m 2) Om 1 Gu TAG 
UDO) o .Omt2Ts, 6) Sao) O 1410,,1I 5 22 3 6 15106 
ir 6,9 2 13°6 6 9 13 6) 14 ,,11 1 2G 9 6 ¥5 700 
ITII,, 811 1318 6 9150) 14 OF LO 5 19 2. See se6 
LEO On 5 15,078 6) 1) SS Ola O12 ere cone) 6 16 10 
II 9,,10. I 15 9 6 10170) 14 9,,12 0 2317 6 16146 
III0,,9 4 1414 6 10 26/1410,,11 8 2213 6 15176 
: i IIII, 9 I 14 8 6 9186/14 0,,12 2 2214 6 15126 
Aa te Sara nas ieiresies IITi,,9 3 1414 0 10 26) 14. 0,,12 o 23 15 0 16°66 
. FANCY TURKEY CARPETS sia hog Bea Booey epi 4 gee Baoae 
- No. 48. . ; T2G.,. Ot 15) 2,02 
DP stine of-all our regular goods, guaranteed perfect in every 12 oo 6 15 10 0 10166/15 0,,11 6 2212 6 15166 
=spect. These are all the best standard quality, made of best 127,99 16 5 0 11 56/15 7,,1110 2412 0 16186 
uality wools and dyes, under the personal supervision of our 12 2,90 14 5 0 10 10/15 0,,1% 2 22 7 0 15 76 
=sident agent in Ouchac. We therefore guarantee that nowhere I2 3,10 61618 o 11 160/16 8,,1310 30 7 6 21 36 
we better Carpets procurable, they are being sold at 22} percent. 12 3,20 3 27.00 21518616 9,106 25 13) 6. 1741316 
low usual retail prices elsewhere, as specified below:— 122, 9 I 1414 6 10 26/17 2,,11 2 24 18 p es re 
Regular Price Clearing Regular Price Clearing 12 I,,9 2 1415 6 10 30/1711,,12.0 28 13 Bo oo 
Everywhere. at I _ Everywhere. at se 13) O),,, 905 L617 oF 119050 135 9,030) 32) 10M a 5 
: eee £ : - 4 sae - neee a. e Ss : ic ‘6 13 2,,10 0 17 4 S i te 2A 4 td Oo 44 1r7 © 81 11 
ee eso 420 OV ifir.,10 2° 14-15. 0 11 76 13 8,,11 2 I91 
Mm 7° 53% 6 4 5SO/1410,1111 17 4 0 13 56 Lot No. 51. TURKEY CARPETS. 
meo7 0 510 6 4 40/15 0,,7 9 11 7 6 8146 Usual colouring—red, blue, green and orange; designs as es 
B, 7° 518 o 4110/15 9,,11 6.17 4 6 13120 trated below. These are all second quality. They are peal 
feo 3) «6418-6 63 166/15 I,,11 9° 1618 6 13 60 appropriate for Offices, Sitting and Smoking-rooms. ey 
ia 6 6 4166)15 2,12 0 1712 6 13130 wear well and look well. When sold, these cannot be repeated. 
4 ; 9 z 6 7 60/15 “ I2 0 1710 0 13116 Clearing at ; és nn Clearing at ee nearing at 
1 a 3 9 4 6 ei 3 & iia Ace Se bel Pea NS 14 126 ft. in. by ft. in. 1 120 “7 aie S ee 6 170 ater ee 7106 
eo: 8 6 7 86/16 5,12 3 19 3 6 15 20 Dope ete Od pete de Po eS oe 
| baa eae 6 8196/16 6,11 5 18 2 0 14 26 re | ripe - ae 37) BOl6 $13 -8%9 16:0 
= 9 oe pr ttn PT OL 52 6 ce se 1210 7186\16 1,12 5 8 66 
1 or ae 62 °7-47.6| 16°0,3% 317.9 0.13100 eae: a cin ee 09/16 5,12 0 8 46 
F310 eae 6 7100/16 2,,1210 20 5 o 15116 eee s Tg Ole oe 7 BOM is. PR OLLOLO 
5 6 8 OQO/1610,,121r 2015 0 16 66 9.10.02 Biol. MTT 7 14318 8.3 1010150 
ees 840) i6. 171 116-19 6 13 76 gO 775 2.19 011s 9,109) 714 3s Ba seeO SO 
Mee iso S170 17 0,13 4 2118 6 17° 00 Ae ie 3 83\15 6,14 3 9 40\1910,,13 711 46 
es G9 19 0) t7 310 3 22 12 0 17 60 ee eres 2 615 6,117 7 96! 
810 10 8 0 8 26|17 1,12 2 2 2 0 15120 che pews 1 6| apenas _ 
MG 2 5649 6 6 12.6|\17.1,.12 3 20 0 0 15140 So ia oar g , 
eis 10,0 1011 6/1710,,13 3 2212 0 17156 e 35 6) 384.6 
Moir rir 6 8186\17 9.12 9 2116 0 16166 By Beg 3 11.0 
ie 2's ins 6 8 166117 4;,11 9 19 16 0 15 56 = Wee ee 8 6! 
MMi sas 2 6 11150 17 3413 9 25 1 0 17160 It-9.,10° 9) 5-150 
: pesto 886 SGT], 7 ,,10°2 1617 6 13. 06 ere 90 
ig 2 1116 6 9 46\18 7,14 0 25 5 0 19106 Ir 2,10 4 4160 
Maiti, ig 6 11 00|18 6,14 2 25 2 0 19136 Teal Gee ate ale 
mo 7 31g 0 GUT Oye 5,42 252-0 19-7 0 1110, 7 6 3140 
i> 3 17 7 6 13140)18 3,,13 8 24 5 6 18 Bee 12 407 8 3189 
Meg ts 6 13.0 0\i810,,14 2 2519 6 20 1 oo ie RAL 
Mert 7 16-3 0 1217 6/18 8,,1311 25 5 6 19100 RINE LS TAO 
Peto 2 13.17 6 10150|18 2,11 7 20 9 6 15160 129,99 5 36; 
aro § 14 3 6 11 OO/19 6,18 3 3412 6 26140 612 9 99 § 36 
ge 2586) 705 7 27.7 21106 OF in og 03 
| 12 gureio 20113, 8.6135 9,510 19 5 9 13 10, 11 5 6119 
Y CARPETS. cre t3 Chee 
eet Lets in this lot Rs of the ee pals Cee 13 hoe : A Ae 
d cannot be surpassed a ey NO 6 
1ywhere to be OE aires are fect in every respect, 1B wpm ©  & 
; perfec Y > 
sie MEchacel ih gen gent leew te pre wmhich 3 To B88 
i 3) ” 
ley are anywhere eo eae Regular price Clearing ep Bip O Ae 
Regular price everywhere. at 1310,,10 6 6 
perery where. Paps daniitning by tt ine 2. 8. ad: 7 20 147,10) 3.6 4.6 
EG 6 a 9 6 2517 0)2510,,14 3 34 6 0 2 0 14 2,,1110 7 00 SOROS ; 
' 2 0 22156|27 0,,12 4 31 0 0 BA 9 Ties reece Onl 7.0 : ERPS 
, oa ah z= 6 23 90/28 5,,15 3 40 6 6 33 20 Ena o 7 93 (For other Turkey Carpets, see page 21. 
ee 3 28 6 6 23 50/28 6,16 6 4315 0 35186 = 1411. 
D5) 
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The Connotsseur 


Lot No. 52. 
TURKEY 
STAIR 
CARPETING. 
As illustrated, and 

two other designs, in 

fancy colourings. This 

Carpeting is all in 

perfect condition, of 

the best quality, and 
is remarkable value. 

As there is only a 

limited quantity, it 

should be secured 
early. 

Best Turkey 

Stair Carpet, 

2 ft. 3 in. wide. 
Regular Price , Clearing 
elsewhere. at 

Ss, de 8. ids 

14 9 yd. 11 0 yd. 

3 ft. o in. wide. 


Regular Price Clearing 
elsewhere, at 
Ss. 


s 


ale d. 
19 6 yd. 14 9 yd. 
3 ft. 9 in. wide. 


Regular Price Clearing 
elsewhere. at 
Ss) di Cry el 
24 6 yd. 18 6 yd. 
4 ft. 6 in. wide. 
Regular Price Clearing 
elsewhere. at 
Ss. A Se pds 
29 3 yd. 22 0 yd. 


i. = Bose 
Lot No. 53. TURKEY STAIR CARPETS. 
Quite plain, crimson, blue, and green. All are of the very best 
quality, only a limited number of pieces are for sale. 
Regular Clearing 
price. at 
awucts Bee als 
Best Turkey Stair Carpet, 2 {t. 3in. wide 14 9 yd. 11 O yd. 
Best Turkey Stair Carpet, 2 ,, 1! * LON Sawn dt) O) n,, 
Best Turkey Stair Carpet, 3 ,, 5 , 2202) pee Gy Ore 
Best Turkey Stair Carpet, 3 ,, 5 239';, 18 0_,, 


Lot No. 54. TURKEY STAIR. 


All the remnants of best quality Turkey Stair Carpet that we 
have in stock will be sold at actually half price, as follows: 


Regular Clearing Regular Clearing 

Price. at Price, at 
ft. dn. by ft, in. 5S, d. Jes. dy fix Ine by £6, ath, os d be. Wig aCe 
OMAR ta 3 ig iit 16) OLS O20), 3.9) 417 6 2 89 
OMe 3 tO tomb. (OO Ollie a 6 6sTo ‘oO. 83) 9S70 
Or om eels Ou On NTO) Pian 2 ees) Co One aes 
HeLOl eA Omens LOM One M1 OU0 TAA a3) ito “ol 115.0 
ot calling nate Way eavAbestcye a} 2 679) ase ori Aero Oo; st 2a SLO 
Seasons cO ees ON ILE G6: Ohta eee On ah Yao ee SL 
LOPAR mCi Om ts 7 Oe Lenco eke Or oe mes) to som Sel OVO 
£0) Oy AN) LAGU Or TS SOO ss) A OG) A OOS 
LOBSOR ars a0, Nee 0) NOue A 4,9) nine ora. oasis TOME LETT 
WIC: PHS) w Bani! ten bee OM ioe i ceo YEE ille \C6y) ada Wel ce 
It vlna EEO) 2 ely) Pi Za022aon 3 Oo Meo Ge 3116 
Ten e202) 2k Ome Lea e St Amon 3810 Sia eno mS 1 ONG 
WAMORG Ch see ony | GhS 1) pray 


Lot No. 55. TURKEY BILLIARD SURROUNDS. 


Four sets, each consisting of 4 Rugs of the very best quality, 
each Rug about 12 ft. by 3 ft. Much reduced, as follows:— 


Regular Clearing 
_ Brice; at. 
- Ss. d. Si d. 


4 & 
15 LOOM E2746 
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Billiard Set ... 


a 
, 4 

Lot No. 56. CASHMERE CARPETS. ‘ 
A few exceedingly fine Indian Cashmere Carpets are being sold 
very cheap. ‘They are the finest quality Cashmeres ever ini 
ported into this country. 


Regular price, Clearing at Regular price. Clearing ¢ 
ft. in. by ft, in. ig: d, £ s, do {-ft-—iny by ft. in. £8 a. ae 
hie teh 2 613 6 § 66/15 1,10 I 21 5 © 16 18% 
IlIr,z0 I 1 0 © 12 00/16 0,10 2 19 TO Shela 
It 4yntO @ ats ).2.16 14 10 6/1611,,13 3 2718 6 22 8 
12 6, 9 4 1210 0 10 1.0)16 1,,12 G22 8 o 1715) 
12 3,,9 0 1215 0 10 26/17 0,,13 9 2510 0 20 Bm 
I21I,,10 I 1513 6 12136|18 3,,1411 3818 0 SISRRe 
13 0,,10 3 1815 0 14166/18 2,14 4 39 19 0 32111 
13 9,10 3 16 5 0 12180/1811,,14 0 3010 0 24 6 
13 10,,12 5.26 5 0 2019018 5,,13 2 5015 0 4010 
3 4,9 9 1513 6 1213018 4,12 2 3059 (0823 gee 
T4 0,,12 2 19 10 0° 15:10 6/19 (3, 14cm 4213¢ 
14 5,11 3 2510 6 20 50120 6,,15 5 6415 0 —S2\iae 
La ee aiden oe ature o 17-10 


(enret 
ie 


LAUR BAITS 
Tot No.57. INDIAN CARPETS. 


All our regular stock has been very much reduced, and will Hf! 
sold at less than these carpets cost to import to-day. They arf) 
all good close quality, and very superior to the Indian Carpeq) 
generally sold. We invite careful comparison. H 
Regular Price. Clearing at) Regular Price. Cleartay ' 


f. in.by ft in. L s. 4, & 5 d. | ft. in. by ft. in. Eas): d 8. 
8 05 7 5.3.2.6 2 .9°6)13%3>, 9 “ees too oe 
9 4, 6.1 210 0 1196)14 6,94 720 5 He 
9.35 62 114 0 “1 7 O/TH 5,10 407 4 eee 
9 4, 6 4 115 6 2 80/4.) 5,,1r 4 S$ 10 OS e6enee 
Io 4,7 4 310 6 2166/15 3,,12 6° 5 27 6 34a 
IOL55; 8 4 4°02 O93 12.6 aster 2 eee 7 St 
Io 4, 7 4 3.19 6 3 36/15 4,,1010 8 2 6 “65mm 
TO 3 cen O nie enn 2 > 5 6) t5i-4 7 02 Ge oneoens 7 Gi 
TOU is; a7 eee EON 2.16.6) 35) 45.01 “6 ese 6 17 
1110, 9 5 § 2 0 4 L0O/%5 4,12 4 4 6 6a 
ID 04,9 2, 4 12-6 ° SB 13.0) 15) 75512 4 9 10) oe 
Il 35 9 5 5 5 © 4 40/15 6.10 7 (7 3eeGuee 
ILIily7 I 313.6 2/286) 15 4.,11 5 8:10 0 OMe 
Il 6,,.7.97 2132 6 2 1:6) 16) 53532 4 Oso) ica 
t2. 8,12 % 8-2 6 6 8 6) 16 5511 4 So)s6) (one een 
TOME SO! UA Olean 6 5°) 5.6) 17 105) 120) Sy Sramto 5 19 
26,9 5 6 3 6 4186/17 4,,11 7 9 16 6 ~\7agme 
12 AGO: 659 A 7 6) SOLOW Sis a2 oa Ome 81 
126,96 5 4 6 4 30/19 9,,14 2 14 1% © D1 
123,92 5 0 0 4 Q0)20-0,,1%4 3 417 6 Lie 
12 5,126 711-6 6 10/21 10,,15 4 19.40 onde 
1g °0,,510,5, 7.16) Ge “Si17 6) 25 o; 15s te 8 ay Oe 
13 9,9 4 435 6 3 80/22 0,,1410 18 » 6 130m 
£3. 75,108)" 774 26) *551'6)0)\25 80), 16s oe Tool an 
LOW SG hny day Oa tOle 18 5 50: 


Lot No. 58. INDIAN RUGS, good close quality. All ¢ 
regular Stock will be much reduced to clear. When sold, th 
cannot be repeated. Regular price. Clearing 
4 (ss, ‘dl 4 saa 


Indian Rug, 6{ft. 1 in. by 3ft. ... OAS 0 11 
Indian Rug, 7 ft. by 4 ft.2in. ... eel et Gee) 0 18) 


Vall: Mall: East: london: SW: 


The Connoisseur 


Lot No. 59. ANTIQUE 

PEE CAN nics FOREIGN CARPETS. 

As illustration herewith, lot No. 63. TURKEY CARPETS. 

and a few other Genuine Fancy colourings. A few odd Carpets, mostly best standard 

Old Pieces, every Rug quality. They have all been considered individually and are 

pacraGs alt conciiecan)- very cheap indeed. Every Carpet is quite perfect. 

reduced in price as speci- ft. in. by ft. har ameie ae al ft. in, br ft mes ier maa af 

fied. 17, 87 910 0 % 96/1311,,10 3 13 7 6 10140 

Regular Clearing Eh its ote To 14 6 8110) 13 6,,10 1 1216 6 10 46 

tt. in. by ft. in. ye 8 at 1 BUS Nelly: A 6 LOO 5196 LS Or O! On T2075 010 9150 
Z1T3312°3 8 6 2 50 a oes S TAU Se Ger 5 613,251.90 123.6 OD F256 
Rt. 2 3 86 2 66 116, 8 5 810 0 6146/1411,,11 8 16 7 613 10 
ee | ete OL. 5 0. 8 18 Oligo) 70 ut. 953.7 6.1 O46 
ieee bso 186" 2 20 12050) 00) 6 O10, 6" 712 6126" Go i516 10) o 139° 2°0 
Re aetna ae o I21I1,, 910 1118 6 9106/16 8,,14 2 2012 6 16 80 
ee eeesigg 86.5, cet 7 Th. SG 50/16 1,156 21 13061177 6.6 
ee ye isso. a Eee JO) OF 7 2 Giry5),,.02 8 2001s, oO onl 170 
ete be sine Broad 2 EL 13.6) 901516 
Omens 8/3606 2 96 (For other Turkey Carpets, see page 19.) 

Grasekin tz 
d ie : ee : Bie’e Lot No. 64. TURKEY BILLIARD RUGS. 
710,374 40 2196 Consisting of 4 Rugs, each approximately 12 ft. by 3 ft., and 
Bie" 2-610 0 5°36 suitable for a full size billiard table. These are all second 
Sees o.S ic o S18 6 quality. 
ete Andra 6 3.6 6 Regular Price, £10 17s. 6d. Clearing at £8 9s. 6d. 
8 oe - : : 3 s 2 o (For other Billiard Surrounds, see page 13.) 
Or. Galo I 
10 7,4 09100 6100 Lot No. 65. TURKEY CARPETS. 


Antique colourings and Medallion designs. A few exceedingly 
ANTIQUE PERSIAN CARPETS. fine Carpets in charmingly old and new colours Every piece 

is different and must be viewed to be appreciated. Every Carpet 
isa model. They are all substantially reduced, as follows: 


No. 60. 


few of our Genuine Old Carpets are being cleared. Those 
ho collect and admire Genuine Old Pieces will be well repaid 


i 


*y inspecting this lot, the reductions being actually as follows :— Bs eas Clearing Petite Clearing - 
; : Usuallv picoring : : Usua.ly Clearing er ; anywhere. at ; _ anywhere. a 
-by ft. in. a Sh ed e's s. . | ft. im by ft. in. Ss. d. re Be ae ft. in. by ft. in. A & d. Bb 8. d.| ft. in, by ft. im. has ie Gs SOs (sh 
i> 510 3410 0 27100/12 0,,5 5 2410 0 18100 Sil) Om Outsm ON Say @ Ona Gene 2m) Om On lizaO 
Feeceromo 12°18 6)16 2,, 7 3 3610 0 26176 Oris, Oo) T7296) 6) 4) 6) ioNSs) Tato 2a Ge 17 EO 
» 49 910 0 6136/16 0,,8 0 3810 0 29100 Er 65,07 6.9 3™6 9-710 0/17. 4,12 47.22. 466516 210 
Peet 100) 7.116 6) 17 10,, 6 8 29 10 0 22150 TETOe, O45 LO 10 ON Sei Gii e677 toon 235 Oe Semone 
H, 5 0 3210 0 23100(18 5,,5 4 29 10 0 22100 I2 65510) 091325 16 SLOELS 6) 80201, ia e725 eS nc Ol el aed 0, 
| 13° 2,,10 © 13 10 6 10°19 618 10,,14 0 27 7 6 22146 
No. 61. GENUINE ANTIQUE AND MODERN 2 ie eS eG 132 a1) Ol Lom As, 122, 240) 5s On OP SiG) 
ERSIAN RUNNERS OR STRIPS. TARO, pre eieo secon 1 Se 4 Olio S152 82010 Oma 4a 76 
itable for halls, stairs, and landings; also for Billiard i ihense we ye Uy RE KIM aon en Sy ad er RE 
rirrounds. These comprise several pieces to match, and some is tevlt) 6 18910! 0. 14.19 Ollizo 3), 15h ogi Oo 25.15 0 
fieces of exceedingly fine texture They are all exceptionally V5) a2 oop se LONTS 105 1604.6) 224 Sarees Semone al OL 
me and afford the best value in rugs of this character anywhere emi a : 


©) be seen in Great Britain. 
i hey are considerably reduced, as follows :-— 


Usually Clearing Usually Clearing 
m. by ft. in £ s, a. £ s) ‘dw ft, in. by ff in. £ 5, d, £ ef, dG. 
mie2 FO) 4 12° 6 PEVAs6d4 oS, 3. Fe 13. 10: 5O 8100 
Brus, 685 16 61/17 3,, 310 18 10,0 12 18 6 
meeoersTs 6 6 126117 8, 3°09 Ir 10 0 8-66 
MeCwoeto TOO P1057 6/180, 3 4°14 10 Oo 9100 
mea 4 818 6 5166|19 8,, 3 = 1510 0 9186 
» 2 8 5 10 Oo 2 12 6! 


No. 62. PERSIAN CARPETS. : 

Ml our Stock left over from 1905 will be sold at considerably 
=duced prices, as follows. Some of these Carpcts are very fine 
n texture and well worth securing :— 


Usually Clearing ; Usually Clearing sh tei Saf Ba Nias yee i? : 
Pyte ti Ak. a kes det. Wa by fo an G4 8. 4d £ s. d. EY RUGS, design 
mea is 6 67 196/12 5,8 1 11 6 6 9 10 Lot No. 66. BEST QUALITY TURK , desig 
eae eo 6 17 Ore 4,, 8 6 13 7 6 10156 as above illustration, colours—usual red, blue, green, with a 
, 810 10 PB sO te 7s, 5.9 13,10 6 11 00 little orange. These are all best quality, and are much reduced, 
4 mero 6no 184 6)1911;,.910 16 2 6 12186 as follows :— 
a Doe FG GEL SiGierseOGs OO F152 6 12 06 Competitive Selling | Competitive Selling 
” 810 10 Zz 6 8 1 0 13 7 pee my Be 24 © 12 15 6 ft. in, by ft. in. a eee d. b ae d. It in. by ft. im. Pibigs d. FE CA ick 
»8t 9 8 6 7100/13 0,10 9 1312 0 10176 PG. kG Mis erOmee eed OUGr a... 3 Oro ee Lan 
Biss 6g 100 7120/1378,,10 8 913 6 7150 Ciel a ee ee ee OO Lona, 2 2 poor aly 1 0.0 
Pao 10.19 6 8 156) 13 2,, 9.9 15 2 0 11190 
Be re 858s OF 14,200 9° 7 6.7 BO Lot No. 67. TURKEY RUGS. 
eon eto 120 6 9.0) 14, 2,,10 9 15 1 0 11170 : Jo. 66, but all d lity 
Seo) ) ai is 0 9 7 6|t4t0,,11 4 19 6 oO 15 e eC Design and colour as Lot No. 66, but all are second qua iy. 
F So LO 16 Oo 7-18 Gii4 25,1010 20 2 6 16 ft. in. by i in. : " : 5 Sd. 
ed >» 6 5140/15 7,,10 6 2010 6 16 76 Si Ole orm? Ames he ah ... Being Cleared at 2 
8 2 fomomery 16.0) 15 74,10.0 166 6 13, 10 Dee mesg Pcs! a a ny a 4 
” 9 y et) 6 5 ‘Se, cay ~s VER re PE, an as) 183 
feo 3 11°00 8 166)\17 3,11 11 21 2 6 1615 oe oar i100 
ee es A a 
Poe 7242 22 56 10>.1'6! 2S 
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The Connotsseur 


FOREIGN CARPETS. 


Lot No. 68. DEMIRDGI CARPETS are a very durable, 
thick Turkish Carpet, of good Oriental designs and colours. 
Experience has proved that they .wear well. All our 
regular Stock are included in this lot, they are quite perfect, 
and reduced 20 per cent. below competitive prices. 


Price Clearing Price Clearing 
everywhere. at everywhere. at 
fieinssby ft, ins, 4 8. | di. A -s. d.| ft. ins, by ft. ins, 5 w& a, & 8 4, 
Sede Sete Ono we LS siateo,, our 3 15:0 6196 
Smo. OO 5 1300 4106) 12 35, 81% g=6 6 7° 6&6 
Cmce Oa CMA er G.OlMte Onclo 1) ford, 6 9 6/1176 
CMG OnmG es (Ome 4enS Gils 1O,.10.-% It 12 69°95 6 
CmOe SOGme Sel UunOn (4 eBiGilis) 0,09 9 10 75 6° 98.126 
OM sory esa oO 41 Oi Oludroyi 2 04 4 0 11-56 
LOU SMO Se 6. 5° 18°6) 04° 5,00 3. 13 16 0.117 1.0 
LOMOn Svea belt -Oe 5! 4:6 TAton cr 9 T4205 6 Licl7 0 
tome Onveese= CO 4: 01s6 15 -4.,11.5 14.16 6 PIS18 0 
iz 0,9 0 to 0 5 19615 5,,12 2 1212 0 11146 
Hse oe OM ay) LOO 1604.6) tout 1287 182 6 14-9 0 
PMO mono mol 7 ON 16)16,6) 10.9.,.12 7 18 o. 0 14 56 
Tee Sues oO Sel7 6i'roeG.T2 7 18° 2 o 14 66 
Lot No.6. MASULIPATAM RUGS. 
All our stock of best quality will be cleared as follows :— 
Regular Clearing 
price. at 
ik ese ad. ga xd 
Masulipatam Rugs, 6 ft. by 3 ft. ea Ome OFF Sel 1 


Lot No. 70. A quantity of Good Quality ALL-WOOL 
KOULA MATS are being cleared at very low prices. 


Regular Clearing 
price. at 
IE eo 5 ita Seas 
3 ft. 5 in. by 2 ft. 2 in.... “fe sds ee Oey On Or oa kL 
SittOn. by. 2 tt. 1 in, ae a en Oro. 330) 0453 
Butt yond by.T tt. i in: Al ith 0 3 6 


Lot No. 71. DECCAN RUGS. 
Good durable quality, large size. All our Stock is being 
disposed of at reduced price, as below. 
These Rugs will wear and look well. 
Regular Price, 8s. 11d. Selling at 7s. 9d. 
Lot No. 72. JAPANESE MATTING. A few pieces of 
fine quality, containing 4o yards by 3 feet wide, will be sold at 
26/= the complete roll. These mattings are usually 1/4} per 
yard, or 55/- the complete roll. 


IMPORTANT MEMO. 


In every instance throughout 
these quotations of Oriental 
Carpets and Rugs, the sizes 


quoted are typical specimens only. 


There are many other sizes 
on view in the Showrooms that 
cannot be here quoted for lack 
of space. 


In view of the fact that many 
of these Carpets 
cleared at an 


are being 
actual = sacrifice, 
Hampton @ Sons desire to point 
out that it is impossible for them 
to reserve or send on approval 
any Carpet in this clearance. 


{ 
} 
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Tapestry Curtains, etc. 


Tapestry Curtains, 9/6, 10/6, 16/6, 18/6, 22/6, 25/ 

28/6, 30/-, 32/6, up to &5 5s. per pair. 

A large percentage of the above Curtains are marked considerably 

below actual cost prices. 

30 pairs All-wool Tapest 
Curtains, clearing at 42 
per pair. 

10 pairs All-wool Tapest 
Curtains, 2 yds. wide by 
yds. long, clearing at 62 
per pair. 

23 pairs Taffeta E 
broidered Curtains, 
pink, green, and blue, usu 
price 65/-5 clearing at 42 
per pair. 

10 pairs bordered Taffet 
Curtains, usual price 42 
clearing at 25/= per pair. 


50 pairs Cloth Curtaing 
in crimson, blue, green, any 
copper, 2 yds. wide, 33 yd 
long, trimmed border tw 
sides and bottom, clearing 
38/6 per pair. 

Trellis Taffeta Curtain 
2 yds. wide, 3% yds. lon 
trimmed border both sid@ 
and bottom, to be cleared 
59/6 per pair. 

The “ Alexandra” E 
broidered Curtains, 
yds. long, to be cleared 
29/6 per pair. | 

All-wool Serge Curtains, }} 
yds. long, in all colours, fro 
9/6 per pair. 


All-wool Serge Curtain 
34 yards long, trimmed bra 
two sides and bottom, frog} 
27/6 per pair. 


100 pairs Silk Brocade 
Curtains, lined, interline 
and trimmed cord, to 
cleared at 59/6 per pair. 


The “Rathbourne” Embroidered Serge Curtai 
as tllustration above, 34 yds. long, 100 pairs in various colour 
being cleared at 28/6 per pair. 


Jaspé Stripe Velour Curtains, in green and rose, 25 pa 
only, 34 yards long, 25/= per pair. 

90 pairs of Silk Brocade Curtains, in rose, green, and bl 
lined and trimmed, clearing at 65/= per pair, usual price 9: 
per pair. 

The “Adams” Cloth Curtain, 3} yds. long, 50 in. widi} 
in blue, brown, crimson, and green, clearing at 60/= per pair. 9] 


Silk Curtains. 


The “Clonbrock” Silk Crepeline Curtains, lined, inte 
lined, and bordered one side and bottom, 34 yds. long, in rosf} 


green, blue, and cream, 59/6 per pair. Specially reduced 
clear stock. 


The “Shaftesbury” Curtain, in plain silk, in pink, blu 
green, crimson, &c., trimmed handsome silk border one si 
and bottom, 34 yards long, $4 17s. 6d. 

| 


Handsome Figured Plush Curtains, in blue, green, afl 
crimson, If yds. wide, 34 yds. long, lined, interlined, a1 
trimmed silk cord, original price 72/6, being cleared at 49) 
per pair. 

Odd Pairs of Plain and Figured Silk Curtains at ti 
following greatly reduced prices—48/6, 55/=, 92/6, 97/\\ 
&5 5s., £6 6s., S7 7s., £8 8s., £8 5s., $7 15s., S| 


£5 5s., £5 10s.,up to §11 11s. per pair. These a 
slightly shop soiled. 


Pall: Mall: East: London: SW. 
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amptons’ High-Class 
TAPESTRIES 
Clearance Reductions. 


Ky 


Hamptons’ 
| ‘Carnation ” 
Tapestry, 


as illustrated, 


50 in. wide, 
500 yds. being 
cleared at 
2/= per yard. 


| Tapestries by the yard. 


earance of 5,000 yards of last year’s designs, in various 
qualities, many being much below the actual cost. 


200 yds. Clearing at 1/14 
450 «,, S co = m z 1/64 
500 nO (As Illustrated)... He AS 2/= 
500 ,, = LAs fae = * 2/9 
300 es (As Illustrated)... +8 . 3/= 
250 =~«s,, eae ae = - 3/11 
600 _ SOs—=,,, + he Sr + a 4/3 
000 _ =«,, (As Illustrated)... ae - 4/ 
750 «(Cy ee oS ak MM < 5/= 
270 «Cy; ae e f, fe 5/9 
D50 i a nd fe 6/3 
600 a ... (As Illustrated)... ae fe 7/6 
000 ,, ... All-wool Damask ... a3 4/3 
Hamptons’ 
“Tulip” 
Tapestry, 


as illustrated, 


52 in. wide, 
300 yards being 
cleared at 
3/= per yard. 


10 yards Figured Velour, ‘‘Jacobean” design, admirably 
adapted for Hall Curtains, Wall Hangings, etc. 50 ins. wide. 
Usual price 10/6, clearing at 5/9 per yard. 

smnants of Tapestry, varying in lengths from one yard 
and upwards, being cleared at 75 per cent. under cost 
rice. 

unshion Squares in great variety, from Qd. each to 7/6 and 
‘ipwards. 

» yards Silk Brocade, gold ground. Usual price 18/6 yard. 
learing at 7/6 yard. 

90 yards Rose Brocade. Usual price 22/6 yard. Clearing 
at 13/6 yard. . 


HAMPTON & SONS [2 


Hamptons’ High-Class 
TAPESTRIES 


at Clearance Reductions. 
Hamptons’ POE atte, ee rae: Rite ws : 
66 Leicester” / ae 

Tapestry, 


as illustrated, 
50 in. wide, 
1,000 yards 
being cleared 
at 4/6 yard. 


30 yds. Louis 
XIV Wool 
Tapestry, 
dark ground 
only. 

Usual price 
28/6 yard. 
Clearing at 
5/6 yard. a 
Several lengths from 6 to 7 yards each. 
Usual price 14/6; Clearing at 3/6 yard. 
A large quantity of odd lengths of Tapestry clearing at less 
than half cost price. 
Several odd lengths of Silk Brocades, Damasks, Gc., in 
various colours, being cleared at 70 per cent. under cost price. 


Silk DamaskKs, Brocades, Gc., 63 ins. wide. 


Short lengths of 63-in. Silk DamaskKs, from 5 to 12 yards each. 
Clearing at 8/6 10/6 11/6 12/6 14/6 
Many of them being from 30/- per yard usual price. 
280 yards SilK Damasks, in various lengths. 
Original prices from 18/6 to 24/6 yard. 
Clearing at 10/6 11/6 12/6 yard. 
200 yards handsome Silk Brocades, admirably suited for 
covering furniture. Usual prices 22/- 30/- 40/- 50/- 70/- yard. 
Clearing at 7/6 10/6 15/6 yard. 
These Brocades are specially worthy of inspection, being fabrics 
of the highest quality at comparatively nominal prices. 
700 yards, a Manufacturer’s Surplus Stock of Tabourettes, 
Damasks, Brocatelles, Gc. 
Clearing at 334 per cent. less than cost price. 
60 yards handsome Silk Brocade, in cream and green ground, 
with chintz flowers, suitable for covering furniture. 
Usual price 70/- yard; clearing at 28/6 yard. 
40 yards Silk Brocade,in blue and cream, and pink and cream. 
Usual price 28/6 yard; clearing at 15/6 yard. 
15 yards Green Lampas Brocade. 
Usual price 4o/- yard; clearing at 15/= yard. 


70 yards Old Rose and Green Silk Brocade. 
Usual price 13/6; clearing at 8/= yard. 


Hamptons’ 
““ Adams’”’ 
Tapestry, 

as illustrated, 
50 in. wide, 
600 yds. being 
cleared at 7/6 
per yard. 


15 yards 
Striped 
Lampas. 

Usual price 

66/- yard 
clearing at 
16/6 yard. 


= Se EO my 
50 yards English Silks in Blue, Green, and Crimson. 
Z : Usual price 18/6 yard; clearing at 12/9 yard. 
200 yards English Printed Reversible Silk, suitable for 
Curtains, &c., 50 ins. wide, and in a variety of designs. Quite a 


ciality of the present Season. : 
e a er ieial price 7/11 yard; clearing at 5/9 yard. 


Dall Mail: East: London: SW a 


The Connotsseur 


PRINTED LINENS @ CRETONNES 
vd at Clearance Reductions. 


Clearance of four designs of Printed Linens, reproductions of 
. interesting examples of the Queen Anne period. 


TE BU SR 


600 yds. 
Hamptons’ 
“Southwell” 
Design, 
as illustrated, 
Coloured 
Ground 
Taffetas, 
in blue, green, 
pink, olive, &c. 
52ins. wide. 
Usual prices, 
4/6 and 5/3 
Clearing at 3/= 


700 yards. 
Usual price 3/- 


Clearing at 1/64 


500 yards. 
Usual price 3/6 
‘ i ‘ é rs Clearing at 
Bae See =k at re | ire : 1/103 
A large number of lengths of Cretonne, Taffeta and Linens, 
ranging from 10 to 20 yards in length, being cleared at 
extremely low prices. 

All Remnants of Cretonne and Taffeta, 31 and 52 ins. wide, 
will be marked at 75 per cent. under cost prices. 

400 yards Reversible Cretonne, 31 inches wide. Usual 

_ price 9§d. Clearing at 64d. 

1,000 Bird Pattern Cretonne, Engaged Design (Single 
Print). Usual price 1/2}. Clearing at 74d. 

500 yards Cream Ground Cretonne. Clearing at 64d. 
Usual price: 1/24 

900 yards Cretonne, various designs and colouring. Usual 
price 1/24 Clearing at 74d. 

500 yards Cretonne. Usual price 1/5} Clearing at 94d. 

400 yards Cretonne. Usual price 1/64 Clearing at 104d. & L14d. 

150 yards Double Warp Cretonne, 52 ins. wide, white 
ground. Usual price 3/6 Clearing at 1/84 

500 yards white ground, various designs, Double Warp 
Cretonne, 50 ins. wide. Usual price 4/6 Clearing at 2/6 

200 yards Buff or Green Ground Taffetas, 52 ins. wide. 
Usual prices 4/6 and 4/11 Clearing at 3/3 


CHINTZES. 


ound Chintzes, 31 in. wide. Some 
’ : of the newest 
designs for the 
present season, 
being, cleared 
at 
the following 
prices :— 
1,000 yards 
Clearing at 64d. 
1,500 yards 
Clearing at 74d. 
2,500 yards 
Clearing at 84d. 
All the above 
are much less 
than half the 
usual price. 


Hamptons’ 
“Bouquet” 
Chintz. 

as illustrated, 


i NEP a - Oey ale tea 
ae, ‘ m 500 yards. 
the ¢ on \. Usual price 1/33 
Re PNY on Clearing at 84d. 


CHINTZES at Clearance Reductions. 

Hamptons’ rg: 

*“* Cromer ” 
Chintz, 


« as illustrated, 


30 in. wide, 
2,500 yards 
being cleared 
at 104d. 


. per yard. 


Odd lengths 
and single 
pieces of 
English 
Chintz 
being cleared 
at less tha 
half thera 
actual cost 
price. 


All Remnants of 
Chintzes 
to be cleared at 
75 per cent. 
below 


cost price. ‘Git 
Surplus Stock of Tapestry Table Covers. D ih 
2 yds. by 2 yds. 2 yds. by 23 yds. 2 yds. by 3 ydsf 
Clearing at 7/6 each. 9/11 each. 12/9 each.) 


A few heavy Tapestry Covers, 2 yards square. Clearing fronj) 
6/11 each. } 
Moquette Table Covers. 2 yds. by2yds. 2 yds. by 3 yds}, 
Clearing at 18/6 each. 27/9 each. { 
Cloth Embroidered Table Covers. f 
2 yds. by 2 yds. 2 yds. by 2% yds. 2 yds. by 3 yds 
Clearing at 21/6 each. 27/6 each. 33/6 each. 9. 
Angora Table Covers. } 
2 yds. by 2 yds. 2 yds. by 23 yds. 2 yds. by 3 yds 
Clearing at 31/6 each. 40/= each. 48/6 each. | 
A large assortment of Piano and Bed Covers (silk), 58/69) 
63/=, 97/6, up to $7 7 0, being 334 per cent. under cost price) 
Connemara Lace and Silk Table Covers, 1 yard square} 
being cleared at 12/9 each. 
A great variety 
of 
Fancy Table 
Covers, 
I yard square, 
from 
3/= to 10/6 
each. 
A large 
selection of 
Chenille 
Covers, 
at much 
reduced prices. 


Hamptons’ 
“Carlisle” 
Chintz, 
with ribbons, 
in blue, in pink, 
and in green, 
31 in. wide, 
3,000 yards 
being cleared at 
123d. per yard. 


see illustration. 
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Pillows. 
All Down Pillows covered plain silk, in about 15 different shades} 
clearing at 7/3 ‘each. 4 
Seer Pillows covered taffeta, reduced to 7/6 each. 
ilK-Covered Down Pillows, cleari at | 
and up to 42/= each. ae At S16 aa 
Hand-Painted Pillows being cleared at 21/= each. : 
Centon Cases. 
arge selection of Pillow Cases ready for pill being e i 
at the following prices, 3/3, 3/6, 4/6, 5/6 aoe eo a 
Hand-Painted Pillow Squares clearing at 11/9 each. 


REMNANT DAYS, Saturdays 13th 6 27th January. 


The Connoisseur 


Great Clearance of 
High-Class LACE @ 
at HALF 


‘visitor to this Great Sale should fail to i 
3 5 A : © inspect the extra- 
dinary bargains in High Class Lace Curtains, Soar tg 


A GREAT BARGAIN. 
25 pairs of Scotch Net Curtains, 4s above illustration, in 
hite or ivory, specially produced to stand frequent cleaning, 
ill be cleared at 8/9 per pair. 
stch Net Curtains for Bedrooms, excellent designs, 34 yards 


mg. 
‘Usual price ... 4/3 


4/6 4/1r 5/9 6/9 6/11 per pair. 
‘Clearing at ... 3/- 3/6 3/9 4/3 4/9 4/11 ,, 
Usual price ... 7/9 7/11 8/9 9/6 g/It 10/9 a 
Clearing at ... 5/6 5/9 6/9 6/11 7/3 7/6 5 
etch Net Curtains for Dining and Drawing Rooms, 63 and 
‘inches wide, 34 and 4 yards long. All these are 1905 season’s 
-signs, and the net is guaranteed to wear well. 

Usual price... 10/6 11/6 12/9 13/9 14/9 15/6 per pair. 
Clearing at .. 7/6 7/11 8/9 9/3 10/6 10/9 ,, 


7Q pairs of “‘ Unbreakable” Scotch Net Curtains, in 
hite or ivory, elegant designs, these are made of a very 
rough’? cotton, and can be guaranteed to give every 


tisfaction. 

Usual price ... 
Clearing at ... 
Usual price ... 
Clearing at ... 
Usual price ... 
Clearing at ... 


viss Embroidered Lace Curtains. 


usands of pairs of these elegant Curtains, all of them very 
eat bargains, beautiful designs, rich effects. 


BP raje 15/6 16/9 17/9 18/6 per pair. 
9/9 10/9 11/9 12/6 13/6 _,, 

... 19/6 21/9 22/9 24/9 26/6 i 

... 14/6 15/6 15/9 17/9 18/9 _ ., 

ve ... 28/9 29/9 32/9 36/6 rf 

19/9 21/9 23/6 25/9 » 


Usual price ... 13/9 14/9 15/6 16/6 17/9 per pair. 
Clearing at 10/6 11/6 11/9 12/6 13/6 ” 
Usual price ... 18/6 19/6 19/9 2ai/- 21/9 M 


14/6 14/9 15/6 15/9 16/6 ‘9 
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Clearing at 


3 Large Stocks of 
MUSLIN CURTAINS 
PRICE, 


SWISS EMBROIDERED LACE CURTAINS—Countd. 


Extraordinary Value, Less than Half-price. 


Swiss Embroidered Lace Curtains. 


Usual price ... 24/6 25/9 —24/ i 
Jsual (oy) ese 6 
Clearing at... 17/6 18/9 19/6 21/9 226 sic 
Usual price ... 31/9 32/6 34/6 35/9 36/ 


Clearing at ... 23/6 24/9 25/9 26/9 27/9 s 


r red e Cu choic ea Siv 
a rtains, nd exclusi e 


Usual price ... 37/9 38/9 39/9 2 i 
Clearing at || 28/9 29/9 31/6 32/6 35/0 ae 


Usual price ... ‘47/9 49/9 52/9  5s/- 
Clearing at ... 36/6 37/9 39/9 4319 43/0 " 


Swiss Embroidered L i ity, i 
single and double eoaderse ee eee ela ae 
Usual price ... 63/- 65/9 69/9 7 
= sf . 5 7 : ; 
Clearing at ... 48/9 49/9 52/6 519 5/9 Pues 


A SPECIAL BARGAIN. 


750 pairs Swiss Embroidered Lace Curtains, 25 elegant 
designs, 34 and 4 yards long. Clearing at 29/9 per pair, less 
than half-price. 


Odd lots of 2 and 3 pairs of a design, slightly soiled, clearing 
at very special prices. 
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875 pairs, as above illustration, designed by and_ specially 
manufactured for HAMPTONS. 
{Single border, 19/9 per pair. 
‘* | Double border, 25/9 - 
These Curtains are exceptionally well-finished and can be relied 
upon to give entire satisfaction. 


Clearing at 


Vall-Mall-East-Iondon- SW. eS 
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GREAT BARGAINS 
IN 


REAL LACE CURTAINS. 


The whole of our large and exclusive stock of 
REAL LACE CURTAINS will be marked at quite 
exceptional prices to clear. 


Marie Antoinette Real Lace Curtains. 


Usual price nt 12/9 16/9 18/9 19/9 per pair. 
Clearing at oe 916 10/9 12/9 14/9 ” 
Usual price... 21/9 22/9 25/9 27/9 

Clearing at a 16/9 17/9 18/9 2I1/- 

Usual price. 31/9 =. 33/9. 37/9 39/9 

Clearing at re 23/9 25/9 27/9 29/9 

Usual price... 42/9 45/9 49/9 55I- 

Clearing at Si 33/9 36/9 39/9 43/9 

Usual price sm 63/- 69/9 75/9 84/- ” 
Clearing at a 49/9 53/9 58/9 63/= » 


Marie Antoinette Real Lace Curtains, very fine quality 
choice effects. 


Usual price ee 95/- 98/6 — 110/- 129/- per pair. 
Clearing at... 69/9 72/6 82/6 99/- = 


Point Arabe Real Lace Curtains. 
Usual price = gs/- I20/- 135/- 165/- per pair. 
Clearing at 79/9 89/9 105/= 129/- 3 


Filet Italien Real Lace Curtains. 


Usual price ne a Bint ... I39/- 195/- per pair. 
Clearing at wn Ze ws .. 99/= 135/= bs 


Odd lots of 2 and 3 pairs of fine quality Point Venise and 
Renaissance Lace Curtains, slightly soiled, at less than 
Half-price to clear. 


Real Lace Bed Coverlets, for single and double beds. 


Usual price a a 31/9 36/9 42I- 52/6 each. 
Clearing at ie .. 2i/= 25/9 29/9 35/9 ,, 


Frilled Madras Muslin Curtains. 


2,500 pairs of really fine quality well-made Curtains, frilled 2 
sides and bottom in soft shade of Ivory, these are very great 
bargains, about 20 different designs. 

Clearing at 8/11 9/11 10/9 12/9 14/9 16/9 18/9 
21/9 22/9 per pair. 


Ecru Madras Muslin, for long or short Curtains. 


54 ins. wide. 
Usual Price ... CIE 1/54 1/63 
Clearing at... co Ode 17. 1/14 


63 ins. wide. 


1/9} per yard. 
1/3 x 


Usual price eee 1/64 t/9} /11t 2/3 2/9 
Clearing at fe 1/1 1/34 1/53 1/84 1/114 

72 ins. wide. 
Usual price ... i ¢ eu dies 2/6 2/11 3/ ~ 
Clearing at ... ee -- 1/63 1/93 1/114 2/6 x 


Strong Scotch Nets by the yard, pretty designs, 42, 52 and 
60 ins. wide, suitable for long or short Curtains. 
Clearing at half-price, 8d. 94d. 114d. 1/1 1/3 1/54per yard. 


Swiss Embroidered Vitrage Nets by the yard, for case- 
ment Curtains. 


Usual price - .. I/6 1/11 2/6 - 2/1x per yard. 
Clearing at by .. L/= 1/44 1/94 1/11 Be 


SSE ae 


All soiled single pairs of Lace and Muslin Curtains will be 
cleared at half the cost price. 
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Household Linens. | 

The Table Damasks quoted below are the combin: 
surplus stocks of Hampton G&G Sons and Jami 
Coulson G Co., the bulk of them being made 
Coulson’s Royal Damask Factories, Lisburn, Irelan 
Only the best linen yarns procurable are used, ar 
are woven by selected Hand Weavers, in precisely 
same quality as made at these famous factories f 
over 100 years past. These prices are the reduc 
prices of the ACTUAL MANUFACTURERS, ai 
must therefore be extraordinary bargains. 


rE 


750 Real Irish Double Damask Table Cloths, in varic 
sizes, and 200 dozen Napkins to match, grass bleached, as abe 
illustration. These are at least 40% under the usual price. = 


NAPKINS. 


PYM bse oy aye bo 
27 in. by 27 in. 


eee 


Usual price 18/9 doz. Clearing at 10/9 d 
» 22/9, ” 15/9 


CLOTHS. 
2 yds. by 2 yds.... Usual price 15/9 each. Clearing at 8/9 ea 
2 yds. by 23 yds.... 3 Zag Lope 08 ‘ 109 
2 yds. by 3 yds.... ey 2516. = 12/9 | 
23 yds. by 24-yds.... * 27/005 re 14/9 
24 yds. by 3 yds... Es 37/6 0 . 17/6 . | 
24 yds. by 34 yds.... a 39/0: .5 Ba 21/6 


3,582 doz. of extra heavy Hand-Woven Irish Dou 
Damask NapKins.—Nearly all these are our famous Lisb 
make, which is a sufficient guarantee of their durability. 


in. in. (Usual price ... s re vse as 6 § 

20 by 20 {Clearing at... oe ae st oe 3/12 4/ 
Usual price 

wee iSieaiee at ys 


(Usual price ... a see i; és . I 
24 by 24 ( Aakiee ate ete BY: aoe 61 8/ 

18/6 19/9 21/9 23/9 25/6 24/9 4 
re 9/11 10/9 11/9 12/9 13/9 14/9 1¢ 
Usual price 27/9 31/9 34/6 38/9 42/- 45/ 6 cs 
Clearing at 14/9 16/9 18/9 21/9 22/9 27/9 23/9 able 3] 


Several odd dozens, soiled, at Half the actual cost. 


Dall:Mall-Easr: london: SW: 


{ Usual price 
ab bye (Clearing at 
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Household Linens—coxtinued. 


p72 Fine Quality, Extra Heavy, Hand Woven, Irish Doubl 
Damask Table Cloths, in all sizes, will be cleared i iilecs 
fhan our actual loom prices (the greater number of these are 
por fanous Lisburn make). 

: 


ize—2 yds. by 2 yds. 
al prices 6/9 8/9 0/9 12/9 14/6 16/9 18/9 19/9 
paring at 3/11 4/11 5/6 6/9 7/11 8/11 9/11 10/9 
pize—25 yds. by 2 yds. 
al prices 8/9 10/6 12/9 15/9 16/6 19/9 21/9 23/9 
aring at 4/11 5/11 6/11 8/11 9/11 10/9 12/9 13/6 
size—3 yds. by 2 yds. 
pEices) +... ee Sic -- 10/9 13/6 19/9 29/9 


aring at as i 5/6 7/11 10/9 15/9 
pize—2} yds. by 2} yds. 

al prices 5: MER 16/9 23/9 26/9 32/6 38/6 
aring at a 8/11 12/9 13/9 16/9 19/9 


ibize—3, yds. by 24 yds. 
fial prices 18/9 22/6 26/9 29/9 31/6 37/9 42/- —50/- 
paring at 9/11 11/9 14/9 16/9 18/9 22/9 26/9 27/9 
ize—34 yds. by 24 yds. 

Melprices ~.... ... 21/9 “32/9 39/9 45/9 49/9 52/6 


, 
' 
i 
1 
t 
! 
: 


: 

faring at =... =~... —-:11/9 18/9 21/9 25/9 27/9 31/6 

pize—4 yds. by 24 yds. 

fual prices 25/9 39/9 45/9 52/6 59/9  63/- 

paring at a . 13/9 21/9 24/9 29/6 31/9 34/9 

pize—4h yds. by 24 yds. 

tial prices a es 38/6 58/6 75/9 
g 


o 
eee o® 
™D, 


J 
S 5 
ward 

NS 
2 

® 


” 
= 
oe 
e 


®, “7 
“eoe— oe LX 
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bout 500 extra superfine Real Irish Double Damask 
Table Cloths and 130 dozens NapKins to match, made 
rom absolutely the very finest Irish linen yarn it 1s possible to 
brocure, fully 50 per cent. under the usual price. 


piins. 


Usually. Clearing at ’ Usually. Clearing at 
i) in. Seed. es. Saude in, Sit, YG ER OGIE sa) a. 
Hby27 215 9 1 7 9doz./31 by3r 312 6 1 15 9 doz. 
oy 31 3 3 0 1119 ,, |3rey36 319 9 1199 » 
oths. F 

3 i Usually, Clearing at 

| yds. ace one eee yds. yds. & Ss. He ae eswede ' 
Dy2 I 5 9 12 Qeach|2}by3} 3 5 90 1 12 Qeach 
by2} 112 6 fs09 ck by4e 319 9 1.19 9 ,, 
Dy3 I 18 6 189 ,, |2hby5 4 12 O A 8 A ¥9 
by33 2 261 19 ,, |2tby54 4 ris) ie C4 NY Bae 
bya 29-6 149 ,, |2hby6 512 © 215 , 
Moto 595 1 29 ,, |24by6 610 0 3°50 ,, 
Sy 3 y ws Gtk eT 
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Household Linens—cntinued. 


Extra Strong HEMSTITCHED LINEN SHEETS 
at very special prices to clear. Hundreds of pairs 
in all sizes. These are thoroughly sound well- 


made sheets, and we guarantee them to give 
entire satisfaction. 


Size. Usual price... 


2 yds. by3 yds. { Clearing at... “6 ve 


” 


, Usual price ae 28/6 6 
2” yds. by 34 yds. { Clearing at... ee Be 19/6 Zuo a 
21 yds. by 3} yds | Usual price sna WAN SIS, apes 
& file ; ene at... ae el? 24/9 28/9 ,, 
Sie ts ( Usual price von ay 36/ S16. 
24 yds. by 34 yds. | Clearing at he is 19/9 37/9 32/9 , 
23 { Usual price ap Fae 2/6 Si One 
RYO Ee casing ator ie 35/9 ke 


Usual i Ic 2/ 

ers chi ek vas. | price 45/9 52/9 59/6 ‘9/9 ,, 

3. yds. by 34 yds. { Clearing at... 34/9 39/6 42/- 47/6 | 

HEMMED LINEN SHEETS for hard wear, made 
from Irish linen yarn, specially selected to stand 
the present day methods of laundering. 


x {Usual price... ne LO/ONn 20/Oun25/o paix 
2-yds.by3 yd5icjearing at 11/9 15/9 189 , 
21 yds. by 31 yds. Usuialeprice i. oe 2i/- ‘25/9 28/9 ,, 


Clearing at 14/9 18/9 21/9 _,, 


27/6 31/9 35/9 5; 

19/6 23/9 27/9 ,, 
29/6 31/6 33/9 36/9 ,, 
19/9 22/6 24/9 27/9 ,, 
35/6 39/9 42/- 45/9 5, 
26/9 29/9 32/9 34/9 ,, 
(Usual price... 39/6 43/6 48/9 52/6 ,, 
(Clearing at ... 29/6 32/9 37/9 39/9 ,, 


HEMSTITCHED COTTON SHEETS.— 5,000 pairs 
of good sound reliable Sheets in all sizes, washed 
ready for use. The prices quoted are the very 
lowest these high-class goods have ever been sold 
at, and considering the high price of cotton to-day, 
these are very exceptional bargains. 


1 yi { Usual price 
az yas-Dy gh vas | Clearing at 
{ Usual price 
(Clearing at 


hl Usual price 
24 yds. by 33 yds. ie at 


23 yds. by 34 yds. 


3 yds. by 34 yds. 


2 yasby3 yés{Ceidg at B09 
abyds. by styds. {Clearing at AJ 3/8 
24 yds. by 34 yds. ee cy ce eat Mae : 
atyds. byshyds{ Ciesring at "16/9 «18/8. 
3 yds bysbyds {Chemie et 88D? 


COTTON SHEETS, HEMMED.— Our contracts 
having been made before the great advance in the 
price of cotton, we are in a position to offer ex- 
ceptional bargains in good sound quality Cotton 
Sheets. 


Hundreds of pairs in all sizes, both plain and twill. 


2, Os abwoaieig Oiaae et 4/11 s/t ah 
2 yas PYM We Cemagases uc gL 
abyds. by st yds. (Ceariag at "6A AAT OAL ” 
agi byshote (GOI gla als.” 


Usual price 10/9 14/6 16/9 10/Ome 2U/ ames 
24 yds. by 34 yds. { Clearing at 7/11 9/11 11/9 12/9 15/9 __,, 
(Usual price... pan wae) 22023 Oueey 


23 yds. by 33 ydS. | tearing at 11/9 14/9 15/9 | 
zi , Usual price 24/6 25/6 ,, 
23 yds. by 3% yds. ; Clearing at... ne 17/9 18/9 ,, 
Ears Usual price... S04 384 eee 3 / Gan, 
3 yds. by 34 yds. (Clearing at... a ae eel Ones 
Pall:Mall- East london: SW. P 
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Hemstitched Cotton Pillow Cases, 


Size Usual price is 2/6 3/6 S/T Tmeancu, 
20 in. by 30 in. VCleaniag at tsi 1/9 2/3 2/9 
cy Wee Usual price ua 2/9 4/3 A/T oe ns 
legs lla Gieaine at STO CE Tey 


Plain Cotton Pillow Cases.—All thoroughly well-made, and 
will be cleared from 64d., 84d., 104d. and 1/- each. 


Plain Linen Pillow Cases. 
A large number of these are made up from remnants, and are 
marked at very special prices to clear. 
. : 3 Usual price 1/3 1/64 1/11 2/3 each. 
Size, 20 in. by 30 in. \ Clearing at 94d. 1/s 1/3 1/6 “s, 


; Pama Usual price “qin 2/6" 2/35 3/9» 

»» 22in. by 32in | Clearing at 1/6 1/113 2/6_,, 
» in. by 27 in, { Usual price... ae 1 3/6 5, 

a ee BY 21 ie heating’ at: 1 4 or ZS as 


Hemstitched Linen Pillow Cases.—A large stock in a 
variety of stitches. Specially reduced to clear. 


if : Pac ean OGUddpiiCes 5...) m/l 3/11 4/11 each. 
Size, 20 in. by 30 in. Wiearagat 4. (U/lie 2/4) 3/6 
: Boome fUsual price... 5/6 6/9 Ti Be 
Beet by St Clearing at... 3/9 4/9 5/11» 
aH eee Wcialpricem myn oy La [ir Fey 
» 27im: by 27in. | Cicaringat .. 3/11 4/11 5/11 ,, 


Substantial Reductions have been made in 
Linen Bolster Cases, all sizes, 
Embroidered Linen Top Sheets, 
Embroidered Linen Pillow Cases, 
Lace Trimmed Top Sheets and Pillow Cases, 
Embroidered Linen Sheet Shams, 
Embroidered Linen Pillow Shams. 


Many of the above are soiled, and will be cleared at Half the 
cost price. 


White Toilet Quilts.—Superior quality, choice designs. 


Single Bed sizes ... 7/11 9/11 11/9 14/9 16/9 each. 
Double __,, 10/9 12/9 15/9 17/6 19/9 21/6 _,, 


Toilet Covers.—The whole of our large stock comprising all 
the newest designs will be marked at special clearance prices. 


Real Irish Hand-Embroidered Linen Bed Coverlets, 
for single and double beds. Some of them a little soiled will be 
marked at very special prices to clear. 


A Great Opportunity for Buyers of 
Hand-made Lace. 


Heavy Reductions have been made in our large and interest- 
ing collection of all kinds of Linen and Hand-made Lace 
Goods, 


Linen and Lace Bed Coverlets, 
Linen and Lace Tea Cloths, 
Table Centres, Sideboard Cloths, 
Duchesse Sets, D’Oyleys, &c. 


Included in this lot are some fine reproductions of the much 
prized Old Filet Italien Lace. 


Real Witney Blankets 
at EXTRAORDINARY REDUCTIONS. 


4,500 pairs Real Witney Blankets, specially made from 
the finest selected wool, will be cleared at Half-price. 


Single Bed sizes _... 6/11 8/11 10/9 12/9 14/9 pair. 
Double Bed sizes 12/9 14/9 16/9 18/9 21/9 23/9 
Under Blankets a oe ae : 


” 


ALLS 6/9 8773 % 


300 pairs Real Witney Blankets, slightly damaged, will 
be cleared at nominal prices. 


A few Real Austrian Blankets, soft colourings, will be 
cleared from 14/9 each. 
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Towels. 


The whole of our large stock of Towels of every 
make will be marked at very special prices to clea 


Fringed HucKaback Towels (all linen), Usual price, 11/6 do 
Clearing at 7/6 ,, 

Hemstitched Linen HucKaback Towels, 
Usual prices... ae ae 12/9 16/9 19/6 do 
8/11 10/9 13/9 ,, 


Clearing at 


Usual price, 17/9 do 
. Clearing at 9/11 ,, 


Real Irish Hem 
. stitched Damas 
Bordered Hucka 
~ back Towels. 
Usual prices. 
18/9 23/9 30/- 35/9 do 
Clearing at 
12/9 15/9 21/9 
25/9 doz 
About 875 lots of hal 
dozens fine quality 
Hemstitched Dam 
ask Bordered an 
Hemstitched Dia: 
per Towels will b 
cleared at less tha 
half-price. 


White Bath Towels 
excellent quality, wil 
be cleared in lots a 
follows :— 


6 for 4/11 6 for 7/1 


Ds Back Bile Bs Bele Be BED Os ft ILI Ie Pe PAB D Dee PS Or bebe MARE Bde de 
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300 dozen fine quality Real Irish 
Hemstitched DamaskK-Bordered 
HucKaback Towels, Pure Linen, 
Grass Bieached, as above illustration, 
will be cleared at the extraordinary 6for 5/11 6 for 8/1 

price of 6 for 8/6 6 for 6/11 6 for 9/1 


Hemstitched White Bath Towels, fine quality, 
6 for 8/11 6for 11/9 6 for14/9 6 for 19/6 


Brown Linen Bath Towels, several odd lots as follows: 
6 for 8/11 6 for 9/11 6 for 11/9 6 for 14/9 


White Bath Sheets, 2/11 3/11 5/6 6/9 each. 


Hemstitched White 
Bath Sheets, Clear- 
ing at 6/9 7/11 8/11 
each. 

Roller Towels, 3 yds. 
long, will be cleared as 
follows:—11dd. 1/33 
1/44 1/6 1/9 each. 

Bath Mats, special 
value. Usual prices, 

3/- 4/- 7/11 each. 

Clearing at 


1/113 2/11 5/3 ,, 
250 Bath Mats, 


slightly imperfect, 
clearing at the follow- 
ing very special prices: 
1/64 1/93 2/3 each. 
Typed Glass, Tea, 
Basin, Pantry, and 
Housemaids’ 
Cloths. 
Usual price, 7/9 
Clearing at 5/11 


450 dozen fine quality Real Irisk 
Hemstitched Damask-Borderec 
HucKaback Towels, as above illus 


Down ckab: 
° : tration, will be cleared at the very} 
Quilts. special price of 6 for 10/6 


3,600 well-filled Pure Down Quilts will be cleared at half-price 
Single bed size, 7/11 =9/6 10/9 12/9 15/9 each 
Double 2 12,9 14/9 16/9 18/9 19/9 21/9 ,, 

650 extra well-filed Pure Down Quilts, covered with bes 
quality printed sateen, in several choice colourings. Clearing a 
Single bed size, 12/9 each. Double bed size, 16/9 each 


Dall-Mall: East: london: SW. 


: 
AMPS. —Table, Hanging, and 
andard, at Clearance Reductions. 


Wrought Iron and 
Copper Hanging Lamp, 
with 17-inch Copper Re- 
flector Shade and Duplex { 
Extinguisher Burner and 
Chimney. 

Usually 45/- 
Clearing at 27/6 


Polished Brass, with 
Hungarian ChinaMounts, 
Opal Shade, and Duplex 
Burner and Chimney. 
Usually 57/6 

Clearing at 39/6 


2) 
Wrought - iron 
Oil Bracket Lamps, Wrought Iron, with 
Copper Mounts 
from 11/6 and Duplex. Ex- 
tinguisher Burner 
ee es and Chimney, 16 
Polished Brass Bracket #\G.-< Right to kop 
Lamps, from 19/6 of Burner. 
Usually 15/6 
Many large handsome tearing at 10/- 
Hanging Lamps of best 
make will be offered at 
much less than the usual price to clear. 


ught Iron, with Copper A large stock of Lamps in modern 
fnisher. Burner. and signs in Wrought Iron and Copper, 
mney, tising to 7 feet Polished Brass, ‘Brass and Copper, 
p Oxydized Copper, or Brass and Oxydized 
sally 13/6 Silver. All at a great Sacrifice to 
Clearing at 9/6 Clear. 

: = 

folished Brass Standard Lamps, with Copper Mounts and 
plex Extinguisher Burner and Chimney, rising to 7 feet high. 
, Usually 38/6. Clearing at 26/= 


~S FITTINGS. 


| Gaseliers, Hall Lanterns, Brackets, and Accessories all 
atly reduced to ensure a clearance. 


| Pico ELECTRIC : | 
a FITTINGS. 


A large number of 
Bronzed Figures, 
Electroliers, Brackets, 
Hall Lanterns, Table 
Standards, Ceiling Lights 
and Accessories. 

All special bargains that 
cannot be repeated. 


FANCY BRASS 
GOODS. 


Clocks, Candlesticks, 
Candelabras, Inkstands, | 
Letter, Music, and Paper =e. 
Racks, Gongs on Stands a 


and Brackets, Bells, pms, = 


Campanels, Mus Heal Bae t rass 
Column Lamp, 
Tubes, Cow Bells, Cake vith Duplex Ex- 


Stands, Kettles on Stands i pc amee cer 
cea an y, 2 

(tall andlow), Jardinieres, inches high to top 

Flower Bowls, etc. All of Burner. 


greatly reduced to ensure eval, 16/6 
a clearance Clearing at 10/0 


ished Brass Standard 
amp, with Duplex 
inguisher Burner and 
iminey, rising to 7 ft. 
Usually 49/6 
‘learing at 38/6 
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LOG BOXES 
AND WROUGHT IRON 
BASKETS. 


Many designs in Old Copper, 
Brass and Armour Bright 
Iron Much reduced. 


A couple of Wrought Iron Log 
Baskets, special value. ; i 
Size over all 42 in. long, 16 in. Belehe lou dures eine ae 
wide, 20 in. high. Usually 22 ins. long, 154 ins. high, 15 ins. deep. 
£7 158s. Clearing at $4 each. Usually 48/6. Clearing at 32/- 


COAL CABINETS, 
BOXES AND VASES. 


Japanned Art Colour Vases. 
Usually 5/6. Clearing at 4/= 
Japanned Black Coal Boxes, with Brass 
Mounts, Black Lining and Hand 
Scoop. Usually 7/9. Clearing at 5/= 
All Brass or Copper Coal Vases. 
Usually 17/6. Clearing at 11/6 


A manufacturer’s stock of superior 
Coal Cabinets and Boxes. Inlaid 
Mahogany, Carved Panel Fronts, in 
various Woods with Antique Copper 
Brass and Armour Bright Iron 
Mounts. All this Season’s Designs, 
and quite new, at less than half 

Must be 


Hard Wood Coal Boxes, 
stained Walnut, Oak, or 
Mahogany Colour, with Brass 
Mounts and Black Lining and 


ie ek the usual prices. 


Usually 12/6. Clearing at 8/O cleared 


KERBS AND FENDERS 
All greatly reduced. 


All Black Kerbs, in sizes every 3 in., 
from 3 ft. to 4 ft. 6in. x 12in., both inside 
sizes. Usually 9/6. Clearing at 5/6 


All Black Kerbs, 3 in. section, good heavy 
Kerb, in sizes as above. Usually 10/6. 
Clearing at 8/6 

Black and Copper, or Brass Kerbs, in 
sizesas above. Usually 12/6, Clearingat 7/9 

Black, with Brass Rail and Ball supports, Ce ee ee 


sizes as above. Usually 14/6. Clearing at Usually 22/6. 
10/= Clearing at 17/6 


All Brass Kerbs, with Ball supports, in sizes as above. Usually 
18/6. Clearing at 13/= 

A large stock of superior Kerbs, in Polished Brass, Brass and 
Copper, Bright Iron, Oxydized Copper or Brass and Oxydized 
Silver. All greatly reduced to clear. 


FIRE IRON RESTS, in all Metals, greatly reduced. 
All Black Rests. Usually 5/6. Clearing at 3/9 
Black and Brass Rests. Usually 6/6. Clearing at 4/9 
All Polished Brass. Usually 7/6. Clearing at 5/9 
A large selection of superior Rests, in various Metals, ali 
greatly reduced. 
FIRE IRONS AND BRASSES. 
All Black Sets, from 3/6 Black and Brass Sets, 3/9 
All Brass Sets, from 5/6 
A great variety of best quality Brasses, Fire Irons in various 
Metals, and Sets of Implements on Stands, at equally 
reduced prices. 
FIRE GUARDS AND SCREENS. 
A large stock in Polished Brass, Brass and Copper, Brass and 
Cathedral Glass, Wrought-Iron and Copper, Oxydized Brass, 
Copper or Silver. All greatly reduced to ensure a clearance. 


GRATES, MANTEL REGISTERS, 
Dog Grates, Tile Cheeks and Hearths greatly reduced to 
clear. 


CUTLERY. ; ; : 
27 doz. Table Knives, Xylonite Handles. Usually 13/6. Clearing 
at 9/6 
27 doz. Cheese Knives, Xylonite Handles. Usually 12/-. 
Clearing at 8/6 ; 
A number of odd pairs of superior quality Meat and Game 
Carvers to be sold as great bargains. 


Pall:Mall-Easr- London: SW 


The Connotsseur 


High-class Table Glass, @c. 


at Clearance 


Reductions. 


English Cut Crystal. 


68 pieces, 56/9 


eel 
¥ ORD Gi KG XO 43 
 '“—~~Céanmy 


60 TABLE GLASS SERVICES FOR 8 PERSONS. 
as above illustration, most effective design in English Crystal 
Glass, cut and polished, consisting of eight each Ports, Sherries, 
Clarets, Champagnes, Tumblers, Liqueurs, Finger Basins, Custard 
Glasses, one Water Bottle and Glass, and two Decanters, 68 
Pieces in each Service, clearing at 56/9. Exceptional 
fotne The pieces of these Services can be had separately if 

esire 


TABLE GLASS SERVICES. About 140 very fine Ser- 
vices for 6, 12, and 18 persons, Greatly |Reduced. Many of 
these are marked down to below cost of production to enable us 
to clear for StocK-taKing. We invite intending Buyers to 
inspect them, They will be found to be Rare Bargains. 


TABLE GLASS. [Large number of most useful Servicer, 
various patterns for 6, 8, 12, and 18 persons, at Specially 
Reduced Prices. 


2) ~ rable Glass Services for 6 Persons. Good 
Crystal Glass, consisting of 46 Pieces, 21/=; for 12 
persons, 90 pieces, 38/6. Unique Value. 
Detailed lists sent on application. 
A small extra charge is made for Packing Materials for Country. 


GLASS. 1,200 Sample Pieces at Half Cost Price, con- 
sisting of Cut Sweet Dishes, Liqueur Bottles, Water Jugs, 
Celery Vases, Decanters, Sugar Basins, Cut Cream Jugs, Pickle 
Bottles, Spirit Bottles, Water Bottles, &c., from 1/= to 3/6 
each. 


TUMBLERS AND WINE GLASSES GREATLY 
REDUCED. 

Port or Sherry Glasses in great variety, from 3/6 dozen. 

Claret or Champagne, from 3/9 dozen. Tumblers, from 2/9 dozen. 

OLD ENGLISH DESIGNS. Great Variety in fine-cut 
Tumblers, Glass Dishes, Richly Cut Bowls, Decanters, Claret 
Jugs, Water Sets, Biscuit Boxes, Fine Cut Table Decorations, &c., 
most suitable for Presents, at Specially Reduced Prices. 

130 Dozen Soda Water Tumblers, various—some are 
slightly paper-stained, at Clearance Reductions, from 2/6 
per half-dozen. 

1,700 Various Flower Vases for Table Decorations, from 

9 per half-dozen. 
T/ JOB LOTS. A number of Job Lots of Table Glass, 
consisting of 8 each Port, Sherry, Claret, and 12 

Tumblers, 36 pieces in all, 7/9 per lot. 


ARR 


ORDERS BY POST. 


In view of the fact that many of these are being 
Cleared at an actual sacrifice, Hampton G Sons 
desire to point out that it is impossible to send Sale 
Goods on approval, but all Orders shall receive 
special attention, and best selections and values 
shall be sent. 


" HAMPTON & SONS IP 


High-class Dinner Sets, @c4 


At Clearance Reductions. | 


90/ : 


120 DINNER SETS. 4s above illustration. Reproduced fron# 
an old design. ‘Tastefully decorated with groups of pink roses} 
on white ground, and traced gold borders. Clearing in sets of 
58 pieces, 39/6; 83 pieces, 72/=; 104 pieces, 9O/=. Details off 
pieces in each set will be sent on application. Unique 
Values. 


DINNER SETS. ‘The enormous steck of Dinner Sets whick 
will be cleared comprises sets for 6, 8, 12, and 18 persons. They are 
productions of the best manufacturers, in great variety of 
shapes and decorations, and are Exceptional Values. f 


DINNER SETS. 200 most useful Short Dinner Sets, in various 
patterns and shapes, 52 pieces, from 18/9; 70 pieces, from 
29/6. Bargains that cannot be repeated. 


DESSERT SETS. About 170 Dessert Sets for 12 and 18 
persons, a variety of shapes and choice decorations. Many clever 
reproductions of best old patterns. Clearing at following 
Great Reductions :— 


Usual Prices— 
32/6 38/6 48/6 59/6 S4/- g9/6 A6/6/- f£11/11/- £16/2/6 
Clearing at— 


24/6 29/6 36/6 45/9 52/6 77/6 95/6 $8/19/- $10/19/6 
COFFEE CUPS AND SAUCERS. About 130 dozen Afte 


Dinner Coffee Cups and Saucers, finest China, in great variety of 


shapes and best decorations. Most suitable for Presents. At 
Greatly Reduced Prices. 


DESSERT PLATES. Very fine collection of Choice China 
Dessert Plates will be cleared in lots of 6 and 12. Special 
Bargains. | 

Job Lots. A number of most useful Job Lots in Dinner Sets, 
&c., at Clearance Reductions. 


2A 


ORDERS BY POST. 


In view of the fact that many of these are being 
Cleared at an actual sacrifice, Hampton G Sons 
desire to point out that it is impossible to send Sale 
Goods on approval, but all Orders shall receive 
special attention, and best selections and values 
shall be sent. 


Vall: Mall: Easr- london: SW: 


ify 


} 
igh-class 
reakfast and Tea Sets, &c. 


at Clearance Reductions. 


ir 6 Persons. 


nin li I> 


0 Breakfast Sets, as above illustration, Staffordshire 
hina, with rich dark blue and gold borders. Sets, for 6 
ersons, 29 pieces, 19/6; for 12 persons, 51 pieces, 42/=. Tea 
Sets to match, for 12 persons, 40 pieces, 19/6 


EAKFAST SETS. Upwards of 250 Breakfast Sets for 6 
nnd 12 persons, fine china, in great variety of shapes and 
‘Lecorations, by the best manufacturers, at Special Reduced 
Prices to clear for stock- -taking. 


TS FOR 6 PERSONS— 


tal Prices 25/6 —30/- 39/6 43/- 55/6 7o/- £6/t0]- 
saring at 18/9 22/6 28/9 32/6 42/6 54/6 &5/5/= 


TS FOR 12 PERSONS— 
al Prices re 66/9 75/- go/- £6/10/- £6/2/6 £8/18/- 
varing at 39/6 43/6 57/6 73/9 97/= 89/6 &6/19/6 


®*B LINE. 40 China Breakfast Sets, for 6 persons, 
29 pieces, 10/9 Half-price. 


A SETS. Large stock of Tea Sets, for 12 persons, which 
nust be cleared. Many of these are quite special goods and 


ire greatly reduced. 
al Prices 24/6 32/- 37/6 54/- 59/-  92/- 45/12/- ie 


iD 
searing at 17/6 22/6 28/6 39/6 45/6 63/- 83/= & 


A SETS. About 150 most useful Tea Sets, for 12 persons, 
xood china patterns, from 12/9 to 21/= 


A CUPS AND SAUCERS. About too dozen Tea Cups 


ind Saucers in great variety of shapes and decorations will 
ve cleared at Specially Reduced Prices. 


RNAMENTAL CHINA. A number of finest White China 
andelabras, Fern and Flower Holders, for table decorations, 


ill be cleared at Half=-price. 


RDERS BY POST. 


In view of the fact that many of these are being 

leared at an actual sacrifice, Hampton G&G Sons 
Hesire to point out that it is impossible to send Sale 
Goods on approval, but all Orders shall receive 
special attention, and best selections and values 
shall be sent. 


HAMPTON & SONS [2 


The Connoisseur 


High-Class 
Toiletand Trinket Sets, Qc. 


at Clearance Prices. 


5 Pieces, 


400 TOILET SETS, by “Minton,” as above illustration. 
Most artistic in design. Colourings—dark blue and bright 
green on cream grounds. Clearing in single sets, 5 pieces, 7/6. 
Double sets, 11 pieces, 16/9. Wonderful Value. 


TOILET SETS. Upwards of 1,500 ‘Toilet Sets, single 
and double, must be cleared for stock- taking. These sets vary 
in shape and decoration, and will be found most suitable for 
all styles of furnishing, and are greatly reduced to ensure speedy 
clearance. 


Usual Price 

8/3 12/9 13/9 21/- 25/6 32/6 45/- 66/- —79]- 
Clearing at 

6/6 9/11 10/9 14/6 18/=- 24/9 33/9 44/6 59/6 


TOILET SETS. About 160 Sample Sets in variety of 
shapes and decorations will be cleared at Half-Price. 


JOB SETS and Odd Ewers and Basins, &c., at 
CLEARANCE PRICES. 


TABLE TRINKET SETS. Large collection of Fine China 
and Cut Glass Trinket Sets at Greatly Reduced Prices. 
Usual price 9/11 12/6 17/6 28/9  32/- 42/- 53/-  57]- 
Clearing at 7/6 9/6 12/9 19/6 25/6 29/6 39/6 42/= 


Ornamental China, Gc. Very fine collection of Royal 
Worcester, Coalport, Doulton, Crown Derby, &c., consisting of 
Vases, Figures, Bowls, Fern Pots, Fruit Dishes, Plates, &c. 
Reduced from 20 to 4o per cent. Most suitable for Presents. 


MORNING SETS, Gc. A number of Morning Sets, Coffee 
Sets, Afternoon Tea Sets, Soup Sets, Flower Pots, Umbrella 
Stands, Pots and Pedestals. Most suitable goods for presents, 


at special Reduced Prices. 


WATER BOTTLES, WATER SETS, GLASS JUGS, 
at Clearance Prices. 


ORDERS BY POST. 


In view of the fact that many of these are being 
Cleared at an actual sacrifice, Hampton & Sons 
desire to point out that it is impossible to send Sale 
Goods on approval, but all Orders shall receive 
special attention, and best selections and values 
shall be sent. 
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| Fine Arts. 


HAMPTON @ SONS will during 
the Sale offer at greatly reduced prices 


a large proportion of their valuable 
stock of Pictures (framed and un-framed), 
comprising Oil Paintings, Water-Colour 
Drawings, Engravings (old and modern), 
Etchings, &c., affording an opportunity to 


secure good works at exceptional prices 


OIL PAINTINGS by— 


T. S. Wainwright, Old Williams, S. Lewin, 
Harrington Bird, W. Shayer, and many others. 


WATER-COLOUR DRAWINGS by— 


S:. Stannard, R-BvA., H. Sykes, R’B.A., ~ David 
Roberts, R.A.,. W. Cruickshank, F. J. Aldridge, 
Reginald Goodman: 


FAC-SIMILES. 


HAMPTON & SONS are offering their present 
stock of these beautiful productions at very low 
prices, to make room for new publications. 


The extensive stock of Proof Engravings, Etchings 
and Photogravures, embracing all the popular and 
recent publications, will be found at Messrs. 
HAMPTONS, amongst which many premium 
proofs will be offered at exceptional prices during 
the Sale. 


The framing of all goods during the Sale will be a 
special feature, combining quality and design with 
small cost. A. selection of sporting subjects in 
colour after Alken, Pollard, Herring, Turner, and 
others, at greatly reduced prices. 


aD 


A very Exceptional 
Bargain. 2 


During January only, Hamprons will sell at 
reductions regardless of cost a number of Pictures 
returned in settlement of an account. 


They are very handsomely framed, and afford a 
rarely to be met with opportunity to secure, at 
comparatively nominal prices, some pictures 
eminently suitable for Hotels, Boarding Establish- 
ments, &c. 


One of these Pictures is in a very massive and 


handsome carved frame, suitable for a large room or 
statrcase., size 8 ft. by 6 ft. 6 in. 


¥ HAMPTON & SONS [2 


Bargains in 


PIANOS | 


by some of the best maker, 


HAMPTONS’ SHORT ‘“ BABY” GRAND PIANO. 


Width 4 ft. 10 in. 
Raised Cupola. 


Iron Frame. 


Length only 5 ft. 4 in. 


Fully Overstrung. 
7} Octaves. 


Best Ivory Rey 
In Rosewood Case, 

The Piano illustrated above has been specially co 
structed with a view to meeting a continued demand fa 
a Horizontal Grand Piano for flats and other residence 
where space is a consideration, and has been one ¢ 
HAMPTONS’ most successful models of a ‘‘ BABY 
GRAND. 


List Price - = : £105 
Special Sale Pee - S57 15355 


During the Sale all Pianos will be cleared at 
great reductions. 


The following are examples of exceptional bargains: 


Maker. List Price. SALE PRICH 
ASCHERBERG = £63 aA $3 
LIPP or ak cx £68 5s. “= £38 
HAMPTON — Lael tAsoe ae $23 
HAMPTON x re £33) F2s; ie £22 
RACHALS Ks “$f £98 ASE ae $45 

In Rosewood Cases. 
“‘\uto” Piano Player ... $84 List Price, £126. 


“Triumph” Piano Players, from $37 16s. 
Mignon ‘ Cecilians,” from $37 16s. 


Hampton & Sons have about a dozen sho 
“ Baby ” Grand Pianos in warehouse by such well-know 
makers as BECHSTEIN, BLUTHNER, COLLARD, FEURICH 
GAVEAU, STEINWAY, &c., which they can offer frog 


£40 upwards. 


These Pianos have been so little used that they a 
almost equal to new. 


A Very Handsome 


ORCHESTRION, 


Built in a Massive Oak Case in the Gothic style, 

will be included in this SALE, 
and can be heard at HAMPTONS’ SHOWROOMS 
Original cost, £420; to be sold for 2240. 


Electric Pianos from £68 5s. 
Dall-Mall-East london: SW 


LONDON & 
LANCASHIRE 


FIRE 


INSURANGE COMPANY 


a 


= a < = are || ae 


Points to consider. 


Accidents are constantly cccurring in the 
most unexpected ways. 


However careful you are, you cannot 
avoid them. 


You should therefore consider, not 
whether you will insure, but what Company 
you will insure with. 


The Company you choose should offer 
the most liberal benefits, and possess great 
financial resources. The “London and 


” 


Lancashire” is such a Company. 


Send for a proposal form to insure 
agaiast 


Fire, 


Burglary, 
OR 
Accidents, 


to the Company’s Head Offices, 
45, DALE STREET, LIVERPOOL. 


, -béing: in constant receipt of enquiries from Britist 

“On questions: relating to genealogy and heraldry, and being - 

; th ‘asked to advise as to where and how authentic information: on these - 
questions: ma. be btained, arranged some. months ago to- devote a department ‘of the 
zine thereto, a secured the services: of Mr, A enn Burke, who i is” perpen 4 


nse: elici icite ie more than Ligted the new oe ed ihe Vee 
blished itself as one ‘of the most highly. appreciated: features of the. Magazine, e 


. Burke's" expert assistance, “ The Connoisseur ts. able to trace™ 

. ccuracy: of armorial bearings; and give advice on analogous 

for heraldic. and: genealogical research, and his special 

sources of reliable information; and ready access to public, private ‘and 
irke Ja saeed umnusoal ent. of this Ces Prana ot i 


1 matters: en a private. ‘pature, or in cases hee it is so. Bene ae 
e . : ‘subjects oC ay interest tou ee: Lge with i in the: Spans ee 


"INSPECTION is” invited o GE: the 1 ae ‘models of | 
ee ‘world-renowned. instruments : ge: ee, <a : 


“thes form is merely on ae os 
does” not commit you to. anything. 


To JOHN. BROADWOOD 6 ‘SONS, Lita.” 
aS unpos “Conduit - Street, Bond Street, ‘Leadon, we 


ae is Please. ‘end “me full particulars of. your New Scheme of Defer 
Payment ts on the Broadwood oeeoane dees ac ‘System. : 


. 
« « 


Name. a0 bet Bee Te Ore eee 


npr hehehe yn cesses meh es eesadeceaed Jacktss bbb bacsialub enuedevedpeankcswasaee 


 Badcone. 


a BNE Na aE tte NEP TOL ELY PEE TEE Se eet ete cy tee Po 2 
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